Task I.

1. Stylistics. FS. EM. SD. Stylistics, sometimes called linguo-stylistics is a branch of general 

ling. It deals mainly with two interdependent tasks: a) the investigation of 

the inventory of special language media which by their ontological features 

secure the desirable effect of the utterance b) certain types of texts 

(discourses) which due to the choice and arrangement of language means are 

distinguished by the pragmatic aspect of communication. The types of texts 

that are distinguished by the pragmatic aspect of comm.are called FS of 

lang. , the special media of language which secure the desirable effect of 

the utterance are called SD and EM. SDs and Ems touch upon such general 

lang.problems as the aesthetic function of lang.,synonymous ways of 

rendering one and the same idea, emotional colouring in lang.,the 

interrelaton between language and thought,the individual manner of an author 

in making use of lang. and a number of other issues. The FS cannnot avoid 

discussionof such most gener.ling. issues as oral and wr. Varieties of 

lang., the notion of the literary lang.,the constituents of texts larger 

than the sentence,the generative aspect of literary texts and some 

others.Stylistics also has link with such diciplines as theory of 

information,literature,psychology,logic and even statistics. Styl. Deals 

with the results of the act of communicaton and it also investigates the 

ontological,i.e.natural,inherent and functional pecularities of the means of 

com. The word style is now used in many aspects such as teaching how to 

write compositions,it is used to reveal correspondence between thought and 

expression,it denotes an individul manner of making use of lang. there are 

many definitions of style but the most frequent is one given by Seymoyr 

Chatman: Style is a product of individual choices and patterns of choices 

among linguistic possibilities.Dealing with stylistics we should use the 

term individual style that is indiv.manner of the author  to usel ang.means 

to achieve the effect he desires,it is a unique combination of lang.units EM 

and SD peculiar to a given writer which makes his works easily recognizable.

    Now it should be possible to define the notion of expressive means.The 

expressive means of a lang are those phonetic, morphological,word-Building, 

lexical, phraseological and syntactical forms which exist In 

language-as-a-system for the purpose of logical and/or emotional 

in-tensification of the utterance. These intensifying forms, wrought by 

social usage and recognized by their semantic function, have been singled 

out in grammars, courses in phonetics and dictionaries (including 

phra-seological ones) as having special functions in making the utterances 

emphatic. Morpholog-ical expressive means of the English language is now a 

rather impoverished set of media to which the quality of expressiveness can 

be attributed. Among the  word-building means we find a great many forms 

which serve to make the utterance more expressive by intensifying some of 

their semantic and/or grammatical properties. The diminutive 

suffixes,-y,-let,-ie e.g. 'dearie', 'sonny', 'auntie', At the lexical level 

there are a great many words which due to their inner expressiveness 

constitute a special layer. There are words with emotive meaning only 

(interjections), words which have both referential and emotive meaning 

(epithets), words which still retain a twofold meaning: denotative and 

connotative (love, hate, sympathy),Finally, at the syntactical level there 

are many construc-tions which, when set against synonymous neutral ones, 

will reveal a certain degree of logical or emotional emphasis. What then is 

a stylistic device? It is a conscious and intentional intensification of 

some typical structural and/or semantic property of a language unit (neutral 

or expressive) prompted to a generalized status and thus Becoming a 

generative model, It follows then that an SD is an abstract pattern, a mould 

into which any content can be poured. As is known, the typical is not only 

that which is in frequent use, but that also which reveals the essence of a 

phenomenon with the greatest and most evident force. SDs function in texts 

as marked units. They always carry some kind of additional 

information,either emotive or logical.A functional style of language is a 

system of interrelated language means which serves a definite aim in 

communication. A func-tional style is thus to be regarded as the product of 

a certain concrete task set by the sender of the message. Functional styles 

appear mainly in the literary standard of a language.In the English literary 

standard we distinguish the following major functional styles (hence FS):1) 

The language of belles-lettres.2) The language of publicistic literature.3) 

The language of newspapers.4) The language of scientific prose.5) The 

language of official documents.

2. Literary L-ge. Standart Eng.  

The literary language is that elaborated form (variety) of the national 

language which obeys definite morphological, phonetic, syntactical, lexical; 

phraseological and stylistic norms recognized as standard and therefore 

acceptable in all kinds and types of discourse. It allows modifications but 

within the frame work of the system of established norms. It casts out some 

of the forms of language which are considered to be beyond the established 

norm. The norm of usage is established bу the language community at every 

given period in the development of the language. It is ever changing and 

therefore not infrequently eva-sive. At every period the norm is in a state 

of fluctuation and it requires a very sensitive and efficient eye and ear to 

detect and specify these fluctuations. Sometimes we may even say that two 

norms co-exist. But in this case we may be positive that one of the 

co-existing forms of the language will give way to its rival and either 

vanish from the language entirely or else remain on its outskirts. The 

functioning of the literary language in various spheres of human activity 

and with different aims of communication has resulted in its 

differentiation. This differentiation is predetermined by two distinct 

factors, namely, the actual situation in which the language is being used 

and the aim of the communication. The actual situation of the communication 

has evolved two varie-ties of language-the spoken and the written. The 

varying aims of the communication have caused the literary language to fall 

into a number of self-sufficient systems (functional styles of language).Of 

the two varieties of language, diachronically the spoken is pri-mary and the 

written is secondary. Each of these varieties has developed its own features 

md_4uaHties which in many ways may be regarded as opposed to each other. The 

situation in which the spoken variety of language is used and in which it 

develops, can be described concisely as the presence of an inter-locutor. 

The written variety, on the contrary, presupposes the absence of an 

interlocutor. The spoken language is maintained in the form of a dialogue, 

the written in the form of a monologue. The spoken language, has a 

considerable advantage over the written, in that the human voice, comes into 

play. This is a powerful means of modulating the utterance, as are all kinds 

of gestures, which, together with the intonation, give additional 

information. The written language has to seek means to compensate for what 

it lacks. Therefore the written utterance will inevitably be more diffuse, 

more explanatory. In other words, it has to produce an enlarged 

repre-sentation of the communication in order to be explicit enough. The 

forms of the written language replace those of the spoken language when 

dissemination of ideas is the purpose in view. It is  the written variety of 

language with its careful organization and deliberate, choice of words and 

constructions that have political, cultural  and educa-tional influence on a 

wide and scattered public. The spoken language cannot be detached from the 

user of it, the speaker, who is unable to view it from the outside. The 

written language, on the contrary, can be detached from the writer, enabling 

him to look upon his utterance objectively and giving him the opportunity to 

correct and improve what has been put on paper. That is why it is said that 

the written language bears a greater volume of responsibility than its 

spoken counterpart. The spoken variety differs from the written language 

(that is, in its written representation) phoneticallv, morphologically, 

lexically, .and syntactically.        The most striking difference between 

the spoken and written language is, however, in the vocabulary used. There 

are words and phrases typically colloquial, on the one hand, and typically 

bookish, on the other. Such words and phrases as 'sloppy', 'to be gone on 

somebody' (= to be violently in love with smb) I take it (I understand) and 

others immediately mark  the utterance as being colloquial, that is, 

belonging to the spoken variety of language. They are rarely found in the 

author's narrative unless special stylistic aims are pursued. When set 

against ordinary neutral words or literary-bookish words and expressions, 

they produce a marked stylistic effect.The spoken lang. makes ample use of 

intensifying words.These are interjections and words with strong emotive 

meaning, as oaths, swear-words have lost their primary meaning and only 

serve the purpose of intensifying the emotional charge of the utterance. 

The syntactical pecularities of the spoken language are perhaps not so 

striking as the lexical ones, but more than any other features they reveal 

the true nature of the spoken variety of language, that is, the situational 

character of the communication.The first of them is what is erroneously 

called ellipsis, that is, the omission of parts of the utterance in stuation 

in which the communication takes place. These are in fact not omissions, but 

the regular absence of parts unnecessary in lively conversation when there 

are two or more people speaking. Here are some absolutely normal and 

legitimate constructions which have missing elements in the spoken language, 

elements which are, however, indispensable in the written language. There is 

a syntactical structure with a tautological subject which is also considered 

characteristic of colloquial English. It is a construc-tion in which two 

subjects are used where one is sufficient reference. Usually they are noun 

and pronoun. The characteristic syntactical features of the written variety 

of language can easily be perceived by the student of language. As .the 

situation must be made clear by the context, the utterance becomes more 

exact. That means the relations between the parts of the utterance must be 

precise. Another syntactical feature of the written language is its use of 

complicated sentence-units. It is worthy of note that most of the ridicule 

poured on the bookish language used by different writers is concentrated on 

the vocabulary. Little or no mockery is made of the syntactical pattern, 

even though in the long run it is this feature that has as great a weight as 

any of the others in distinguishing the written from the spoken language.

3.  XV-XVIII. The literary (stan-dard) l-ge is one of the most important notions in 

stylistics and general linguistics. Confusion b/w the terms "literary l-ge" 

and "l-ge of literature" is frequently to be met. Literary l-ge is a 

historical category. The literary l-ge is that elaborated form (variety) of 

the national language which obeys definite morphological, phonetic, 

syntactical, lexical; phraseological and stylistic norms recognized as 

standard and therefore acceptable in all kinds and types of discourse. The 

norm of usage is established by the l-ge community at every given period in 

the development of the l-ge. It is ever changing and therefore not 

infrequently eva-sive. There are 2 conflicting tendencies in the process of 

establishing the norm: 1) preservation of the already existing norm, 

sometimes with attempts to reestablish old forms of the l-ge 2) introduction 

of new norms not yet firmly established. Literary E. is almost synonyrnous 

with the term standard E. The E. literary language has had a long and 

peculiar history. The New E. period, as it is called, is usually considered 

to date from 15th century. This is the beginning of the E. l-ge known, 

spoken and written at the present time. The influence of the various 

dialects was still strongly felt, but the London dialect was gradually 

winning general recognition. According to many historians of the E. l-ge, by 

the latter part of the 15th c. the London dialect had been accepted as the 

standard, at least in writing, in most parts of the country. This should to 

a very great extent be attributed to Qaxton, the first English printer, who 

in his translations and in the books he printed used the current speech of 

London. In the 16th century literary E. began mark-edly to flourish. The 

rapid development of printing went parallel with the general growth of 

culture, to which much was contributed by the two universities, Oxford and 

Cambridge. In the 2nd half of the 16th c., a c. marked by the polit-ical and 

economic rise of England, literature began to flourish in all forms-drama, 

poetry and prose. Frequent translations were now made from the Greek and 

Latin classic writers. Edmund Spenser, Christopher Marlowe, William 

Shakespeare, Ben Jonson, Beaumont and Fletcher and many other writers of the 

period exerted a very great influence on the growth and perfection of the E. 

