1. The notion of stylistics. Stylistics is a branch of linguistics which deals with expressive resources and functional styles of a language. Types of stylistics. Linguo-stylistics is a science of functional styles and expressive potential of a language. Communicative (decoding) stylistics describes expressive peculiarities of certain messages (texts). Coding stylistics (literary stylistics) deals with individual styles of authors. Contrastive stylis-tics investigates stylistic systems of two or more languages in comparison. Connection of stylistics with other branches of linguistics. Stylistics and phonetics: Phonetics studies sounds, articulation, rhythmics and intona-tion. Stylistics concentrates on expressive sound combinations, intonational and rhythmic patterns. Stylistics and lexicology: Lexicology describes words, their origin, development, semantic and structural features. Stylistics also deals with words, but only those which are expressive in language or in speech. Stylistics and grammar: Grammar describes regularities of building words, word-combinations, sentences and texts. Stylistics restricts itself to those gram-mar regularities, which make language units expressive. This connection gave birth to such interdisciplinary sciences as stylistic semasiology (the science of stylistic devises or tropes), stylistic lexicology (the science of expressive layers of vocabulary, such as vulgarisms, jargon-isms, archaisms, neologisms etc.), stylistic phonetics (the science of ex-pressive sound organization patterns), grammatical stylistics (the science of expressive morphological and syntactic language units).
2. The notion of functional style. One and the same thought may be worded in more than one way. This diversity is predetermined by coexist-ence of separate language subsystems, elements of which stand in relations of interstyle synonymy. Compare: I am afraid lest John should have lost his way in the forest (bookish) = I fear John's got lost in the wood (conversational). Such language subsystems are called "functional styles". Functional style units are capable of transmitting some additional informa-tion about the speaker and the objective reality in which communication takes place, namely the cultural and educational level of the speaker, his inner state of mind, intentions, emotions and feelings, etc. The most traditionally accepted functional styles are the style of official and business communication, the style of scientific prose, the newspaper style, the publicistic style, the belletristic style, the conversational style. The style a writer or speaker adopts depends partly on his own person-ality but very largely on what he has to say and what his purposes are. It follows that style and subject matter should match each other appropriately. Just how important it is to choose an appropriate style can be seen by examining the following three sentences, which all say the same thing but in different ways: John's dear parent is going to his heavenly home (bookish). John's father is dying (literary colloquial). John's old fella's on his way out (informal colloquial). Though these sentences say the same thing, the style is very different in each.
The notion of norm. Norm may be defined as a set of language rules which are considered to be most standard and correct in a certain epoch and in a certain society. It is next to impossible to work out universal language norms because each functional style has its own regularities. The sentence "I ain't got no news from nobody" should be treated as non-grammatical from the point of view of literary grammar though it is in full accordance with special colloquial English grammar rules.
The notion of form. Form is a term which refers to the recognizable shape of a text or a speech act. This shape may be either physical or ab-stract. It is physical in writing and abstract in spoken communication. Written forms are novels, stories, articles, poems, letters, posters, menus, etc. Spoken forms are conversations, TV and radio commentaries, announcements, ser-mons, jokes and anecdotes, etc. The term "form" is used in linguistics and in literary criticism as a technical term. It is used when considering the shape, the construction, or the type of speech or writing. An awareness of form can help to produce more efficient communication.
3. The notion of text. Text literally means "a piece of writing". Charles Dickens' novel "Bleak House" is a text. A letter from a friend is a text. A caption to a picture is a text. A painting by Picasso can also be conditionally called a text. The term "text" is most used in linguistics and literary studies, where it was originally used as a synonym for "book", but it could just as easily be a poem, a letter, or a diary. This term is now in general use in other branches of the humanities such as cultural studies and film studies, where its meaning becomes "the thing being studied". In these other fields it could also be a video film, an advertisement, a painting, or a music score. Even a bus ticket may be called "a text". The term "text" is used so as to concen-trate attention on the object being studied, rather than its author.

The notion of context. Types of context. A linguistic context is the encirclement of a language unit by other language units in speech. Such encir-clement makes the meaning of the unit clear and unambiguous. It is especially important in case with polysemantic words. Microcontext is the context of a single utterance (sentence). Macrocontext is the context of a paragraph in a text. Megacontext is the context of a book chapter, a story or the whole book. An extralingual (situational) context is formed by extralingual con-ditions in which communication takes place. Besides making the meaning of words well-defined, a situational context allows the speaker to economize on speech efforts and to avoid situationally redundant language signs. The com-mands of a surgeon in an operating room, such as "scalpel", "pincers" or "tampon", are understood by his assistants correctly and without any addi-tional explanations about what kind of tampon is needed.

Extralingual context can be physical or abstract and can significantly affect the communication. A conversation between lovers can be affected by surroundings in terms of music, location, and the presence of others. Such surroundings form a physical context. A dialogue between colleagues can be affected by the nature of their relationship. That is, one may be of higher status than the other. Such nature forms an abstract context. Historical accounts are more easily understood when evoked in the context of their own time. Such context is called temporal or chronological. There would be a psychologi-cally advantageous context within which to tell one's spouse about that dent-ed bumper on the new car. Such context may be called psychological.
5. The notion of expressive means. Expressive means of a language are those phonetic, lexical, morphological and syntactic units and forms which make speech emphatic. Expressive means introduce connotational (stylistic, non-denotative) meanings into utterances. Phonetic expressive means include  pitch, melody, stresses, pauses, whispering, singing, and other ways of using human voice. Morphological expressive means are emotionally coloured suffixes of diminutive nature: -y (-ie), -let (sonny auntie, girlies). To lexical expressive means belong words, possessing connotations, such as epithets, poetic and archaic words, slangy words, vulgarisms, and interjections. A chain of expressive synonymic words always contains at least one neutral synonym. For ex-le, the neutral word money has the following stylistically coloured equivalents: ackers (slang), cly (jargon), cole (jargon), gelt (jargon), moo (amer. slang), etc. A chain of expressive synonyms used in a single utterance creates the effect of climax (gradation). To syntactic expressive means belong emphatic syntactic constructions. Such constructions stand in opposition to their neutral equivalents. The neu​tral sentence "John went away" may be replaced by the following expres​sive variants: "Away went John" (stylistic inversion), "John did go away" (use of the emphatic verb "to do"), "John went away, he did" (emphatic confirmation pattern), "It was John who went away" ("It is he who does it" pattern).
6. The notion of stylistic devices. Stylistic devices (tropes, figures of speech) unlike expressive means are not language phenomena. They are formed in speech and most of them do not exist out of context. According to principles of their formation, stylistic devices are grouped into phonetic, lexico-semantic and syntactic types. Basically, all stylistic devices are the result of revaluation of neutral words, word-combinations and syntactic structures. Revaluation makes language units obtain connotations and stylistic value. A stylistic de​vice is the subject matter of stylistic semasiology.