literary l-ge. To give a general idea of the factors influencing the 

development of literary E. in the 15th and 16th c-s, it will suffice to 

point out the following 3: 1) A common interest in classical literature 

during the Renaissance & hence the application of classical grammar, 

spelling and rhetoric to the E. l-ge. Attempts were made by scholars to 

force the classical norms into the E. l-ge; 2) A desire to keep the language 

pure, to retain and revive old Eng-s wds and as far as possible old E. 

morphological and syntactical forms. This tendency has been called archaic 

purism; 3) An orientation towards the living, developing and rapidly 

chang-ing norms of the colloquial l-ge. In the domain of syntax and 

word-order too, there was already considerable freedom of usage. The 

Protestant Reformation played a great role in the devel-opment of the E. 

literary l-ge. Books on religion, translated or composed in strong, simple, 

living E. with few "learned" words, and understandable to the masses of 

ordinary people, were by act of Parliament placed in the churches and read 

aloud. Parts of the Bible & later the whole Bible were also translated in 

the same manner. By order of Queen Elizabeth I a Bible was placed in every 

church and people flocked to read it or hear it read. Further, there were 

great difficulties in spelling. No two writers spelt all words exactly 

alike. From the Old English period up to the 15th c. there had been chaos in 

E. spelling. Even the publication of dictionaries, which began in the middle 

of the 17th century, did not fix E. spelling. 17th century literary E. is 

characterized by a general tendency to refinement and regulation. In 1664 a 

special committee was set up, the aim of which was to normalize and improve 

the E. l-ge. But the Committee did not last long and had little influence in 

deciding upon the norms of usage. A considerable role in the regulation of 

the norms was played by a number of new grammars which appeared at this 

period. Among these the "Grammatica Linguae Anglicanae" written in Latin by 

John Wallis and published in 1653 is particularly notable. It was a kind of 

protest against the blind imitation of Latin grammars, although the author 

could not free himself entirely from the influence of the Latin grammatical 

system and the Latin theory of l-ge. Early in the 17th c. E. dictionaries 

began to ap-pear as practical guides to the use of new words, terms 

belonging to science and art and also "ink-horn" terms, which had poured 

into the E. l-ge in the 16th c. and continued to flow in the 17th. As in 

every c. there was a struggle b/w the purists and the admirers of novelty. 

The normalizing tendency, so apparent in the 17th century, continues into 

the 18th. But by 18th century it had become a conscious goal. In the 18th c. 

two men had a great influence on the development of the norms of literary E. 

These were Jonathan Swift and Samuel Jonson. It was Swift who declared the 

necessity "to call a spade a spade", a phrase which has become a symbol for 

a plain and simple way of expression. The gap b/w the literary and 

colloquial E. of the 18th c. was widening. The restrictions forced on the 

written l-ge are felt in the speech of the characters in the novels and 

plays of this period.

4. XIX-XX. The 19th c. trends in literary E. are best summarized in the following 

statement by McKnight: "The spirit of purism was evidently alive in the 

early 19th c. The sense of a classical perfection to be striven for survived 

from the 18th c. The l-ge must not only be made more regular, but it must be 

protected from the corrupting influences that were felt to be on all sides. 

Vulgarisms were to be avoided and new words, if they were to be tolerated, 

must conform not only to analogy but to good taste." This puristic spirit is 

revealed mainly in the attitude towards voc-ry & pronunciation. Syntactical 

and morphological changes are not so apparent as lexical and phonetic ones 

and therefore are less ex-posed to the criticism of the purists. The 

tendency to protest against innovation, however, gradually gave way to new 

trends, those of the 19th c., which can be defined as the beginning of the 

recognition of colloquial E. as a variety of the national l-e. Colloquial 

wds and exp-s created by the people began to pour into literary E. The 

literary critics and men-of-letters objected to the maxims laid down by 

their predeces-sors and began to lay the foundation for new theoretical 

concepts of the literary l-ge. Another feature of the 19th c. literary E. to 

be noted is a more or less firmly established differentiation of styles, 

though this process was not fully appreciated by the scholars of the period. 

The dichotomy of written and oral intercourse which manifested  itself 

mainly in the widening of the gap b/w the literary and nonliterary forms, so 

typical of 18th c. E., led the way to a cluster of varieties within the 

literary language, to its stratification into different styles. The norms of 

19th c. literary E. were considerably influenced by certain other styles of 

l-ge, which by this period had already shaped themselves as separate styles. 

By this period the shaping of  the newspaper style, the publicistic style, 

the style of scientific prose  and the official style may be said to have 

been completed and l-ge scholars found themselves faced with new problems. 

It became necessary to seek the foundation and distinctive characteristics 

of each functional style of l-ge and analyse them. In summing up the main 

features of the struggle to establish norms for 19th c. literary E., special 

mention must be made of the 2 tendencies characteristic of this period. One 

was reactionary purism the principles of which were laid clown in the 17th 

and 18th c-s and which became manifest in the struggle against any 

innovation no matter where it came from. This reactionary purism orien-tated 

the literary l-ge towards a revival of old words which had gone out of use 

and of constructions typical of earlier stages in the his-tory of E. The 

other tendency was to draw on the inexhaustible resources of the vernacular 

both in vocabulary and in the lively syntactical patterns of colloquial E. 

so suggestive of the warm intonation of the human voice. This tendency was 

particularly observable in the belles-lettres style of language and Byron, 

Thackeray and Dickens contributed greatly to the enrichment of the literary 

l-ge. Reactionary purism is dying down and giving way to strong mod-ernizing 

tendencies, which flourish particularly in the newspaper style and the 

belles-lettres style. The recognition in the 20th c. of the everyday speech 

of the people as a variety of the national l-ge has done much to legalize 

the colloquial form of E. which, until the present century had been barred 

from the domain of l-ge studies. We must point out that the functional 

styles of l-ge have shaped themselves within the literary form of the 

English l-ge. The divi-sion of the standard E. l-ge into two varieties, 

written and spoken (the literary l-ge and the colloquial l-ge), which was 

recognized earlier and which was acknowledged as a natural coexistence, now 

goes alongside the problem of the "closed" systems of styles of l-ge.

5. Varieties if Eng. Stylistics is a domain where meaning assumes paramount importance. The 

linguistic term meaning has been defined in so many ways that there appears 

an urgent need to clarify it; particularly in view of the fact that in so 

many lexical, grammatical and phonetic SDs this category is treated 

differently. In stylistics meaning is also viewed as a category which is 

able to acquire meanings imposed on the words by the context. That is why 

such meanings are called contextual meanings. In stylistics it is important 

to discriminate shades or nuances of meaning, to atomize the meaning, the 

component parts of which are now called the semes i.e. the smallest units of 

which meaning of a word consists. It is now common knowledge that lexical 

meaning differs from grammatical meaning in more than one way.  Lexical 

meaning refers the mind to some concrete concept, phenomenon, or thing of 

ob-jective reality, whether real or imaginary. Lexical meaning is thus a 

means by which a word-form is made to express a definite concept. 

Grammatical meaning refers our mind to relations be-tween words or to some 

forms of words or constructions bearing upon their structural functions in 

the language-as-a-system. Grammatical meaning can thus be adequately called 

"structural meaning". Three types of meaning can be distinguished, which we 

shall call logical, emotive and nominal respectively. Logical m-ing is the 

precise naming of a feature of the idea, phenomenon or object, the name by 

which we recognize the whole of the concept. This meaning is also 

synonymously called referential meaning or direct meaning. All the meanings 

fixed by authoritative English and American dic-tionaries comprise what is 

called the semantic structure of the word. The meanings that are to be found 

in speech or writing and which are accidental should not be regarded as 

components of the semantic structure of the word. They may be transitory, 

inasmuch as they depend on the context. They are contextual meanings. The 

potentiality of words can also be noted in regard to emotive m-ng. Emotive 

meaning also materializes a concept in the word, but, unlike logical 

meaning, emotive meaning has reference not directly to things or phenomena 

of objective reality, but to the feelings and emo-tions of the speaker 

towards these things or to his emotions as such. Therefore the emotive 

meaning bears reference to things, phenomena or ideas through a kind of 

evaluation of them. Mаnу words acquire an emotive meaning only in a definite 

context. In that case we say that the word has a contextual emotive meaning. 

And finally we come to nominal meaning. There are words which, while 

expressing concepts, indicate a particular object out of a class. In other 

words, these units of the language serve the purpose of singling out one 

definite and singular object but of a whole class of similar objects. These 

words are classified in grammars as proper nouns. The nature of these words 

can be understood if we have a clear idea of the difference between the two 

main aspects of a word: "nomination" and "signification". These aspects are 

also called "reference" and "significa-tion" or "denotation" and 

"connotation".

6. Neutral & Colloq. Voc. Like any linguistic issue the classification of the vocabulary here 

suggested is for purely stylistic purposes. In order to get a more or less 

clear idea of the word-stock of any lan-guage, it must be presented as a 

system, the elements of which are in-terconnected, interrelated and yet 

independent. Some linguists deny, how-ever, the possibility of 

systematically classifying the vocabulary. They say that the word-stock of 

any language is so large and so heterogeneous that it is impossible to 

formalize it and therefore present it in any system. The word-stock of a 

language may be represented as a definite system in which different aspects 

of words may be singled out as interdependent. A special branch of 

linguistic science -lexicology-has done much to classify vocabulary. For our 

purpose, i.e. for linguistic stylistics, a special type of classi-fication, 

viz. stylistic classification, is most important. In accordance with the 

already-mentioned division of language into literary and colloquial, we may 

represent the whole of the word-stock -Special Literary Vocabulary -Common 

Literary Vocabulary -Neutral Words -Common Colloquial 

Vocabulary -Professionalisms & special Colloquial Vocabulary (non-Literary) 

of the English language as being divided into three main layers: the 

literary layer, the neutral layer and the collo-quial Layer. The literary 

and the colloquial layers contain a num-ber of subgroups each of which has a 

property it shares with all the sub-groups within the layer. This common 

property, which unites the differ-ent groups of words within the layer, may 

be called its aspect. The as-pect of the literary layer is its markedly 

bookish character. It is this that makes the layer more or less stable. The 

aspect of the colloquial layer of words is its lively spoken character. It 

is this that makes it unstable, fleeting. The literary vocabulary consists 

of the following groups of words: 1. common literary; 2. terms and learned 

words; 3. poetic words; 4. archaic words; 5. barbarisms and foreign words; 

6. literary coinages including nonce-words. The colloquial vocabulary falls 

into the following groups: 1. com-mon "colloquial words; 2. slang; 3. 

jargonisms; 4. professional words; 5. dialectal words; 6. vulgar words; 7. 

colloquial coinages. Neutral words, which form the bulk of the English 

vocab-ulary, are used in both literary and colloquial language. Neutral 

words are the main source of synonymy and polysemy. It is the neutral stock 

of words that is so prolific in the production of new meanings. It has been 

estimated that most neutral English words are of monosyllabic character. 

Unlike all other groups, the neutral group of words cannot be considered as 

having a special stylistic colour-ing, whereas both literary and colloquial 

words have a definite stylistic colouring. Common literary words are chiefly 

used in writing and in polished speech. One can always tell a literary word 

from a colloquial word. This is especially apparent when pairs of synonyms, 

literary and colloquial, can be formed which stand in contrasting relation. 

There is a certain analogy between the interdependence of common literary 

words and neutral ones, on the one hand, and common collo-quial words and 

neutral ones, on the other. Both sets can be viewed as being in invariant - 

variant relations. The neutral vocabulary may be viewed as the invariant of 

the standard English vocabulary. Synonyms of neutral words, both colloquial 

and literary, assume a far greater degree of concreteness. They generally 

present the same notions not abstractly but as a more or less concrete 

image. Common colloquial vocab-ulary is represented as overlapping into the 

standard English vocab-ulary and is therefore to be considered part of it. 

It borders both on the neutral vocabulary and on the special colloquial 

vocabulary which, as we shall see later, falls out of standard English 

altogether.

7. Styl. classification of Voc.A term is generally very easily coined and easily accepted; and new 

coinages as easily replace outdated ones. This sensitivity to alteration is 

mainly due to the necessity of re-flecting in language the cognitive process 

maintained by scholars in analysing different concepts and phenomena. One of 

the most characte-ristic features of a term is its direct relevance to the 

system or set of terms used in a particular science, discipline or art, i.e. 

to its nomenclature. When a term is used our mind immediately associates it 

with a cer-tain nomenclature. A term is directly connected with the concept 

it de-notes. A term, unlike other words, directs the mind to the essential 

quality of the thing, phenomenon or action as seen by the scientist in the 

light of his own conceptualization. Terms are mostly and predominantly used 

in special works dealing with the notions of some branch of science. 

Therefore it may be said that they belong to the style of language of 

science. But their use is not con-fined to this style. They may as well 

appear in other styles-in newspa-per style, in publicistic and practically 

in all other existing styles of language. When used in the belles-lettres 

style, for instance, a term may acquire a stylistic function and 

consequently become a SD. This happens when a term is used in such a way 

that two meanings are materialized simultaneously. The function of terms, if 

encountered in other styles, is either to indi-cate the technical 

peculiarities of the subject dealt with, or to make some reference to the 

occupation of a character whose language would naturally contain special 

words and expressions. Many words that were once terms have gradually lost 

their quality as terms and have passed into the common literary or even 

neutral vocabulary. This process may be called "de-terminization". Such 

words as 'radio', 'television' and the like have long been in-common use and 

their termi-nological character is no longer evident. Poetic words form a 

rather insignificant layer of the special literary vocabulary. They are 

mostly archaic or very rarely used highly literary words which aim at 

producing an elevated effect. Poetic words and expressions are called upon 

to sustain the special elevated atmosphere of poetry.  Poetical tradition 

has kept alive such archaic words and forms as yclept (p. p. of the old verb 

clipian-to call, name); quoth (p. t. of owedan - to speak); eftsoons 

(eftsona- again, soon after), which are used even by modern ballad-mongers. 

The literary trends known as classicism arid romanticism were particularly 

rich in fresh poetic terms. Poetical words and word-combinations can be 

likened to terms in that they do not easily yield to polysemy. They are said 

to evoke emotive meanings. A poeticism through constant repetition gradually 

becomes hackneyed. Like anything that lacks freshness it fails to evoke a 

genuinely aesthetic effect and eventually call forth protest on the part of 

those who are sensitive to real beauty. Poetical words and set expressions 

make the utterance understandable only to a limited number of readers. It is 

mainly due to poeticisms that poetical language is sometimes called poetical 

jargon.

8. Quotat. Allusion. Decomposition.

A quotation is a repetition of a phrase or statement from a book, speech 

and the like used by way of authority, illustration, proof or as a basis for 

further speculation on the matter in hand. By repeating a passage in a new 

environment, we attach to the ut-terance an importance it might not have had 

in the context whence it was taken. Moreover, we give it the status, 

temporary though it may be, of a stable l-ge unit. Quotations are usually 

marked off in the text by inverted commas (" "), dashes (-), italics or 

other graphical means. They are mostly used accompanied by a reference to 

the author of the quotation, unless he is well known to the reader or 

audience. A quotation is the exact reproduction of an actual utterance made 

by a certain author. The work containing the utterance quoted must have been 

published or at least spoken in public; for quotations are echoes of 

somebody else's words. A quotation is always set against the other sentences 

in the text by its greater volume of sense and significance. This singles it 

out, par-ticularly if it is frequently repeated, as any utterance worth 

committing to memory generally is. The use of quotations presupposes a good 

know-ledge of the past experience of the nation, its literature and culture. 

The stylistic value of a quotation lies mainly in the fact that it 

com-prises two meanings: the primary meaning, the one which it has in its 

original surroundings, and the applicative meaning, i.e. the one which it 

acquires in the new context. Quotations are used as a stylistic device, as 

is seen from these examples, with the aim of expanding the meaning of the 

sentence quoted and setting two meanings one against the other, thus 

modifying the original meaning. In this quality they are used mostly in the 

belles-lettres style. An allusion is an indirect reference, by word or 

phrase, to a historical, literary, mythological, biblical fact or to a fact 

of everyday life made in the course of speaking or writing. The use of 

allusion presup-poses knowledge of the fact, thing or person alluded to on 

the part of the reader or listener. As a rule no indication of the source is 

given. This is one of the notable differences between quotation and 

allusion. Another difference is of a structural nature: a quotation must 

repeat the exact wording of the original even though the meaning may be 

modified by the new context; an allusion is only a mention of a word or 

phrase which may be regarded as the key-word of the utterance. An allusion 

has cer-tain important semantic peculiarities, in that the meaning of the 

word (the allusion) should be regarded as a form for the new meaning. In 

other words, the primary meaning of the word or phrase which is assumed to 

be known (i.e. the allusion) serves as a vessel into which new meaning is 

poured. So here there is also a kind of interplay between two meanings. 

Allusions are based on the accumulated experience and the knowledge of the 

writer who presupposes a similar experience and knowledge in the reader. 

Allusions and quotations may be termed nonce-set-expres-sions because they 

are used only for the occasion. Linguistic fusions are set phrases, the 

meaning of which is understood only from the combination as a whole, as to 

pull a person's leg or to have something at one's finger tips. The meaning 

of the whole cannot be derived from the meanings of the component parts. The 

stylistic device of decom-position of fused set phrases consists in reviving 

the independent meanings which make up the component parts of the fusion. In 

other words, it makes each word of the combination acquire its literal 

meaning which, of course, in many cases leads to the realization of an 

absurdity. In the sentence "It was raining cats and dogs, and two kittens 

and a puppy landed on my window-sill" the fusion to rain cats and dogs' is 

freshened by the introduction of "kittens and a puppy," which changes the 

unmotivated combination into a metaphor which in its turn is sustained.

9. Colloq. Voc. There is hardly any other term that is as ambiguous and obscure as the 

term slang. Slang seems to mean everything that is below the standard of 

usage of present-day E. In most of the dictionaries slang is used as 

convenient stylistic notation for a word or a phrase that cannot be 

specified more exactly. The obscure etymology of the term itself affects its 

use as a stylistic notation. Many words formerly labelled as slang have now 

become legitimate units of standard E. Thus the word kid (=child), which was 

considered low slang in the nineteenth century, is now a legitimate 

colloquial unit of the E/ literary l-ge. Some linguists, when characterizing 

the most conspicuous features of slang, point out that it requires 

continuous innovation. It never grows stale. If a slang word or phrase does 

become stale, it is replaced by a new slangism. The term 'slang', which is 

widely used in E. linguistic science, should be clearly specified if it is 

to be used as a term, i. e. it should refer to some definite notion and 

should be definable in explicit, simple terms. It is suggested here that the 

term 'slang' should be used for those forms of the E. voc-ry which are 

either mispronounced or distorted in some way phonetically, morphologically 

or lexically. The term 'slang' should also be used to specify some elements 

which may be called over-colloquial. There is a general tendency in England 

and to some extent in the US to over-estimate the significance of slang by 

attaching to it more significance than it deserves. Slang is regarded as the 

quintessence of colloquial speech and therefore stands above all the laws of 

grammar. Though it is regarded by some purists as a l-ge that stands below 

standard E., it is highly praised nowadays as "vivid", "more flexible", 

"more picturesque", "richer in vocabulary" and so on. In the non-literary 

voc-ry of the E. l-ge there is a group of words that are called jargonisms. 

Jargon is a recognized term for a group of words that exists in almost every 

l-ge and whose aim is to preserve secrecy within one or another social 

group. Jargonisms are generally old words with entirely new meanings imposed 

on them. The traditional meaning of the words is immaterial, only the new, 

improvised meaning is of importance. Most of the Jargonisms of any language, 

and of the E. l-ge too, are absolutely incompre-hensible to those outside 

the social group which has invented them. They may be defined as a code 

within a code, that is special meanings of words that are imposed on the 

recognized code-the dictionary mean-ing of the words. Jargonisms are social 

in character. They are not regional. In Britain and in the US almost any 

social group of people has its own jargon. The following jargons are well 

known in the E. l-ge: the jargon of thieves and vagabonds, generally known 

as cant; the jargon of jazz people; the jargon of the army, known as 

military slang; the jargon of sportsmen, and many others. Slang, contrary to 

jargon, needs no translation. It is not a secret code. It is easily 

understood by the English-speaking community and is only regarded as 

something not quite regular. It must also be remem-bered that both jargon 

and slang differ from ordinary language mainly in their vocabularies. 

Professionalisms, as the term itself signifies, are the words used in a 

definite trade, profession or calling by people connect-ed by common 

interests both at work and at home. They commonly designate some working 

process or implement of labour. Prof-s are correlated to terms. Terms, as 

has already been indicated, are coined to nominate new concepts that appear 

in the process of, and as a result of, technical progress and the 

development of science. Prof-s are spe-cial words in the non-literary layer 

of the E. voc-ry, whereas terms are a specialized group belonging to the 

literary layer of words. Terms, if they are connected with a field or branch 

of science or tech-nique well-known to ordinary people, are easily decoded 

and enter the neu-tral stratum of the voc-ry. Prof-s generally remain in 

circulation within a definite community, as they are linked to a common 

occupation and common social interests. The semantic structure of the term 

is usually transparent and is therefore easily understood. The se-mantic 

structure of a prof-m is often dimmed by the image on which the meaning of 

the prof-m is based, particularly when the features of the object in 

question reflect the process of the work, metaphori-cally or metonymically. 