8. The style of official documents. This style aims at establishing, devel​oping and controlling business relations between individuals and organizati​ons. Being devoid of expressiveness, it is fully impersonal, rational and prag​matic. Its special language forms are rather peculiar. The graphical level of his style is distinguished by specific rules of making inscriptions, using capital otters and abbreviations. The lexical level is characterized by domination of bookish, borrowed, archaic and obsolescent words, professional terms and cliches, such as "aviso" (авизо), "interest-free" (6ecnpоцентн.). The morphological features  of the style are such: the usage of obsolescent mood forms (Subjunctive I and the Suppositional), wide use of non-finite forms of the verb, impersonal, antic​ipatory and indefinite pronouns. The syntactic level is distinguished by long and super-long sentences of all structural types, always two-member and non-elliptical, complicated by complexes of secondary predication, detachments, parenthetic insertions and passive constructions.

The style of scientific prose. This style serves as an instrument for promoting scientific ideas and exchanging scientific information among people. It is as bookish and formal as the style of official documents, that is why both styles have much in common. To graphical peculiarities of the style of scientific prose belong number- or letter-indexed paragraphing, a developed system of headlines, titles and subtitles, footnotes, pictures, tables, schemes and formulae. A great part of the vocabulary is constituted by special terms of international origin. The sphere of computer technologies alone enlarges the word-stock of different language vocabularies by thousands of new terms, such as "modem", "monitor", "interface", "hard disk", etc. The scientific vocabulary also abounds in set-phrases and cliches which introduce specific flavour of book​ishness and scientific character into the text (We proceed from assumption that ... , One can observe that..,As a matter of fac...t, As is generally accepted...) One of the most noticeable morphological features of the scientific prose style is the use of the personal pronoun "we" in the meaning of "I". The scientific "we" is called "the plural of modesty". Syntax does not differ much from that of the style of official documents.
9. The newspaper style. The basic communicative function of this style is to inform people about all kinds of events and occurrences which may be of some interest to them. Newspaper materials may be classified into three groups: brief news reviews, informational articles and advertisements. The vocabulary of the newspaper style consists mostly of neutral common liter-ary words, though it also contains many political, social and economic terms (gross output, per capita production, gross revenue, apartheid, single European currency, political summit, commodity exchange, tactical nu-clear missile, nuclear nonproliferation treaty). There are lots of abbrevia-tions (GDP - gross domestic product, EU - European Union, WTO - World Trade Organization, UN - United Nations Organization). One of unattractive feature of the newsp. st. is the overabundance of cliches. Clishes usually suggest mental leziness or the lack of original thought. Ex-s: it takes the biscuit, back to square one. The bottom line is..., living in the real world. Syntax of the newsp.st. is a dicersity of all sctructural types of sentencesa (simple, complex, compound and mixed) with a developed system of clauses connected with each other be all types of syntactic connections. Graphically, the newsp.st. is notable for the system of headlines. Functions: gripping readrs’ attenion, providing informaion and evaluating the contents of the article.

10. The belletristic style. This style attracts linguists most of all because the authors of books use the whole gamma of expressive means and stylistic devises while creating their images. The function of this style is cognitiveaesthetic. The belletristic style embraces prose, drama and poetry. The lan-guage of emotive prose is extremely diverse. Most of the books contain the authors' speech and the speech of protagonists. The authors' speech embod-ies all stylistic embellishments which the system of language tolerates. The speech of protagonists is just the reflection of people's natural communica-tion which they carry out by means of the colloquial style.
11. The belletristic style. This style attracts linguists most of all because the authors of books use the whole gamma of expressive means and stylistic devises while creating their images. The function of this style is cognitiveaesthetic. The belletristic style embraces prose, drama and poetry. The language of drama is also a stylization of the colloquial style when colloquial speech is not only an instrument for rendering information but an effective tool for the description of personages. The most distinctive feature of the language of poetry is its elevation. The imagery of poems and verses is profound, implicit and very touching. It is created by elevated words (highly literary, poetic, barbaric, obsolete or obsolescent), fresh and original tropes, inversions, repe-titions and parallel constructions. The pragmatic effect of poetic works may be enhanced by perfected rhymes, metres, rhymes and stanzas.
12. The colloquial styles. These styles comply with the regularities and norms of oral communication. The vocabulary of the literary colloquial style comprises neutral, bookish and literary words, though exotic words and colloquialisms are no exception. It is devoid of vulgar, slangy and dialectal lexical units. Reduction of grammatical forms makes the style morphological-ly distinguished, putting it in line with other colloquial styles. Sentences of literary colloquial conversation tend to be short and elliptical, with clauses connected asyndetically. The vocabulary of the informal colloquial style is unofficial. Besides neutral words, it contains lots of words with connotative meanings. Expres-siveness of informal communication is also enhanced by extensive use of stylistic devises. The speaker chooses between the literary or informal collo-quial style taking into account the following situational conditions: aim of com-munication, place of communication, presence or absence of strangers, per-sonal relations, age factor, sex factor, etc. One of the variants of the informal colloquial style is the dialect. Dia-lects are regional varieties of speech which relate to a geographical area. The term dialect used to refer to deviations from Standard English which were used by groups of speakers.
13. The lowest level in the hierarchy of colloquial styles is occupied by substandard or special colloquial English. At the first glance, substandard English is a chaotic mixture of non-grammatical or contaminated speech pat-terns and vulgar words which should be criticized without regret. For example, the universal gram-matical form ain 't is a simplified substitute for am (is, are) not, was (were) not, have (has, had) not, shall (will) not, there is (are, was, were) not: "I ain't sharin' no time. I ain't takin' nobody with me, neither" (J. Steinbeck). "It ain't got no regular name" (E. Caldwell). Substandard English speech abounds in obscene words marked in dictio-naries by the symbol "taboo", vulgarisms (bloody buggering hell, damned home-wrecking dancing devil), slangy words {busthead = inferior or cheap whisky, a pin-up girl = a sexually attractive young woman) and specific cliches (dead and gone, good and well, far and away, this here ...). Substandard English is used by millions of people in English speaking countries. It is a conspicuous indicator of low language culture and educa-tional level. Being introduced into books, it becomes a picturesque means of protagonists' characterization. 

14. The majority of English words are neutral. Neutral words do not have stylistic connotations. Their meanings are purely denotative. They are such words as table, man, day, weather, to go, good, first, something, enough. Besides neutral vocabulary, there are two great stylistically marked layers of words in English word-stock: literary vocabulary and colloquial vocabulary. Literary vocabulary includes bookish words, terms, poetic and archaic words, barbarisms and neologisms. Colloquial vocabulary embraces conversational lexis, jargonisms, professionalisms, dialectal, slangy and vulgar words. Neutral words form the lexical backbone of all functional styles. They are understood and accepted by all English-speaking people. Being the main source of synonymy and polysemy, neutral words easily produce new meanings and stylistic variants. Compare: mouse = 1) a small furry animal with a long tail; 2) mouse = a small device that you move in order to do things on a computer screen; 3) mouse = someone who is quiet and prefers not to be noticed.