Like terms, prof-s do not allow any polysemy, they are monosemantic. Prof-s 

should not be mixed up with jargonisms. Like slang words, prof-s do not aim 

at secrecy. They fulfil a socially useful function in communication, 

facilitating a quick and adequate grasp of the message. Prof-s are used in 

emotive prose to depict the natural speech of a character.

10. Euphemism. Hyperbole. a. Words in context, as has been pointed out, may acquire addition​al lexical meanings not fixed in dictionaries, what we have called con​textual meanings. The latter may sometimes deviate from the dictionary meaning to such a degree that the new meaning even becomes the opposite of the primary meaning.

    What is known in linguistics as transferred meaning is practically the interrelation between two types of lexical meaning: dictionary and contextual. The contextual meaning will always depend on the dictionary (logical) meaning to a greater or lesser extent. When the deviation from the acknowledged meaning is carried to a degree that it causes an unexpected turn in the recognized logical meanings, we register a stylistic device.

  b. In order to understand the linguistic nature of the SDs of this group it is necessary to clear up some problems of definition as a philosophical category. Any definition can point out only one or two properties of a phenomenon. Therefore in building up a definition the definer tries to single out the most essential features of the object. 

    However, no definition can comprise all the inner qualities of the object. In the this group of stylistic devices one of the qualities of the object in question is made to sound essen​tial.

    c. Euphemism is a word or phrase used to replace an unpleasant word or expression by a conventionally more acceptable one.

     The origin of the term 'euphemism' discloses the aim of the device very clearly, i.e. speaking well. Euphemism is some​times figuratively called "a whitewashing device". The linguistic peculi​arity of euphemism lies in the fact that every euphemism must call up a definite synonym in the mind of the reader or listener. 

    Euphemisms may be divided into several groups according to their spheres of application. The most recognized are the following: 1) religi​ous, 2) moral, 3) medical and 4) parliamentary.

    The life of euphemisms is short. They very soon become closely as​sociated with the referent (the object named) and give way to a newly-coined word or combination of words, which, being the sign of a sign, throws another veil over an unpleasant or indelicate concept. 

    political euphemisms. These are really understatements, the aim of which is to mislead public opinion and to express what is unpleasant in a more delicate manner. 

    As has already been explained, genuine euphemism must call up the word it stands for. It is always the result of some deliberate clash between two synonyms. If a euphemism fails to carry along with it the word it is intended to replace, it is not a euphemism, but a deliberate veiling of the truth. 

    Periphrastic and euphemistic expressions were characteristic of cer​tain literary trends and even produced a term periphrastic style. 

    d. Another SD which also has the function of intensifying one certain property of the object described is hуperbоle. It can be defined as a deliberate overstatement or exaggeration of a feature essential (unlike periphrasis) to the object or phenomenon. In its extreme form this exagge​ration is carried to an illogical degree.

    Like many stylistic devices, hyperbole may lose its quality as a sty​listic device through frequent repetition and become a unit of the lan-guage-as-a-system.

     Hyperbole differs from mere exaggeration in that it is intended to be understood as an exaggeration. 

11. Belle-letters style. Emotive Prose. a. A FS is a patterned variety of literary text characterized by the greater or lesser typification of its constituents, supra-phrasal units (SPU), in which the choice and arrangement of interdependent and interwoven language media are calculated to secure the purport of the communication.

    Each FS is a relatively stable system at the given stage in the devel​opment of the literary language, but it changes, and sometimes conside​rably, from one period to another. the FS of emotive prose actually began to function as an independent style after the second half of the 16th century; the newspaper style budded off from the publicistic style; the oratorical style has undergone considerable fundamental changes, and so with other FSs.

    The development of each style is predetermined by the changes in the norms of standard English.

    It is also greatly influenced by changing social conditions, the progress of science and the development of cultural life in the country. For instance, the emotive elements of language were abundantly used in scientific prose in the 18th century. This is explained by the fact that scientists in many fields used the emotional language instead of one more logically precise and convincing, because they lacked the scientific data.

    b. We have already pointed out that the belles-lettres style is a generic term for three substyles in which the main principles and the most general properties of the style are materialized. These three substyles are: 1. The language of poetry, or simply verse. 2. Emotive prose, or the language of fiction. 3. Тhe language of the drama.

    Each of these substyles has certain common features, typical of the general belles-lettres style, which make up the foundation of the style.

    The common features of the substyles may be summed up as follows. First of all comes the common function which may broadly be called "aesthetico-cognitive". This is a double function which aims at the cog​nitive process, which secures the gradual Enfolding of the idea to the reader and at the same time calls forth a feeling of pleasure, a pleasure which is derived from the form in which the content is wrought. 

    It has something in common with scientific style. The purpose of science is to disclose by research the inner substance of things and phe​nomena of objective reality and find out the laws regulating them, thus enabling man to predict, control and direct their further development in order to improve the material and social life of mankind. the main function of scientific prose is proof. 

    The purpose of the belles-lettres style is not to prove but only to suggest a possible interpretation of the phenomena of life by forcing the reader to see the viewpoint of the writer. This is the cognitive function of the belles-lettres style.

    The belles-lettres style rests on certain indispensable linguistic fea​tures which are:

1. Genuine, imagery, achieved by purely linguistic devices. 2. The use of words in contextual and very often in more than one dictionary meaning, 3. A vocabulary which will reflect to a greater or lesser degree the author's personal evaluation of things or phenomena.

4. A peculiar individual selection of vocabulary and syntax, 5. The introduction of the typical features of colloquial language.

    The belles-lettres style is individual in essence. Individuality in selecting language means, extremely apparent in poetic style, becomes gradually less in, let us say, publicistic style, is hardly noticeable in the style of scientific prose and is entirely lacking in newspapers and in offi​cial style. 

    c. The substyle of emotive prose has the same common features as have been pointed out for the belles-lettres style in general. The imagery is not so rich as it is in poetry; the percentage of words with contextual meaning is not so high as in poetry. Apart from metre and rhyfne, what most of all distinguishes emotive prose from the poetic style is the combination of the literary variant or the language, both in words and syntax, with the colloquial variant. 

    But all these styles under the influence of emotive prose undergo a kind of transformation. Emotive prose came into being rather late in the history of the English literary language. It is well known that in early Anglo-Saxon literature there was no emotive prose. 

    Middle English prose literature was also educational, represented mostly by translations of religious works from Latin. 

    Emotive prose actually began to assume a life of its own in the sec​ond half of the 15th century when romances and chronicles describing the life and adventures of semi-legendary kings and knights began to appear. 

    With the coming of the 16th century English emotive prose progressed rapidly. Numerous translations from Latin and Greek played a great role in helping to work out stylistic norms for the emotive prose of that period. 

    On the whole the emotive prose of the 16th century had not yet shaped itself as a separate style. 

    The 17th century saw a considerable develop​ment in emotive prose. 

    Another peculiarity of the prose of this period is a rather poorly developed system of connectives. 

    Imagery, so characteristic of the belles-lettres language style in gen​eral, begins to colour emotive prose differently from the way it is used in poetry and plays of the non-puritan trend.    

    The puritan influence on the language of emotive prose at this time displays what may be called an anti-renaissance spirit. This is shown in the disparagement of mythological imagery. 

    The writers of the 18th century did much to establish emotive prose as an independent form of literary art.

    They considered that, being educated representatives of their society, it was their dity to safeguard the purity of the English language. 

    Another stylistic feature of the emotive prose of the 18th century is a peculiar manner of conveying the impression that the event narrated actually occurred, that the narrative possessed authenticity. 

    The 18th century is justly regarded as the century which formed: emotive prose as a self-sufficient branch of the belles-lettres style. 

    Nineteenth century emotive prose can already be regarded as a substyle of the belles-lettres language style complete in its most fundamental properties.

    The general tendency in English literature to depict the life of all strata of English society called forth changes in regard to the language used for this purpose. Standard English begins to actively absorb elements of the English vocabulary which were banned in earlier periods from the language of emotive prose, that is, jargonisms, professional words, slang, dialectal words and even vulgarisms.

    Present-day emotive prose is to a large extent characterized by the breaking-up of traditional syntactical designs of the preceding periods. Not only detached construction, but also unexpected ways of combining sentences, especially the gap-sentence link and other modern syntactical patterns, are freely introduced into present-day emotive prose. 

12. Oxymoron. Antonomasia a. It must be clearly understood that the logical and the emotive are built into our minds and they are present there in different degrees when we think of various phenomena of objective reality. 
    Different emotional elements may appear in the utterance depending on its character and pragmatic aspect.

    The emotional elements of the language have a tendency to wear out & are constantly replaced by new ones.

    There are words the function of which is to arouse emotion in the leader or listener. In such words emotiveness prevails over intellectuality. There are also words in which the logical meaning is almost entirely ousted. However, these words express feelings which have passed through our mind and therefore they have acquired an intellectual embodiment. 

    A greater or lesser volume of emotiveness may be distinguished in words which have emotive meaning in their semantic structure. The most highly emotive words are words charged with emotive meaning to the extent that the logical meaning can hardly be registered. These are interjections and all kinds of exclamations. Next comes epithets, in which we can observe a kind of parity between emotive and logical meaning. Thirdly come epithets of the oxymoronic type in which the logical meaning prevails over the emotive but where the emotive is the result of the clash between the logical and illogical.

    b. Oxymoron is a combination of two words in which the meanings of the two clash, being opposite in sense.
    If the primary meaning of the qualifying word changes or weakens, the stylistic effect of oxymoron is lost. 
    We may notice a peculiar change in the meaning of the quali​fying word. It assumes a new life in oxymoron.

    oxymoronic groups, if repeated frequently, lose their stylistic quality and gradually fall into the group of acknowledged word-combina​tions which consist of an intensifier and the concept intensified.

    Oxymoron has one main structural model: adj+noun. In the adv.+adj. model the change of meaning in the first elem​ent, the adverb, is more rapid, resistance to the unifying process not being so strong.

    There are poets in search of-new shades of meaning in existing words, who make a point of joining together words of contra​dictory meaning. 
    c. The interplay between the logical and nominal meanings of a word is called antonomasia. As in other stylistic devices based on the interaction of lexical meanings, the two kinds of meanings must be realized in the word simultaneously. 
    tоken or telling names. They give information to the reader about the bearer of the name. It only serves the purpose of identification. Proper names, i.e. the words with nominal meaning, can etymologically, in the majority of cases, be traced to some quality, property or trait of a person, or to his occupation. Antonomasia is intended to point out the leading, most char​acteristic feature of a person or event, at the same time pinning this leading trait as a proper name to the person or event concerned. 
    Antonomasia may be likened to the epithet in essence if not in form. It categorizes the person and thus simultaneously indicates both the general and the particular.

Antonomasia is a much favoured device in the belles-lettres style. 
    It is often found in publicistic style, that is, in magazine and news​paper articles, in essays and also in military language. 

    This variety of antonomasia is not so widely used as a stylistic de​vice, most probably due to the nature of words with nominal meaning: they tell very little or even nothing about the bearer of the name.

13. Publicistic. A functional style of language is a system of interrelated language means which serves a definite aim in communication. A func​tional style is thus to be regarded as the product of a certain concrete task set by the sender of the message. Functional styles appear mainly in the literary standard of a language. In fact the standard English literary language in the course of its development has fallen into several subsystems each of which has acquired its own peculiarities which are typical of the given functional style. In the English literary standard we distinguish the following major functional styles (hence FS):

1) The language of belles-lettres.

2) The language of publicistic literature.

3) The language of newspapers.

4) The language of scientific prose.

5) The language of official documents.
The publicistic style of language became a sepa​rate style in the middle of the 18th century. It also falls into three va​rieties, each having its own distinctive features. Unlike other styles, the publicistic style has a spoken variety, namely, the oratorical sub-style. The development of radio and television has brought into being another new spoken variety, namely, the radio and TV сommentary. The other two substyles are the essay (moral, philosophical, lit​erary) and journalistic articles (political, social, economic) in newspapers, journals and magazines. Book reviews in journals, newspapers and magazines and also pamphlets are generally included among essays.

The general aim of publicistic style, which makes it stand out as a separate style, is to exert a constant and deep influence on public opin​ion, to convince the reader or the listener that the interpretation given by the writer or the speaker is the only correct one and to cause him to accept the point of view expressed in the speech, essay or article not merely through logical argumentation but through emotional appeal as well. This brain-washing function is most effective in oratory, for here the most powerful instrument of persuasion, the human voice, is brought into play.

Due to its characteristic combination of logical argumentation and emotional appeal, publicistic style has features in common with the style of scientific prose, on the one hand, and that of emotive prose, on.the other. Its coherent and logical syntactical structure, with an expanded system of connectives and its careful paragraphing, makes it similar to scientific prose. Its emotional appeal is generally achieved by the use of words with emotive meaning, the use of imagery and other stylistic devices as in emotive prose; but the stylistic devices used in publicistic style are not fresh or genuine.- The individual element essential to the belles-lettres style is, as a rule, little in evidence here. This is in keeping with the general character of the style.

The manner of presenting ideas, however, brings this style closer to that of belles-lettres, in this case to emotive prose, as it is to a certain extent individual. Naturally, of course, essays and speeches have greater individuality than newspaper or magazine articles where the individual element is generally toned down and limited by the requirements of the style,

Further, publicistic style is characterized by brevity of expression. In some varieties of this style it becomes a leading feature, an important linguistic means. In essays brevity sometimes becomes epigrammatic.

The oratorical style of language is the oral subdivision of the publicistic style. It has already been pointed out that persuasion is the most obvious purpose of oratory.

Certain typical fea​tures of the spoken variety of speech present in this style are: direct ad​dress to the audience (ladies and gentlemen, honourable member(s), the use of the 2nd person pronoun you, etc.), sometimes contractions (/'//, won't, haven't, isn't and,others) and the use of colloquial words.

The stylistic devices employed in oratorical style are determined by the conditions of communication. 

Repetition can be regarded as the most typical stylistic device of English oratorical style. Almost any piece of oratory will have parallel constructions, antithesis, suspense, climax, rhetorical questions and questions-in-the-narrative. It will be no exaggeration to say that almost all the typical syntactical stylistic devices can be found in English ora​tory. Questions are most frequent because they promote closer contact with the audience. The change of intonation breaks the monotony of the intonation pattern and revives the attention of the listeners.

The essay is a literary composition of moderate length on philosophical, social, aesthetic or literary subjects. 

The essay was very popular in the 17th and 18th centuries. In the 17th century essays were written on topics connected with morals and ethics, while those of the 18th century focussed attention on political and philosophical problems.

The most characteristic language features of the essay, however, remain 1) brevity of expression, reaching in good writers a degree of epigrammaticalness, 2) the use of the first person singular, which jus​tifies a personal approach to the problems treated, 3) a rather expanded use of connectives, which facilitate the process of grasping the correla​tion of ideas, 4) the abundant use of emotive words, 5) the use of similes and sustained metaphors as one of the media for the cognitive process. It is in the interrelation of these constituents that the real secret of the essay substyle consists.

The language of political magazine articles differs little from that of newspaper articles as described in the chapter on Newspaper Style. But such elements of publicistic style as rare and bookish words, neologisms, traditional word-combinations and parenthesis are more frequent here than in newspaper articles.

14. Newspaper. A functional style of language is a system of interrelated language means which serves a definite aim in communication. A func​tional style is thus to be regarded as the product of a certain concrete task set by the sender of the message. Functional styles appear mainly in the literary standard of a language. In fact the standard English literary language in the course of its development has fallen into several subsystems each of which has acquired its own peculiarities which are typical of the given functional style. In the English literary standard we distinguish the following major functional styles (hence FS):

1) The language of belles-lettres.

2) The language of publicistic literature.

3) The language of newspapers.

4) The language of scientific prose.

5) The language of official documents.

N e w s paper style was the last of all the styles of written literary English to be recognized as a specific form of writing standing apart from other forms. English newspaper writing dates from the 17th century. It took the English newspaper more than a century to establish a style and a standard of its own. And it is only by the 19th century that newspaper English may be said to have developed into a system of lan​guage media, forming a separate functional style.

Thus, English newspaper style may be defined as a system of inter​related lexical, phraseological and grammatical means which is per​ceived by the community as a separate linguistic unity that serves the purpose of informing and instructing the reader.

To understand the language peculiarities of English newspaper style it will be sufficient to analyse the following basic newspaper fea​tures:

1) brief news items,

2) advertisements and announcements,

3) the headline,

4) the editorial.

The newspaper also seeks to influence public opinion on political and other "matters. Elements of appraisal may be observed in the very selection and way of presentation of news, in the use of specific vocabula​ry, such as allege and claim, casting some doubt on the facts reported, and syntactic constructions indicating a lack of assurance on the part of the reporter as to the correctness of the facts reported or his desire to avoid responsibility. 

The headline (the title given to a news item or an article) is a dependent form of newspaper writing. The main function of the headline is to inform the reader briefly what the text that follows is about. But apart from this, headlines often contain elements of appraisal, i.e. they show the reporter's or the paper's attitude to the facts reported or commented on, thus also per​forming the function of instructing the reader. English headlines are short and catching, they "compact the gist of news stories into a few eye-snaring words. A skilfully turned out headline tells a story, or enough of it, to arouse or satisfy the reader's curiosity." 

The headlines of news items, apart from giving information about the subject-matter, also carry a con​siderable amount of appraisal (the size and arrangement of the headline, the use of emotionally coloured words and elements of emotive syntax), thus indicating the interpretation of the facts in the news item that fol​lows. But, of course, the principal vehicle of interpretation and apprai​sal is the newspaper article, and the editorial in particular. The function of the editorials (leading articles or leaders) is to influence the reader by giving an interpretation of certain facts. Editorials comment on the political and other events of the day. Their purpose is to give the editor's opinion and interpretation of the news published and suggest to the reader that it is the correct one. Like any evaluative writing, editorials appeal not only to the reader's mind but to his feelings as well. Hence the use of emotionally coloured language elements, both lexical and structural.

Editorials are characterized by a subjective handling of facts, political or otherwise. They have much in common with classi​cal specimens of publicistic writing and are often looked upon as such. However, newspaper evaluative writing unmistakably bears the stamp of newspaper style. Thus, it se^ms natural to regard newspaper articles, editorials included, as coming within the system qf English newspaper style. But it should be noted that while editorials and other articles in opinion columns are predominantly evaluative, newspaper feature articles, as a rule, carry a considerable amount of information, and the ratio of the informative and the evaluative varies substantially from ar​ticle to article.

The principal function of advertisements and announcements, like that of brief news, is to inform the reader. There are two basic types of advertisements and announcements in the modern English newspaper: classified and non-classified.

In classified advertisements and announcements various kinds of information are arranged according to subject-matter into sections, each bearing an appropriate name.  As for the non-classified advertisements and announcements, the variety of language form and subject-matter is so great that hardly any essential features common to all may be pointed out. The reader's attention is attracted by every possible means: typographical, graphical and stylistic, both lexical and syntactical. Here there is no call for brev​ity, as the advertiser may buy as much space as he chooses.

The principal function of a b r i e f news is to inform the reader. 

It goes without saying that the bulk of the vocabulary used in news​paper writing is neutral and common literary. But apart from this, news​paper style has its specific vocabulary features and is characterized by an extensive use of:

a) Special political and economic terms, e. g. Socialism, constitution, president, apartheid, by-election, General Assembly, gross output, per ca​pita production.

b) Non-term political vocabulary, e. g. public, people, progressive, nation-wide, unity, peace.

c) Newspaper cliches, i. e. stereotyped expressions, commonplace phrases familiar to the readert e. g. vital issue, pressing problem, informed sources, danger of war, to escalate a war, war hysteria, overwhelming ma​jority, amid stormy appiause. 

d) Abbreviations— names of organizations, public and state bodies, political associations, industrial and other companies, various offices, etc.—known by their initials are very common, e.g. UNO (t/nited Nations Organization), TUG (Trades Union Congress), NATO (North Atlantic Treaty Organiza​tion), AFL-CIO (Лтепсап Federation of Labour-Congress of /ndustrial Organizations), EEC (.European Economic Community), TGWU (Trans​port and General Workers Union), FO (Foreign Office), PIB (Prices and /ncomes Board),

e) Neologisms. These are very common in newspaper vocabulary. The newspaper is very quick to react to any new development in the life of society, in science and technology. e.g. lunik, a splash-down (the act of bringing a spacecraft to a water surface), a teach-in (a form of campaigning through heated political discussion), backlash or white backlash (a violent reaction of American racists to the Negroes' struggle for civil rights).