15. Terms of general nature are interdisciplinary (approbation, anomaly, interpreta-tion, definition, monograph, etc. ). Semantically narrow terms belong to a definite branch of science (math.: differential, vector, hypotenuse, leg (of a triangle), equation, logarithm). When used in other styles, terms produce different stylistic effects. They may sound humoristically or make speech "clever" and "scientific-like". Academic study has its own terms too. Terms such as palatalization or velarization (phonetics), discourse analysis (sty-listics), hegemony (political philosophy) and objective correlative (literary studies) would not be recognizable by an everyday reader, though they might be understood by someone studying the same subject. Terms should be used with precision, accuracy, and above all restraint. Eric Partridge quotes the following example to illustrate the difference be-tween a statement in technical and non-technical form: Chlorophyll makes food by photosynthesis = Green leaves build up food with the aid of light. When terms are used to show off or impress readers or listeners, they are likely to create the opposite effect. There is not much virtue in using terms such as aerated beverages instead of fizzy drinks. These simply cause disruptions in tone and create a weak style. Here is an even more pretentious example of such weakness: Enjoy your free sample of our moisturizing cleansing bar (in other words - our soap). Archaic words belong to Old English and are not recognized nowadays. The main function of old words is to create a realistic background to historical works of literature. The stylistic function of poetic words is to create poetic images and make speech elevated. Their nature is archaic. Many of poetic words have lost their original charm and become hackneyed conventional symbols due to their constant repetition in poetry

16. Barbarisms and foreignisms have the same origin. They are bor-rowings from other languages. The greater part of barbarisms was borrowed into English from French and Latin (parvenu – выскочка; protege -протеже; a propos - кстати. Barbarisms are assimilated borrowings. Being part of the English word-stock, they are fixed in dictionaries. Foreignisms are non-assimilated borrowings occasionally used in speech for stylistic reasons. They do not belong to the English vocabulary and are not registered by lexicographers. The main func-tion of barbarisms and foreignisms is to create a realistic background to the stories about foreign habits, customs, traditions and conditions of life.

Neologisms are newly bom words. Most of them are terms. The layer of terminological neologisms has tfeen rapidly growing since the start of the technological revolution. The sphere of the Internet alone gave birth to thou-sands of new terms which have become international (network, server, brows-er, e-mail, provider, site. Internet Message Access Protocol, Hypertext Transfer Protocol, Microsoft Outlook Express, Internet Explorer, Netscape Communicator, etc). The Internet is an immense virtual world with its own language and its people, good or bad. Hacker means "someone who uses a computer to connect to other people's computers secretly and often illegally in order to find or change information". Spammer means "someone who sends emails to large numbers of people on the Internet, especially when these are not wanted". Recent discoveries in biochemistry, genetic engineer-ing, plasma physics, microelectronics, oceanography, cosmonautics and other sciences demanded new words to name new concepts and ideas. The vocab-ulary of our everyday usage is also being enlarged by neologisms. Bancomat means "a European system of automatic cash-ejecting machines". Bank card means "a small plastic card that you use for making payments or for getting money from the bank".

17. Common colloquial vocabulary is part of Standard English word-stock. It borders both on neutral vocabulary and on special colloquial vocabulary. Colloquialisms are familiar words and idioms used in informal speech and writing, but unacceptable in polite conversation or business correspondence. Compare standard speech sentence "Sir, you speak clearly and to the point" and its colloquial equivalent "Friend, you talk plain and hit the nail right on the head". There are some specific ways of forming colloquial words and gram-matical fusions. The most typical of them are contraction (demo = demonstration, disco = discotheque, ad = advertisement), amalgamation of two words in a single one (s'long = so long, c'mon = come on, don't = do not), affixation (missy = miss, Scotty = Scotchman), compounding, composing and blending (legman - reporter, yellow-belly = coward). Many of colloquial words are extremely emotional and image-bearing. For example, the interjections oops, oh, gee, wow, alas are capable of ren-dering dozens of contextual subjective modal meanings, such as gladness, rapture, disappointment, resentment, admiration, etc.

18. Jargonisms are non-standard words used by people of a certain asocial group to keep their intercourse secret. There are jargons of criminals, con-victs, gamblers, vagabonds, souteneurs, prostitutes, drug addicts and the like. The use of jargon conveys the suggestion that the speaker and the listener enjoy a special "fraternity" which is closed for outsiders, because outsides do not understand the secret language. Here are some words from American and drug takers' jargon: white stuff = cocaine or morphine; candy = cocaine; snifter = a cocaine addict; candy man = drug seller; cap = a capsule with a narcotic. people resort to jargon to be different, startling, or original; to display one's membership of a group; to be secretive or to exclude others; to enrich the stock of language; to establish a friendly rapport with others; to be irreverent or humorous.

Slang is sometimes described as the language of sub-cultures or the language of the streets. Linguistically, slang can be viewed as a sub-dialect. It is hardly used in writing - except for stylistic effect. People resort to slang because it is more forceful, vivid and expressive than standard usages. Slangy words are rough, often scornful, estimative and humorous. They are com-pletely devoid of intelligence, moral, virtue, hospitality, sentimentality and oth-er human values.
19. Professionalisms are term-like words. They are used and understood by members of a certain trade or profession. Their function is to rationalize professional communication and make it economical. This is achieved due to a broad semantic structure of professional terms, which makes them eco-nomical substitutes for lengthy Standard English vocabulary equivalents. Compare: scalpel = a small sharp knife used by a doctor for doing an operation. 

Dialecticisms are words used by people of a certain community living in a certain territory. In US Southern dialect one might say: "Cousin, y'all talk mighty fine" which means "Sir, you speak English well". In ethnic-immi-grant dialects the same sentence will sound as "Paisano, you speek good the English" or "Landsman, your English is plenty all right already".

Vulgar or obscene words may be viewed as part of slang. The most popular images of slang are food, money, sex and sexual attraction, people's appearances and characters. Because it is not standard, formal or acceptable under all conditions, slang is usually considered vulgar, impolite, or boorish. However, the vast majority of slangy words and expressions are neither taboo, vulgar, derogatory, nor of-fensive in meaning, sound, or image. Picturesque metaphor, metonymy, hy-perbole and irony make slangy words spicy. Look how long, diverse and ex-pressive the chain of slangy synonyms denoting "money" is: ackers, cly, soap, corn rubbish.