The following grammatical peculiarities of brief news items are of paramount importance, and may be regarded as their grammatical parameters.

a) Complex sentences with a developed system of clauses.

b) Verbal constructions (infinitive, participial, gerundial) and verbal noun constructions.

c) Syntactical complexes, especially the nominative with the infin​itive. These constructions are largely used to avoid mentioning the source of information or to shun responsibility for the facts reported.

e) Specific word-order. The word-order in one-sentence news para​graphs and in what are called "leads" is more or less fixed. 

15. Scientific. A functional style of language is a system of interrelated language means which serves a definite aim in communication. A func​tional style is thus to be regarded as the product of a certain concrete task set by the sender of the message. Functional styles appear mainly in the literary standard of a language. In fact the standard English literary language in the course of its development has fallen into several subsystems each of which has acquired its own peculiarities which are typical of the given functional style. In the English literary standard we distinguish the following major functional styles (hence FS):

1) The language of belles-lettres.

2) The language of publicistic literature.

3) The language of newspapers.

4) The language of scientific prose.

5) The language of official documents.

The language of science is governed by the aim of the functional style of scientific prose, which is to prove a hypothesis, to create new concepts, to disclose the internal laws of existence, develop​ment, relations between different phenomena, etc. 

The first and most noticeable feature of this style is the logical sequence of utterances with clear indication of their interrelations and interdependence. It will not be an exaggeration to say that in no other functional style do we find such a developed and varied system of connectives as in scientific prose.

A second and no less important feature, and perhaps the most con​spicuous, is the use of terms specific to each given branch of science. Neutral and common literary words used in scientific prose will be explained, even if their meaning is only slightly modified, either in the context (by a parenthesis or an attributive phrase) or in a foot-note.

A third characteristic feature of scientific style is what we may call sentence-patterns. They are of three types: pоstulatory, augmentative and formulative. 

A fourth observable feature of the style of modern scientific prose, and one that strikes the eye of the reader, is the use of quotations and references. 

A fifth feature of scientific style, which makes-it distinguishable  from other styles, is the frequent use of foot-notes, not of the ref​erence kind, but digressive in character. This is in full accord with the main requirement of the style, which is logical coherence of ideas expressed. Anything that seems to violate this requirement or seems not to be immediately relevant to the matter in hand, but at the same time may serve indirectly to back up the idea, will be placed in a foot-note. 

The impersonality of scientific writings can also be considered a typical feature of this style. This quality is mainly revealed in the fre​quent use of passive constructions.3 Scientific experiments are generally described in the passive voice, for example, 

In connection with the general impersonal tone of expression, it should be noted that impersonal passive constructions are frequently used with the verbs suppose, assume, presume, conclude, infer, point out, etc., as in: 'It should be pointed out', 'It must not be assumed', 'It must be emphasized', 'It can be inferred', etc.

There is a noticeable difference in the syntactical design of utter​ances in'the exact sciences (mathematics, chemistry, physics, etc.) and in the humanities. -The passive constructions frequently used in the scientific prose of the~ exact sciences are not indispensable in the humanities. This, perhaps, is due to the fact that the data and methods of investigation applied in the humanities are less objective. The ne​cessity to quote passages under observation and to amplify arguments seriously affects syntactical patterns. In the humanities some seemingly well-known pronouncement may be and often is subjected to re-evaluation, whereas in the exact sciences much can be accepted without question and therefore needs no comment. 

16. Drama. There is one more style of language within the field of standard lit​erary English which has become singled out, and that is the s ty le of official d о с и т е п t s, or "officialese", as it is sometimes called. As has already been pointed out, this FS is not homogeneous and is represented by the following substyles or variants:

1) the language of business documents,

2) the language of legal documents,

3) that of diplomacy,

4) that of military documents.

Like other styles of language, this style has a definite communicative aim and, accordingly, has its own system of interrelated language and stylistic means. The main aim of this type of.communication is to state the conditions binding two parties in an undertaking. These parties may be: the state and the citizen, or citizen and citizen; a society and its members (statute or ordinance), etc.

The aim of communication in this style of language is to reach agree​ment between two contracting parties. Even protest against violations of statutes, contracts, regulations, etc., can also be regarded as a form by which normal cooperation is sought on the basis of previously at​tained concordance.

This most general function of the style of official documents predeter​mines the peculiarities of the style. The most striking is a special system of cliches, terms and set ex​pressions by which each substyle can easily be recognized, for example: beg to inform you, I beg to move, I second the motion, provisional agenda, the above-mentioned, hereinafter named, on behalf of, private advisory, Dear Sir, We remain, your obedient servants.

In fact, each of the subdivisions of this style has its own peculiar terms, phrases and expressions which differ from the corresponding terms, phrases and expressions of other variants of this style. Thus in finance we find terms like extra revenue, taxable capacities, liability to profit tax. Terms and phrases like high contracting parties, to ratify an agreement, memorandum, pact, Charge d'affaires, protectorate, extra-territorial status, plenipotentiary will immediately brand the utterance as diplomatic. In legal language, examples are: to deal with a case; summary procedure; a body of judges; as laid down in.

Likewise, other varieties of official language have their special no- ' menclature, which is conspicuous in the text and therefore easily discern​ible as belonging to the official language style.

Besides the special nomenclature characteristic of each, variety of he style, there is a feature common to all these Varieties—the use of abbreviations, conventional symbols and contractions

Another feature of the style is. the use of words in their logical dic​tionary meaning. 

Words with emotive meaning are not to be found in the style of official documents either. Even in the style of scientific prose some words may be found which reveal the attitude of the writer, his individual evalua​tion of the facts and events of the issue. But no such words are to be found in official style, except those which are used in business letters as conventional phrases of greeting or close, as Dear Sir, yours faithfully.

As in all other functional styles, the distinctive properties appear as a system. We cannot single out a style by its vocabulary only, recog​nizable though it always is. The syntactical pattern of the style is as significant as the vocabulary, though not perhaps so immediately apparent.

Perhaps the most noticeable of all syntactical features are the com​positional patterns of the variants of this style. Thus, business letters have a definite compositional pattern, namely, the heading giving the address of the writer*, the date, the name of the addressee and his address. 

In no other style of language will such an arrangement of utterance be found. In fact, the whole document is one sentence from the point of view of its formal syntactical structure. Every predicate structure is numbered and begins with a capital letter just as the participial constructions.

This structurally illogical way of combining different ideas has its sense. In the text just quoted the reason for such a structural pattern probably lies in the intention to show the equality of the items and sim​ilar dependence of the participial constructions on the predicate con​structions.

As is seen from the different samples above, the overall code of the official style falls into a system of subcodes, each characterized by its own terminological nomenclature, its own compositional form, its own variety of syntactical arrangements. But the integrating fea​tures of all these subcodes, emanating from the general aim of agreement between- parties, remain the following:

1) conventionality of expression;

2) absence of any emotiveness;

3) the encoded character of language symbols (including abbre​viations) and

4) a general syntactical mode of combining several pronouncements into one sentence.
    The third subdivision of the belles-lettres style is the language of plays. the language of plays is entirely dialogue. The author's speech is almost entirely excluded ex-,cept for the playwright's remarks and stage directions.

    But the language of the characters is in no way the exact reproduction of the norms of colloquial language, although the playwright seeks to reproduce actual conversation as far as the norms of the written language will allow. 
    It follows then that the language of plays is always stylized, the use of non-literary forms and expressions. 
    The stylization of colloquial language is one of the features of plays 'which at different stages in the history of English drama has manifested itself in different ways revealing.

    In the 16th century the stylization of colloquial language was scarcely maintained due to several facts: plays were written in haste for the com​panies of actors eagerly waiting for them, and they were written for a wide audience, mostly the common people. As is known, plays were staged in public squares on a raised platform almost without stage properties.

    The colloquial language of the 16th century, therefore, enjoyed an almost unrestrained freedom and this partly found its expression in the lively dialogue of plays. 

    The 16th century plays are mostly written in iambic pentameter, rhymed or unrhymed. The plays of this period therefore were justly called dramatic poetry. 

    But the drama of the seventeenth century still holds fast to poetic diction and up to the decline of the theatre, which was caused by the Puritan Government Act of 1642, a spoken drama as we know it today had not seen the stage.

    The revival of drama began only in the second half of the 18th century. 

    Thus the language of plays is a stylized type of the spoken variety of language. 
    the spoken language tends to curtail utter​ances, sometimes simplifying the syntax to fragments of sentences with​out even showing the character of their interrelation. 
    Further, in plays the characters' utterances are generally much longer than in ordinary conversation.

    In summing up, even when the language of a play approximates that of a real dialogue, it will none the less be "stylized". The ways and means this stylization is carried out are dif​ficult to observe without careful consideration. 
Task II.

1.  Litotes & rhetorical Q. Every syntactical structure has its definite function, which is smt called its structural m-ing. Among syntactical stylistic devices there are two in which this transference of struct.m-ing is to be seen. The rhetorical q-n is a special synt styl device the essence of which consists in reshaping the grammatical m-ing of the interrogative s-ce. The q-n here is no longer a q-n but a statement expressed in the form of an interrogative s-ce. There is an interplay of 2 struct.m-ings 1) that of the q-n & 2) that of the statement (either affirmative or interr-ve). Both are materialized simultaneously. Negative-interr s-ces generally have a peculiar nature. There is always an additional shade of m-ing implied in them: smt doubt, smt assertion, smt suggestion. They are full of emotive m-ing & modality. !!!Both the q-n m-ing & the statement m-ing are materialized with an emotional charge, the weight of which can be judged by the intonation of the speaker. The int-n of rhet.q-ns differs materially from the int-n of ordinary q-ns (double nature). Litotes is a styl device consisting of peculiar use of negative constr-ns. The negation + N/Adj serves to establish a positive feature in a person or a thing. However this positive m-ing is diminished  in quality as compared with a synonymous expression making an assertion of the positive feature. Still we cannot say that the 2 negative constr-s produce a lesser effect than the corresponding affirmative ones. They have an additional connotation => they are regarded as stylistic devices. The negatives NO & NOT are more emphatically pronounced than in ordinary negative s-ces, thus bringing in mind the corresponding antonym. The stylistic effect of litotes depends mainly on intonation. A variant of litotes is a constr-n with 2 negations, as in ‘not unlike, not unpromising, not displeased’ & the like. Litotes is used in different styles of speech excluding official style & scientific prose. 

2. Represented speech. There are 3 ways of reproducing actual speech: a) repetition of the exact utterance as it was spoken (direct sp); b) conversion of the exact utterance into the relater’s mode of expression (indirect); c) representation of the actual utterance by a second person, usually the author, as if it had been spoken, whereas it has not really been spoken but is only represented in the author’s words (represented sp). There is also a device which conveys to the reader the unuttered sp of the character, thus presenting his thoughts & feelings. The device is also termed represented sp. To distinguish b/w them we call the representation of the actual utterance through the author’s l-ge uttered represented speech, & the representation of the thoughts & feelings of the character – unuttered (inner) represented speech. Uttered represented speech demands that the tense should be switched from present to past, the personal prns from 1st &2nd to 3rd person as in indirect speech, but the syntactical structure of the utterance doesn’t change. Nowadays the device is used not only in the belles-lettres style, but in newspaper as well. But I the former it is generally used to quote the words of speakers in Parliament or at public meetings. // The thoughts & feelings going on in one’s mind & reflecting some previous experience are called inner speech. Inner speech is a psychological phenomenon. But when it is wrought into full utterance it ceases to be inner speech, acquires a communicative function & becomes a phenomenon of the l-ge. The reader is presented with a complete l-ge unit capable of carrying inf-n. This device is called inner represented speech. In.rep.sp retains the most characteristic features of inner sp. It is also fragmentary, but only to an extent which will not hinder the understanding of the communication. Inn.rep.sp unlike uttered rep.sp expresses feelings & thoughts of the character which were not materialized  in spoken or written l-ge by the character. That is why it abounds in excl.words & phrases, elliptical constr-ns, breaks & other means of conveying feelings & psychological states. The tense forms are shifted to the past; the 3rd person personal prns replace the 1st & the 2nd. 

3. Asyndeton that is connection b/w parts of a s-ce or b/w s-ces without any formal sign, becomes a stylistic device if there is a deliberate omission of the connective where it is a generally expected to be according to the norms of the literary l-ge. This determines the intonation pattern. Polysyndeton is the stylistic device of connecting s-ces, or phrases, or syntagms, or words by using connectives (mostly conj-s & prepositions) before each component part. The repetition of conj-s & other means of connection makes an utterance more rhythmical; so much so that prose may even seem like verse. Polysyndeton has a disintegrated function. It generally combines homogeneous elements of thought into one whole resembling enumeration. But unlike enumeration it causes each member of the string of facts to stand out conspicuously. Enumeration shows things united, Polysyndeton – isolated.  There is a peculiar type of connection which for want of a term we shall call the gap-sentence link. The connection is not immediately apparent & it requires a certain mental effort to grasp the interrelation b/w the parts of the utterance, in other words, to bridge the semantic gap.  GSL is a way of connecting 2 s-ces seemingly unconnected & leaving it to the reader’s perspicacity to grasp the idea implied but not worded. The proper intonation also helps in deciphering the communication. THE GSL is generally indicated by AND or BUT. There is no asyndatic GSL.  The GSL as a stylistic device is based on the peculiarities of the spoken l-ge & is therefore most frequently used in represented speech. The GSL has several functions: it may serve to signal the introduction of inner represented speech; it may be used to indicate a subjective evaluation of facts; it may introduce an effect resulting from a cause which has already had verbal expression.

4. Ellipsis. Among the cases of the particular use of colloq constructions are ellipsis, break-in-the-narrative, question-in-the-narrative & represented speech. Ellipsis is a typical phenomenon in the conversation, arising out of the situation. Ellipsis, when used as a stylistic device, always imitates the common features of colloq l-ge, where the situation predetermines not the omission of certain members of the s-ce, but their absence. It would perhaps be adequate to call s-ces lacking certain members “incomplete s-ces”, leaving the term ellipsis to specify structures where we recognize a digression from the traditional literary s-ce structure. Ellipsis being the property of colloq l-ge doesn’t express hat can easily be supplied by the situation. This is perhaps the reason why elliptical s-ces are rarely used as stylistic devices. Aposiopesis (break-in-the narrative) is a device which dictionaries define as a stopping short for rhetorical effect. In the spoken variety of the l-ge a br-in-the-nar is usually caused by unwillingness to proceed; or by the supposition that what remains to be said can be understood by the implication embodied in what has been said; or by uncertainty as to what should be said. In the written variety a br-in-the-nar is always a stylistic device used for some stylistic effect. In writing it is the context which suggests the adequate intonation, that is the only key to decoding the aposiopesis. A-s is   a stylistic syntactical device to convey to the reader a very strong upsurge of emotions. The idea of it is that the speaker cannot proceed, his feelings depriving him of the ability to express himself in terms of l-ge. Smt a br-in-the-nar is caused by euphemistic considerations. Here the role of the intonation implied cannot be overestimated. Question-in-the-narrative changes the real nature of a q-n & turns it into a stylistic device. A q-n in the nar is asked & answered by one & the same person., usually by the author. The q-ns asked unlike rhetorical q-ns do not contain statements. Smt q-in-the-nar gives the impression of an intimate talk b/w the writer & the reader.

5.  Enumeration is a stylistic device by which separate things, objects, phenomena, properties, actions are named one by one so that thy produce a chain, the links of which, being syntactically in the same position (homogeneous parts of sp), are forced to display some kind of semantic homogeneity, remote though it may seem. As a SD it may be conventially called a sporadic semantic field. Enumeration can be heterogeneous as well, when words in a string result in a kind of clash, a thing typical of any stylistic device. E-n is frequently used to depict scenery through the tourist’s eyes.  Suspense is a compositional device which consists in arranging the matter of communication in such a way that the less important, descriptive, subordinate parts are amassed at the beginning, the main idea being withheld till the end of the s-ce. Thus the reader’s attention is held & his interest kept up. The device of suspense is especially favoured by orators. This is apparently due to the strong influence of intonation which helps to create the desired atmosphere of expectation. Suspense is framed in one s-ce, for there must not be any break in the intonation pattern. Suspense & climax sometimes go together. Climax (gradation) is an arrangement of s-ces which secures a gradual increase in significance, importance, or emotional tension in the utterance. A gradual increase in significance may be maintained in 3 ways: logical, emotional & quantitative. Logical climax is based on the relative importance of the component parts looked at from the point of view of the concepts embodied in them. Emotional climax is based on the relative emotional tension produced by words with emotive m-ing (on the synonymous strings of words with emotive m-ing).   Quantitative climax is an evident increase in the volume of the corresponding concepts. Antithesis is a stylistic opposition. In order to characterize a thing from a specific point of view, it may be necessary not to find the points of resemblance but to find points of sharp contrast, that is to set one against the other. Antithesis is based on relative opposition which arises out of the context through the expansion of objectively contrasting pairs. Antithesis is generally moulded in parallel constr-n. It is essential to distinguish b/w antithesis & what is termed contrast. Contrast is a literary (not a linguistic) device based on logical opposition b/w the phenomena set one against another.

6. Parallel constr-n is a device which may be encountered not so much in the s-ce as in the SPU & the paragraph. The necessary condition in parallel constr-n is identical, or similar, syntactical structure in 2 or more s-ces or part of a s-ce in close succession. PCs are often backed up by repetition of wds (lexical) & prepositions (Polysyndeton). Pure PC doesn’t depend however on any other kind of repetition but the repetition of some parts of successive s-ces or clauses. Complete parallel arrangement, also called balance, maintains the principle of identical structures throughout corresponding s-ces. PC is most frequently used in enumeration, antithesis & in climax. The device of parallelism always generates rhythm. Chiasmus (reversed PC) belongs to the group of SDs based on the repetition of a syntactical pattern, but it has a cross order of w-ds & phrases. The structure of 2 successive s-ces or parts of a s-ce may be described as chiasmus, the word-order of one of the s-ces being inverted as compared with that of the other. Chiasmus is smt achieved by a sudden change from active voice to passive or vice versa. This device is effective in that it helps to lay stress on the 2nd part of the utterance, which is opposite in structure. Syntactical chiasmus is smt used to break  the monotony of parallel constr-ns. Repetition is an expressive means of l-ge used when the speaker is under the stress of strong emotion. When used as a SD repetition acquires quite different functions. It doesn’t aim at making a direct emotional impact. On the contrary, the SD of repetition aims at logical emphasis, an emphasis necessary to fix the attention of the reader on the key-word of the utterance. Repetition is classified according to compositional patterns. If the repeated word (phrase) comes at the beginning of 2 or more consecutive s-cs, clauses or phrases, we have anaphora. If the repeated unit is placed at the end of consecutive s-ces, clauses or phrases, we have epiphora. Repetition may also be arranged in the form of the frame: the initial parts of a syntactic unit, in most cases of a paragraph, are repeated at the end of it/ This is called framing. Among other compositional models of repetition is linking or reduplication (also known as anadiplosis). The structure:  the last word or phrase of one part of the utterance is repeated at the beginning of the next part, thus hooking the two parts together. Smt a writer may use the linking device several times in one utterance. This compositional pattern of repetition is also called chain-repetition. In root-repetition it is not the same words that are repeated but the same root. Another variety of repetition may be called synonymical repetition. This is the repetition of the same idea by using synonymous wds & phrases which by adding a slightly different nuance of m-ing intensify the impact of an utterance.

7. Paragraph. Inversion. Detached Constr. The branch of language science which studies the types of relations between the units enumerated is called syntax.

    The study of the sentence and its types and especially the study of the relations between different parts of the sentence has had a long history. Modern grammars observe the pecularities between the members of the sentence. It would not be an exaggera​tion to state that the study of units of speech larger than the sentence is still being neglected by many linguists. Some of them even consider such units to be extralinguistic.
    Stylistics takes as the object of its analysis the expressive means and stylistic devices of the language which are based on some significant struc​tural point in an utterance, whether it consists of one sentence or a string of sentences. 

    The Paragraph
    A paragraph is a graphical term used to name a group of sentences marked off by indentation at the beginning and a break in the line at the end. As a linguistic category the paragraph is a unit of utterance marked off by purely linguistic means: intonation, pauses of various lengths, semantic ties.

    The P. is a linguistic expression of a logical, pragmatic & aesthetic arrangement of thought. P. structure is not always built on logical principles alone. In newspaper style other requirements are taken into consideration – psychological. Considerations of space also play an important part. In the style of official documents – the P. building is governed by the particular conventional forms of documents. In the belle-letter & publicistic styles – affected by the purpot of the author. 

    The length of the P. normally varies from 8 to 12 sentences. The longer P. is, to more difficult it is to follow the purpot of the writer. P. of a purely logical type may be analysed from the way the thought of the writer develops: - from the general to the particular & vice versa; - on the inductive or deductive principle; - from cause to effect & vice versa; - on contrast or comparison. The P. generally has a topic sentence, a s. which embodies the main idea of the P. or which may be interpreted as a key-sentence disclosing the chief thought of a writer. In logical prose it is placed either at the beginning or at the end of the P. In the belle-letter style the T.S. may be placed in any part of the P.