20. Idioms. An idiom is a fixed phrase which is only meaningful as a whole. All languages contain idiomatic phrases. Native speakers leam them and re-member them as a complete item, rather than a collection of separate words: a red herring = a false trail. Idioms often break semantic conventions and grammatical logic - as in I'll eat my head (I'll be amazed if...). Non-native speakers find the idiomatic side of any language difficult to grasp. Native speakers of a language acquire idioms from a very early stage in their linguistic development. The translator should bear in mind the fact that idioms are generally impossible to translate between languages, although some families of lan-guages use idioms based on identical ideas. Idioms very often contain metaphors, but not always. For example. How do you do is an idiomatic greeting but it is not a metaphor. Idioms are not always used or recognized by the whole of the language community. Sub-groups of speakers employ idioms peculiar to themselves. Teenagers, occu-pational groups, leisure groups, and gender groups all employ idioms or spe-cial phrases. These will mean something within the context of the group and its communication: He was caught leg-before-wicket (sport). She was at her sister's hen-party (gender).
21. Morphological stylistics deals with morphological expressive means and stylistic devices. Words of all parts of speech have a great stylistic potential. Being placed in an unusual syntagmatic environment which changes their canonized grammatical characteristics and combinability, they acquire stylis-tic significance. The central notion of morphological stylistics is the notion of transposition. Transposition is a divergence between the traditional us-age of a neutral word and its situational (stylistic) usage. Words of every part of speech are united by their semantic and gram-matical properties. General lexico-grammatical meaning of nouns is substan-tivity, i. e. the ability to denote objects or abstract notions. Due to the diverse nature of substantivity, nouns are divided into proper, common, concrete, ab-stract, material and collective. Cases of transposition emerge, in particular, when concrete nouns are used according to the rules of proper nouns usage, or vice versa. It results in creation of stylistic devises named antonomasia or personification. For example: The Pacific Ocean has a cruel soul or John will never be a Shakespeare. Besides general lexico-grammatical meaning, nouns possess grammati-cal meanings of the category of number and the category of case. These meanings may also be used for stylistic objectives. According to the category of number, nouns are classified into countable and uncountable. Each group has its own regularities of usage. When these regularities are broken for stylistic reasons, speech becomes expressive. Uncountable singularia tantum nouns, or countable nouns in the singular, occasionally realizing the meaning of more than oneness, evoke picturesque connotations: to hunt tiger = to hunt tigers; to keep chick = to keep chicks. Normally, the genitive case form is a form of animate nouns. When inanimate nouns are used in this form, their initial meaning ofinanimateness is transposed. In such cases they render the meanings of time or distance (mile's walk, hour's time), part of a whole (book's page, table's leg), or qualitative characteris-tics (plan's failure, winter's snowdrifts, music's voice). Stylistic potential of nouns is significantly reinforced by transpositions in the usage of articles as noun-determiners. Such transpositions occur against generally accepted normative postulates which run: articles are not used with names of persons and animals, some classes of geographical names, abstract nouns and names of material. Uncommon usage of articles aims at importing specific shades of meaning into speech. Thus, the indefinite article combined with names of persons may denote one representative of a family (Mary will never be a Brown), a person unknown to the communicants (Jack was robbed by a Smith), a temporary feature of character (That day Jane was different. It was a sillv Jane). Not less expressive are cases when the name of a person is used as a common noun preceded by the indefinite article: Mike has the makings of a Bvron. Stylistic usage of the definite article takes place when names of persons are modified by limiting attributes (You are not the John whom 1 married), when a proper name denotes the whole family (The Browns are good people), or when a name of a person is mod-ified by a descriptive attribute denoting a permanent feature of character (I entered the room. There she was - the clever Polly}. Suchlike deviations in the usage of articles are possible with other semantic classes of nouns: geo-graphical names, abstract and material nouns.

22. General lexico-grammatical meaning of adjectives is that of qualitative-ness. Qualitative adjectives are always estimative, that is why they are used as epithets (picturesque' view. idiotic shoe-laces, crazy bicycle, tremen-dous achievements) and can form degrees of comparison. Relative adjec-tives normally do not form degrees of comparison and serve as logical (non-stylistic) attributes (red colour, Italian car, dead man). However, they may be occasionally transposed into qualitative. Such transposition imports origi-nality and freshness in speech: This is the reddest colour I've ever seen in my life; "Ferrari" is the most Italian car which you can meet in this remote comer of the world; Carry was the deadest men ever present in that ambitious society. Expressiveness of adjectives may be as well en-hanced by non-grammatical transpositions in the formation of the degrees of comparison, when well-known rules of their formation are intentionally vio-lated: My bride was becoming beautifuller and beautifuller: You are the bestest friend I've ever met.

Expressive devices may be created by transposition of pronouns. When objective forms of personal pronouns are used predicatively instead of nom-inative forms, sentences obtain colloquial marking (It is him: It is her: It is me: It is them: It is us,). The meaning of the pronoun I may be contextually rendered by the pronouns we, you, one, he, she and others. The so-called "scientific we" is used in scientific prose instead of / for modesty reasons. The same replacement in a routine conversation creates a humoristic effect (a tipsy man coming home after a workday and addressing his wife cheerful-ly, about himself: Meet us dear! We have come!). When the pronoun you is replaced by the pronoun one, the statement becomes generalized, its infor-mation being projected not only to the listeners, but to the speaker himself: One should understand, that smoking is really harmful! When / is substi-tuted by he, she, or nouns (the guy, the chap, the fellow, the fool, the girl, etc), the speaker either tries to analyse his own actions with the eyes of a stranger, externally, or he is ironical about himself. Stylistic effects may also be achieved by the usage of archaic pronouns: the personal pronoun thou (2 person singular) and its objective form three, the possessive pronoun thy and its absolute form thine, the reflexive pronoun thyself. These obsolete pro-nouns create the atmosphere of solemnity and elevation, or bring us back to ancient times.

23. Transposition of verbs is even more varied than that of nouns. It is ex-plained by a greater number of grammatical categories the meanings of which may be transposed. Most expressive are tense forms, mood forms and voice forms. One of peculiar features of English tense forms is their polysemantism. The same form may realize various meanings in speech. Deviation from the general (most frequently realized) meaning makes verbs stylistically coloured. Commonly, the present continuous tense denotes an action which takes place at the moment of speaking. But it may also denote a habitual action (John is constantly grumbling), an action which occupies a long period of time (Sam is wooing Mary now), and an action of the near future (Pete is starting a new life tomorrow). In such cases the present continuous tense becomes synonymous with the present or future indefinite. But there is a difference. While the sentence "John constantly grumbles" is a mere statement, the sentence "John is constantly grumbling" introduces the negative connota-tions of irritation, condemnation, regret, sadness and others. There is a rule that verbs of sense perception and mental activity are not used in the continuous tense forms. This rule is often broken by the speaker intentionally or subconsciously. In both cases verbal forms convey additional stylistic meanings of subjective modality (I am seeing you = lam not blind; I am understanding you = You need not go into further details; I am feeling your touch = So tender you are, etc. ). One of peculiar verbal transpositions is the change of temporary planes of narration when events of the past or future are described by present tense forms. Such transposition brightens the narration, raises its emotional tension, expresses intrigue, makes the continuity of events visual and graphic: It was yesterday and looked this way. The perpetrator comes to his victim, takes a long dagger out of his inner pocket and stabs the poor man right into his belly without saying a word. The man falls down like a sack, a foun-tain of blood spurting from the wound. Transposition is not the only way to make verbs expressive. A good many verbal forms are expressive in themselves. The imperative mood forms are not just commands, invitations, requests or prohibitions. They are a perfect means of rendering an abundance of human emotions. The sentence Just come to me now may contextually imply love or hate, threat or warning, promise or desire. A wide range of subjunctive mood forms offers a good stylistic choice of synonymous ways to verbalize one and the same idea. Compare the following synonymous pairs of sentences: It is time for me to go = It is time that I went; It is necessary for him to come = It is neces-sary that he come; We must go now not to be late = We must go now lest we be late; Let it be = So be it. The first sentence of each pair is stylistically neutral while the second sentence is either bookish or obsolescent. In many contexts passive verbal forms are more expressive than their active counterparts. Compare: A round table occupied the centre of the room = The centre of the room was occupied by a round table; They answered him zothing = He was answered nothing; They forgave him his rudeness = Ie was forgiven his rudeness.

24. Instrumentation is the art of selecting and combining sounds in order to make utterances expressive and melodic. Instrumentation unites three basic stylistic devices: alliteration, assonance and onomatopoeia.

Alliteration is a stylistically motivated repetition of consonants. The re-peated sound is often met at the beginning of words: Peter Piper picked a peck of pickled pepper. Alliteration is often used in children's rhymes, because it emphasizes rhythm and makes memorizing easier. The same effect is employed in advertising, so that slogans will stick in people's minds: Snap, crackle and p.op_A\\iteTation is used much more in poetry than in prose. It is also used in proverbs and sayings, set expressions, football chants, and advertising jingles.

Assonance is a stylistically motivated repetition of stressed vowels. The repeated sounds stand close together to create a euphonious effect and rhyme: The ram in Spam falls mainly on the plain. We love to spoon beneath the moon in June. Just like alliteration, assonance makes texts easy to memo-rize. It is also popular in advertising for the same reason. Assonance is seldom met as an independent stylistic device. It is usually combined with alliter-ation, rhyming, and other devices.

Onomatopoeia is a combination of sounds which imitate natural sounds: wind wailing, sea murmuring, rustling of leaves, bursts of thunder, etc. Words which represent this figure of speech have aural similarity with the things they describe: buzz = жужжать, hiss = шипеть, cuckoo = куковать. Animal calls and sounds of insects are evoked onomatopoeically in all languages. For example, cock-a-doodle-do! is conventionally the English representation for the crowing of a cock. Onomatopoeia is not an exact reproduction of natural sounds but a subjective phenomenon. Onomatopoeia is used for emphasis or stylistic effect. It is extensively featured in children's rhymes and poetry in general. Expressiveness of speech may be also significantly enhanced by such phonetic means as tone. Tone is the atti-tude of the speaker or writer as revealed in the choice of vocabulary or the intonation of speech. Attitude expressed in tone may be rendered con-sciously or unconsciously. It could be said that there is no such thing as a text or verbal utterance without a tone.
25. Versification is the art of writing verses. It is the imaginative expression of emotion, thought, or narrative, mostly in metrical form and often using figura-tive language. Poetry is actually the earliest form of literature, and was creat-ed precisely to be spoken - in the days before many could read. The main concepts of versification are rhyme and rhythm. Rhyme is the accord of syllables in words: fact - attract, mood - intrude; news - refuse. Such an accord is met at the end of two parallel lines in verses. Rhyme is a sound organizer, uniting lines into stanzas. Rhyme is created according to several patterns. Vertically, there are such rhymes: adjacent (aa, bb), cross (ab, ab) and reverse (ab, ba). According to the variants of stress in the words being rhymed, rhymes are classified into male (the last syllables of the rhymed words are stressed), female (the next syllables to the last are stressed) and dactylic (the third syllables from the end are stressed). Rhythm is a recurring stress pattern in poetry. It is an even alternation of stressed and unstressed syllables. Lines in verses are built with poetic feet. A foot is a combination of one stressed and one or two unstressed syllables. The most popular poetic feet are trochaic foot, iambus, dactyl, amphibrach, and anapest.

26. Basic notions of graphic expressive means are punctuation, orthogra-phy or spelling, text segmentation, and type. Punctuation is used in writing to show the stress, rhythm and tone of the spoken word. It also aims at clarifying the meaning of sentences. There are such common marks of punctuation: the full stop [.], the comma [, ], the colon [: ], the semicolon [; ], brackets [()], dash [ - ], hyphen [ - ], the exclamation mark [! ], the oblique stroke [/ ],. the interrogative (question) mark [ ? ], inverted commas (quotation marks) [""], suspension marks [...], the apostrophe [ ' ].

The full stop signals the end of a declarative sentence. It indicates a strong pause. It is used most commonly at the end of a complete sentence. Besides that, it may be used as an instrument for dividing a text or a sentence into very small segments to underline the dynamic character of events or to create a stylistic device of parceling.

The comma is used to show a slight pause in a sentence. It helps to clarify the sense of statements and to prevent ambiguity. It separates the items in lists: The box contained a book, some pencils, and a knife. The comma also separates two clauses when the first is not closely associated with the second: She is a famous singer, whilst her husband remains unknown. It introduces a pause where the eye might oth-erwise continue and mistake the sense of what is written: In the valley be-low, the villages looked small. It separates a sequence of adjectives which qualify a noun: He was an arrogant, pompous fellow. The comma marks the start and finish of a parenthetical phrase within a sentence: I am quite sure, despite my reserva-tions, that he's the best man.

Brackets are used to insert a word or a phrase into a sentence (Most of the suspects (seven in all) were questioned by the police). The words inserted between brackets are usually an explanation or an illustration.

Square brackets are used to indicate that smth is being added by the author. this is usually for clarification or comment: The reporter added that the woman [Mrs Wood] had suffered severe injuries. 

The dash is used to indicate a sudden change of thought, an additional comment, or a dramatic qualification: That was the end of the matter - or so we thought. Dashes can also be used to insert a comment or a list of things: Everything - furniture, paintings, and books - survived the fire.

The exclamation mark indicates surprise, gladness, irritation, despair, indignation, anger, alarm and other feelings and emotions: The ship is sink-ing! Jump in the lifeboat! When the exclamation mark is put at the end of a sentence, the nature of which is not exclamatory, it may express the speak-er's irony, sorrow, nostalgia and other shades of modality. Exclamation marks should be used with restraint. The more frequently they occur, the weaker becomes their effect.

The interrogative mark is used to show that a question has been raised: Why is that woman staring at us?

The hyphen is a short dash which connects words or parts of words. Hy-phens form derivatives and compounds: re-enter, co-operate, multi-story, son-in-law, president-elect.

The oblique stroke is used to separate items in a list: oil/water mix, italic/Roman type.

Suspension marks are typically used to signify emotional pauses of the speaker. They reflect such inner states of people as uncertainty, confusion or nervousness. They are also create a stylistic device of aposiopesis.

The colon is used to introduce a strong pause within a sentence. It may anticipate a list of things: The car has a number of optional extras: sun roof, tinted windows, rear seat belts, and electrically operated wing mirrors. The colon separates two clauses which could stand alone as separate sentences, but which are linked by some relationship in meaning: My brother likes oranges: My sister hates them. The colon is used before a long quota-tion or a speech. It is also used before a clause which explains the previous statement. The colon can provide emphasis or create dramatic effect. It can separate the title and the sub-title of a book or an article: Magical Realism: Latin-American fiction today.

The semicolon is half way between a comma and a colon. It marks a pause which is longer than a comma, but not as long as a colon. Semicolons are used between clauses which could stand alone, but which are closely related and have some logical connection. They punctuate lists of things in continuous prose writing. Neither of us spoke; we merely waited to see what would happen. Semicolons help to avoid ambiguity in sentences composed of phrases of different length and a mixed content.

The apostrophe is a raised comma. It is used to show possession (my mother's house, anybody's guess) and to punctuate contractions {There's nobody here. Where's Freddy? Don't fence me in).
Capital letters are stylistically used to show the importance of particular words. they are always used for proper nouns, at the start os sentences, and for places and events of a public nature.

27. Text segmentation means the division of texts into smaller segments: paragraphs, chapters, sections and others. Some of the segments start with overlines (headings or headlines).

A paragraph is a group of sentences which deal with one topic and express a more or less completed idea or thought. The sentences in para-graphs are related to each other to produce an effect of unity. Paragraphs are used to divide a long piece of writing into separate sections. They give rhythm, variety and pace to writing. The central thought or main controlling idea of a paragraph is usually conveyed in what is called a topic sentence. This crucial sentence which states, summarises or clearly expresses the main theme, is the keystone of a well-built paragraph. The topic sentence may come anywhere in the para-graph, though most logically and in most cases it is the first sentence. This immediately tells readers what is coming, and leaves them in no doubt about the overall controlling idea. In a very long paragraph, the initial topic sentence may even be restated or given a more significant emphasis in its conclusion.

Chapters and sections are major text segments. They may be compared with fragments of mosaic, which form the whole picture when put together.

A heading is the name of a text or its segment. It tends to disclose the plot of narration. It should be garish and catching in order to attract the poten-tial reader's attraction. Text segmentation is just one of the components of layout. Layout is the physical organization of a text on the page, the screen, or any other medium of written communication. It refers to the visual conventions of arranging texts to assist reading and comprehension. Good layout includes effective use of the following common features: page margins, paragraphs, justifica-tion, type style, italics, capitals, indentation, line spacing, centering, type size, bold, underlining.
28. Hyperbole is a deliberate exaggeration of a certain quality of an object or phenomenon. assigned features. Hyperbole can be expressed by all notional parts of speech. The most typical cases of expression are: by pronouns (all, every, everybody, everything); by numerical nouns (a million, a thousand); by adverbs of time (ever, never). Hyperbole may be the final effect of other stylistic devices: metaphor, similie, irony. Communicative function. Hyperbole mounts the expressiveness of speech. Ex-s: Mary was scared to death. I beg a thousand pardons. 
Meosis This figure of quantity is opposite in meaning to hyperbole. Meiosis is a deliberate diminution of a certain quality of an object or phenomenon. Assigned features. Meiosis underlines insignificance of such qualities of objects and phenomena as their size, volume, distance, time, shape, etc. The domain of meiosis is colloquial speech.Communicative function. Meiosis makes speech expressive. Ex-s: There was a drop of water left in the bucket. It was a cat-size pony.
Litotes is a specific variant of meiosis. Assigned features. Litotes has a peculiar syntactic structure. It is a combination of the negative particle "not" and a word with negative meaning or a negative prefix. Such a combination makes positive sense: "not bad" means "good", "not unkind" means "kind", etc.

Litotes is used in all functional styles of English. Communicative functions. Litotes extenuate positive qualities of objects or phenomena. It makes statements and judgments sound delicate and diplo​matic. It also expresses irony. Ex-s: The decision was not unreasonable. The venture was not impossible. 

29. Metonymy is transference of a name of one object to another object. Metonymic transference of names is based upon the principle of conti​guity of the two objects. Assigned features. As a rule, metonymy is expressed by nouns, less frequently – by substantivized numerals. That is why the syntactic functions and positions of metonymic words are those of the subject, object and predicative. Classification. Metonymy may be lexical and contextual (genuine). Lexical metonymy is a source of creating new words or new meanings: table's leg, teapot's nose, a hand (instead of a worker), the press (instead of people writing for newspapers). Such metonymic meanings are registered in dictionaries. It is obvious that lexical metonymy is devoid of stylistic information. Contextual metonymy is the result of unexpected substitution of one word r another in speech. It is fresh and expressive: This pair of whiskers is a convinced scoundrel.Communicative functions. Stylistic metonymy builds up imagery, points out this or another feature of the object described, and makes speech eco​nomical. ex-s: The sword is the worst argument in a situation like that. I wish you had Gary's ears and Jack's eyes. Linda gave her heart to the grocer's young man.

SYNECDOCHE This variety of metonymy is realized in two variants. The first variant is naming the whole object by mentioning part of it: Caroline lives with Jack under the same roof (under the same roof in the same house).The second variant of synecdoche is using the name of the whole ob​ject to denote a constituent part of this object: The hall applauded (the hall = the people inside).
30. PERIPHRASIS This variety of metonymy is the replacement of a direct name of a thing or phenomenon by the description of some quality of this thing or phenomenon. Assigned features. Periphrasis intensifies a certain feature of the ob​ject described. It stands close to metonymy because it is one more way to rename objects. Classification. There are such types of periphrasis as logical and figu​rative. Logical periphrasis is based upon one of the inherent properties of the object: weapons = instruments of destruction; love the most pardonable of human weaknesses. Figurative periphrasis is based upon metaphor or metonymy: to marry = to tie the knot (metaphor). Communicative functions. Besides rendering stylistic information, periph​rasis performs a cognitive function: it deepens our knowledge of the ob​jective world. ex-s: cotton = white gold = белое золото; furs = soft gold = мягкое золото.
EUPHEMISM It is a word or word-combination which is used to replace an un​pleasantly sounding word or word-combination. Assigned features. Euphemism might be viewed as periphrasis: they have the same mechanism of formation. Strictly speaking, euphemisms are not stylistic devices but expressive means of language: most of them are registered in dictionaries. Classification. Euphemisms may be classified according to the spheres of their application and grouped the following way: 1. Religious euphemisms: God = Lord, Almighty, Heaven, goodness. 2. Moral euphemisms: to die = to be gone, to expire, to be no more, depart, to decease, to go west, to join the majority, to pass away. 3. Medical euphemisms: lunatic asylum = mental hospital, madhouse; idiots = mentally abnormal, low, medium and high-grade mental defectives; cripple = invalid; insane = person of unsound mind. 4. Political euphemisms: revolt, revolution = tension; poor people = less fortunate elements. Communicative function. Euphemisms make speech more polite, cul​tured, delicate, acceptable in a certain situation.

Note. Euphemisms have their antipodes which might be called disphe​misms.

Disphemisms are conspicuously rough, rude and impolite words and word-combinations. The speaker resorts to disphemisms to express his neg​ative emotions, such as irritation, spite, hate, scorn, mockery, animosity. Here are some of them: to die = to kick the bucket; to urinate = to piss.

31. Metaphor is the second figure of quality. Metaphor, like metonymy, is also the result of transference of the name of one object to another ob​ject. However, metaphoric transference is of different nature: it is based upon similarity of the objects (not contiguity). Classification. The nature of metaphor is versatile, and metaphors may be classified according to a number of principles. 1. According to the pragmatic effect produced upon the addressee met​aphors are subdivided into trite (or dead) and genuine (or original). Dead metaphors are fixed in dictionaries. They often sound banal and hackneyed, like cliches: to prick up one's ears; the apple of one's eye; to burn with desire. Original metaphors are not registered in dictionaries. They are created in speech by speakers' imagination. They sound fresh and expressive, unexpected and unpredictable: Some books are to be tasted, others swallowed, and some few to be chewed and digested. 2. According to the degree of their stylistic potential metaphors are clas​sified into nominational, cognitive and imaginative (or figurative). Nomitional metaphors do not render any stylistic information. They are in​tended to name new objects or phenomena of the objective world. A nomina​tional metaphor is a purely technical device of nomination, when a new notion ~med by means of the old vocabulary: the arm of the chair, the foot of the hill. Nominational metaphor is a source of lexical homonymy. When an object obtains a quality which is typical of another object, cognitive metaphor is formed: One more day has died. A witty idea has come to me. Being a source of lexical polysemy, cognitive metaphors do not possess at stylistic value. The most expressive kind of metaphor is imaginative metaphor. Imag​inative metaphors are occasional and individual. They are bright, image-bear​2, picturesque and poetic: Time was bleeding away. If there is enough rain, the land will shout with grass. 3. Metaphors may be also classified according to their structure (or ac​cording to complexity of image created). There are such metaphors as sim​ple (or elementary) and prolonged (or sustained). A simple metaphor con​sists of a single word or word-combination expressing indiscrete notion: The leaves were falling sorrowfully. A good book is the best of friends. A sustained metaphor appears in cases when a word which has been used metaphorically makes other words of the sentence or paragraph also realize their metaphoric meanings: The average New Yorker is caught in a Machine. He whirls along, he is dizzy, he is helpless.  If he resists, the Machine will mangle him. If he does not resist, it will daze him first with its glittering reiterations,  so that when the mangling comes he is past knowing. In fact, a sustained metaphor is a sequence of simple metaphors, most of which are cognitive. This chain of simple metaphors unfolds the meaning of the first, initial metaphor. Communicative functions. Metaphor is one of the most powerful means of creating images. Its main function is aesthetic. Its natural sphere of usage is poetry and elevated prose. Additional features. Canonized metaphors tend to become symbols. A symbol is an object which stands for something else. It is a reference in speech or in writing which is made to stand for ideas, feelings, events, or conditions. A symbol is usually something tangible or concrete which evokes something abstract.

32. ANTONOMASIA This variety of metaphor is based upon the principle of identifica​tion of human beings with things which surround them. People may be identified with other people, with animals, with inanimate objects and natural phenomena. When the speaker resorts to antonomasia, he creates the so-called "talk​ing names" which aim at depicting certain traits of human character: moral and psychological features, peculiarities of behaviour, outlook, etc.: John is a real Romeo. Sam is the Napoleon of crime.
PERSONIFICATION When the speaker ascribes human behaviour, thoughts and actions to inanimate objects, he resorts to the stylistic device of personification: Lie is a strange creature, and a very mean one. The night was creeping towards the travelers.

33. allegory is antonomasia. The only difference between them lies in their usage: the domain of allegory is not a sentence but the whole text (a logically completed narration of facts or events). There are allegoric tales and fables, stories and novels. Completely allegoric are such fables by I. Krylov as "Elephant and mongrel", "Monkey and spectacles". Allegoric fables are not about elephants, dogs and donkeys. They are about people who behave like these animals: Свиня з Мурахою сперечалися, хто з них двох багатший.
Epithets are such attributes which describe objects expressively. Assigned features. It is essential to differentiate between logical attributes and epithets proper. Logical attributes are objective and nonevaluating: a round table, green meadows, second boy. They have nothing to do with stylistics.

Epithets proper are subjective and evaluating, mostly metaphorical. These qualities make epithets expressive: loud ocean, wild wind, crazy be​haviour. Classification. Epithets may be classified on the basis of their semantic and structural properties. Semantically, epithets fall into two groups: epithets associated with the nouns modified and epithets not associated with the nouns modified. Associated epithets point out typical features of the objects which they describe. Such typical features are implied by the meaning of the nouns themselves: if forest, then – dark; if attention, then – careful. Unassociated epithets ascribe such qualities to objects which are not inherent in them. As a result of this, metaphors emerge fresh, unexpected. original and expressive: voiceless sands, helpless loneliness. Unassociated epithets may be called "speech epithets" because they art created right in the process of communication.

Associated epithets are mostly language epithets. Their use with certain nouns has become traditional and stable. Thus, they are language-as-​system elements. As to their structural composition, epithets are divided into simple, compound, phrasal and clausal. Simple epithets are ordinary adjectives: magnificent sight, tremendous pressure. Compound epithets are expressed by compound adjectives: curly-headed boy, heart-burning desire. Phrasal epithets are expressed by word-combinations of quotation type: do-it-yourself command, go-to-devil request. Clausal epithets are expressed by sentences: I-don't-want-to-do-it feeling.

34. IRONY This figure of quality is realized when the speaker intentionally breaks the principle of sincerity of speech. Ironically used words acquire meanings opposite to their primary language meanings: ironical good means bad, enough means not enough. Assigned features. Though irony is a contextual stylistic device, there exist -as and word-combinations which convey ironical meaning out of context: too clever by half, a young hopeful, head cook and bottle washer, to orate. In order to help the addressee decode irony the speaker often resorts to appropriate intonation and gestures. Communicative function. Irony is generally used to convey a negative meaning or emotion: irritation, regret, dissatisfaction, disappointment, displeasure, etc. ex-s: What a noble illustration of the tender laws of this. Thank you very much for trumping my ace! There are various types of irony. They have in common the adoption of a distance from the subject for satirical or critical effect. A speaker might take up an opponent's argument and then exaggerate it to reveal its weaknesses. This is Socratic irony. Writers or speakers might pretend to hold opinions which are the exact opposite of what they truly believe. Dramatic irony occurs when the audience at a play know something of which the characters on stage are ignorant. Irony is often classed as a form of humour, along with sarcasm and satire. These do not necessarily evoke laughter, but rather a wry shrug or assent to the idea that the received world picture has been disturbed.

35. SIMILE This figure of identity consists in expressive comparison of two ob​jects which have something in common. Assigned features. Simile should not be confused with logical compar​ison which is devoid of any stylistic meaning. The sentence "John can run as fast as Jack" contains purely logical confrontation of two objects. Here are some more examples of logical comparison: John is older than Sam. John behaves like his father. Classification. Simile may be expressed by means of the following struc​tural variants: 1. Conjunctions as or like: Rosa is as beautiful as a flower Paula is like a fairy. 2. Adverbial clauses of comparison (conjunctions as, as if, as though): Viola behaves as if she were a child. 3. Adjectives in the comparative degree: Roy behaved worse than a cut​throat. 4. Adverbial word-combinations containing prepositional attributes: With the quickness of a cat, Samuel climbed up the tree. 5. Simile may be implied, having no formal indications of comparison: Odette had a strange resemblance to a captive bird. Communicative function. Simile is one of the most frequent and effective means of making speech expressive. The more unexpected the confron​tation of two objects is, the more expressive sounds simile.
36. SYNONYMS The speaker resorts to synonymic nomination of the same notion due to a number of reasons. These reasons become obvious if we turn to functional predestination of synonyms. Communicative functions. 1. Compositional function. If the same word is repeated a number of times in a limited fragment of speech, the speech becomes clumsy, monoto​nous and stylistically crippled: John came into the room. John was excited. John  threw himself into the arm-chair...The clumsiness is removed by means of contextual synonyms: John = he the man = Sam's brother = the victim of the situation, etc. 2. Specifying function. To describe the object in a thorough, profound and detailed way, the speaker composes a chain of synonymic words of the same syntactic function: Oswald's life was fading, fainting, gasping away, extinguishing slowly. 3. Intensifying function. A chain of synonyms is a potent means of expressing human feelings and emotions. Scores of subjective modal mean​ings may be rendered with the help of synonymic repetition: request, invita​tion, gratitude, gladness, impatience, certainty, hatred, irritation, disgust, hor​ror, indignation, fury, ex-le: Could you leave me now, Rupert. I'm exhausted, tired, weary of the whole thing!
37. OXYMORON This figure of contrast is a combination of words which are seman​tically incompatible. As a result, the object under description obtains char​acteristics contrary to its nature: hot snow, loving hate, horribly beautiful, nice blackguard. Classification. The main structural pattern of oxymoron is "adjective + noun" (hot snow). The second productive model is "adverb + adjective" (pleasantly ugly). Predicative relations are also possible (Sofia's beauty is horrible). Besides that, oxymoron may occasionally be realized through free syntactic patterns, such as up the down staircase. Communicative function. Oxymoron has great expressive potential. It is normally used in cases when there is a necessity to point out contradictory and complicated nature of the object under description.
38. ANTITHESIS This figure of contrast stands close to oxymoron. The major differ​ence between them is structural: oxymoron is realized through a single word-combination, while antithesis is a confrontation of at least two sep​-rate phrases semantically opposite."wise foolishness" is an oxymoron; "... the age of wisdom, the age of foolishness" is an antithesis. Assigned features. Syntactic structures expressing the meaning of an​tithesis are quite various: a simple extended sentence, a composite sentence, paragraph or even chain of paragraphs. The main lexical means of antithesis information is antonyms (words opposite in meaning): danger – security, life– death, empty -occupied, to hurry – to go slow. However, the use of antonyms is not strictly obligatory. Antithesis may also be formed through situational confrontation of two notions expressed by non-antonymous words. ex-le: Isabel's salary was high; Isabel's work was light. It was the season of light, it was the season of darkness.
39. CLIMAX (GRADATION) This figure of inequality consists in arranging the utterance so that each subsequent component of it increases significance, importance or emotional tension of narration: There was the boom, then instantly the shriek and burst. Classification. Gradation which increases emotional tension of the ut​terance may be called emotional. Emotional gradation is created by syn​onymic words with emotive meanings: nice – lovely – beautiful – fair – magnificent. Gradation revealing the quantity of objects may be called quantitative: There were hundreds of houses, thousands of stairs, innumerable  kitchens.
ANTICLIMAX It consists in arranging the utterance so that each subsequent com​ponent of it decreases significance, importance or emotional tension of narration: If John's eyes fill with tears, you may have no doubt: he has been eating raw onions. Climax and anticlimax may be combined, like in the anecdote.
40. ZEUGMA A zeugmatic construction consists of at least three constituents. The basic word of it stands in the same grammatical but different semantic relations to a couple of adjacent words. The basic word combined with the first adjacent word forms a phraseological word-combination. The same basic word combined with the second adjacent word forms a free word-combination. ex-e: reddy got out of bed and low spirits. Communicative function. Zeugma is used to create a humoristic effect which achieved by means of contradiction between the similarity of the two syn​tactic structures and their semantic heterogeneity. ex-l: George possessed two false teeth and a kind heart.
PUN The principle of semantic incompatibility of language units realized in zeugma is also realized in pun. In fact, pun is a variant of zeugma, or vice versa. The difference is structural: pun is more independent, it does not need a basic component like zeugma. Pun is just a play on words. Classification. 1. Play on words may be based upon polysemy and homonymy:  Visitor, to a little boy: Is your mother engaged?Engaged ? She is already married. 2. Play on words may be based upon similarity of pronunciation: John said to Pete at dinner: "Carry on". But Pete never ate carrion.