    Inversion

a syntactical stylistic device in which the direct word order is changed either completely so that the predicate precedes the subject (complete inversion), or partially so that the object precedes the subject-predicate pair (partial inversion). Unlike grammatical I., stylistic I. doesn’t change the structural meaning of the sentence. It aims at attaching logical stress/additional emotional colouring to the surface meaning of the utterance. S.I. in modern Eng. should not be regarded as a violation of the norms of standard Eng. The following patterns of SI are most frequent: - the object is placed at the beginning of the sentence; - the attribute after the word it modifies; - the predicative before the subj.; - the predicative before the link-verb & both before the subj.; - the adv. modifier at the beginning of the sent.; - modifier & predicate before the subj. There may be an almost unlimited number of rearrangements of the members of the sent. I. as a SD is always sense-motivated. It is a form of emphatic construction. These structures are as common as the traditional word-order structures.

    Detached Constructions

placing one of the secondary parts of a sentence by some specific consideration of the writer so that it seems formally independent of the word it logically refers to. The structural pattern of DC have not been yet classified. The essential quality  - the isolated parts are placed in  position that makes the phrase seem independent. But a DC cannot rise to the rank of a primary member of the sentence – it always remains secondary, structurally it possesses all the features of a primary member. In the Eng. L. DCs are generally used in the belle-letters prose style & mainly with words that have some explanatory functions. DCs have been little investigated. Connected with the intonation pattern of the utterance. A variant of DC is parenthesis (a qualifying, explanatory or appositive word, phrase, clause, sentence, or other sequence which interrupts a syntactic construction without otherwise affecting it, having often a characteristic intonation and indicated in writing by commas, brackets or dashes).

8. Archaisms. The word-stock of the language is in increasing state of change. W-ds change their meaning & sometimes drop out of the l-ge. New w-ds replace the old ones. The beginning of the aging process when the w-d becomes rarely used. Obsolescent – in the stage of gradually passing out of general use (morphological forms belonging to the earliest stages in the development of the l-ge - thee, thy; French borrowings – garniture). The 2nd group of AW-ds – that have already gone completely out of use but are still recognized by the Eng.-speaking community – obsolete. The 3rd group – archaic proper – are no longer recognizable in modern Eng., were in use in OE & have dropped out of the l-ge entirely or have changed in their appearance so much that they have become unrecognizable. The border line between the groups is not distinct. Historical w-ds – never disappear from the l-ge; historical terms & remain as terms referring to definite stages in the development of the society. A.Ws are used in the creation of a realistic background to historical novels. The main function finds dif. interpretation in dif. novels by dif. writers. The function of AWs in official documents is terminological in character, help to maintain that exactness of expression so necessary in this style. Are sometimes used for satirical purposes – Anticlimax (the situation in which the AW is used is not appropriate to the context. Are used to create an elevated effect; create the atmosphere of the past. Neologisms – a new w-d or a new meaning for an established w-d. Every period of the development of a l-ge produces an enormous number of new w-ds. Most of the do not live long.They are not meant to live long. Used only to serve the occasion. The need to designate new concepts resulting from the development of science – terminological coinages. A search of a more economical, brief & compact form of utterance which proves to be a more expressive means of communicating the idea – stylistic C. New w-ds are coined according to the productive models for w-d-building in the given l-ge (with the help of affixes, conversion, derivation, change of meaning; blending of 2 w-ds into one – the end of the 1st component & the beginning of the 2nd - blends). A considerable layer of w-ds appear in the publicistic style – newspaper articles, magazines, headlines. Many coinages disappear entirely from the l-ge, leaving no mark of their existence; others leave traces in the voc-y b/c they are fixed in the literature of that time. Another type of neologisms – Nonce-w-ds – to suit one particular occasion; to designate some insignificant subjective idea; they rarely pass into the l-ge as legimate units of the voc-ly. The stylistic effect rests on the ability of the mind to perceive the novelty at the background of the familiar.
9. Cliché. Proverbs. In language studies there are two clearly marked tendencies, dealing with the problem of word-combination: 1) the analytical tendency – separates one component from another and 2) the synthetic tendency – unites parts of the combination into a stable unit. Here we face with the problem of cliche. A cliche is generally defined as an expression that has become hackneyed and trite. There is a mistaken notion that the term “cliche” is used to denote all stable word-combinations, whereas it was coined to denote w-combinations which have long lost their novelty and become trite, but which are used as if they were fresh and original. The process of being acknowledged as a unit of language is slow. It is next to impossible to foretell what may be accepted as a unit of l-g and what may be rejected. They are widely used in press. Proverbs and sayings are facts of language. They are collected in dictionaries and there are special dictionaries of them. The most characteristic feature of a proverb or a saying lies not in its formal linguistic expression, but in the content-form of the utterance. A proverb or a saying is a peculiar mode of utterance which is mainly characterized by its brevity. The utterance itself presents a pattern which can be successfully used for other utterances. The peculiarity of the use of a proverb lies in the fact that the actual wording becomes a pattern which needs no new wording to suggest extensions of meaning which are contextual. A proverb presupposes a simultaneous application of 2 meanings: the face-value of primary meaning and an extended meaning drawn from the context. . Proverbs are brief statements showing the accumulated life experience of the community and serving as conventional practical symbols for abstract ideas. The main feature distinguishing proverbs and sayings from ordinary utterances remains their semantic aspect. Their literal meaning is suppressed by their transferred meaning. They, if used properly, will never lose their freshness and vigour. An epigram is a stylistic device akin to a proverb. Epigrams are witty, pointed statements, showing the ingenious turn of mind of the originator. They always have a literary-bookish air about them and possess a great degree of independence. They have a generalized function and are self-sufficient. The most characteristic feature of an epigram is that the sentence gets accepted as a w-combination and often becomes part of the language as a whole. Poetry is epigrammatic in essence. It always strives for brevity of expression.
10. Dialectal words are those which in the process of the integration of the English national language remained beyond its literary boundaries, and their use is generally confined to a definite locality. Some dialectal words have become so familiar in good colloquial or standard colloquial English that they are universally accepted as recognized units of the standard colloquial English, e.g. lad – a boy or a young man. Still they have not lost their dialectal associations. Dial. words are only to be found in the style of emotive prose, very rarely in other styles. And even here their use is confined to the function of characterizing personalities through their speech. Vulgar words or vulgarisms are: 1) expletives and swear words which are of an abusive character like ‘damn’, ‘bloody’, ‘to hell’, ‘goddam land’. 2) obscene words. These are known as 4-letter words the use of which is banned in any form of intercourse as being indecent. Vulgarisms are often used in conversation out of habit, without any thought of what they mean, or in imitation of those who use them in order not to seem old-fashioned or prudish. The function of expletives is almost the same as that of interjections, that is to express strong emotions, mainly annoyance, anger, vexation and the like. They are not to be found in any functional style of language except emotive prose, and here only in the direct speech of the characters. Colloquial coinage are spontaneous and elusive. Not all of the colloquial nonce-words are fixed in dictionaries or even in writing. Colloquial nonce-formations are actually not new words but new meanings of existing words. Nonce-coinage appears in all spheres of life. Almost every calling has some favourite catch-words which may live but a short time. They may become permanent and generally accepted terms, or they may remain nonce-words. 

11.Similie. Any definition can point out only on or two properties of a phenomenon. Therefore, in building up a definition the definer tries to single out the most essential features of the object. However, no definition can comprise all the inner qualities of the object. The intensification of some one feature of the concept in question is realized in a device called simile. Similes set one object against another regardless of the fact that they may be completely alien to each other. And without our being aware of it, the simile gives rise to a new understanding of the object characterizing as well as of the object characterized. The properties of an object may be viewed from different angles, for example, its state, actions, manners, etc. Accordingly, similes may be based on adjective-attributes, adverb-modifiers, verb-predicates, etc. Similes have formal elements in their structure: connective words such as like, as, such as, as if, seem. In the EL there is a long list of hackneyed similes pointing out the analogy between the various qualities, states or actions of a human being and the animals supposed to be the bearers of the given quality, etc. These combinations have ceased to be genuine similes and have become cliches in which the second component has become merely an adverbial intensifier. Periphrasis denotes the use of a longer phrasing in place of a possible shorter and plainer form of expression. It is also called circumlocution due to the round-about or indirect way used to name a familiar object or phenomenon. Periphrasis aims at pointing to one of the seemingly insignificant or barely noticeable features or properties of the given object, and intensifies this property by naming the object by the property. Periphrasis as a stylistic device is a new, genuine nomination of an object, a process which realizes the power of l-ge to coin new names for objects by disclosing some quality of the object. Stylistic periphrasis can be divided into logical and figurative.   Logical periphrasis is based on one of the inherent properties or perhaps a passing feature of the object described. Figurative periphrasis is based either on metaphor or on metonymy, the key-word of the collocation being the word used figuratively. 

12. A FS is a pattered variety of literary text characterized by the greater or lesser typification of its constituents, supra-phrasal units, in which the choice and arrangement of interdependent and interwoven language media are calculated to secure the purport of the communication. Each FS is a relatively stable system at the given stage in the development of the literary language, but it changes, and sometimes considerably, from one period to another. There fore functional style of     l-ge is a historical category. The development of each style is predetermined by the changes in the norms of standard E. It is also greatly influenced by changing social conditions, the progress of science and the development of cultural life in the country.  The language of plays is entirely dialogue. The author’s speech is almost entirely excluded except for the playwright’s remarks and stage directions, significant though they may be. But the language of the characters is in no way the exact reproduction of the norms of colloquial l-ge, although the playwright seeks to reproduce actual conversation as far as the norms of the written l-ge will allow. Any variety of belles-lettres style will use the norms of the literary l-ge of the given period. In every variety there will be found departure from the established literary norms. But in genuinely artistic work these departures will never go beyond the boundaries of the permissible fluctuations of the norms. The stylization of colloquial l-ge is one of the features of plays which at different stages in the history of drama has manifested itself in different ways revealing, on the one hand, the general trends of the literary l-ge and, on the other hand, the personal idiosyncrasies of the writer. The language of plays is a stylized type of the spoken variety of l-ge. Any presentation of a play is an aesthetic procedure and the l-ge of plays is of the type which is meant to be reproduced. Therefore, even when the l-ge of a play approximates that of a real dialogue, it will none the less be “stylized”. The ways and means this stylization is carried out are difficult to observe without careful consideration.
13. Interjections are words we use when we express our feelings strongly and which may be said to exist in language as conventional symbols of human emotions. The interjection is a word with strong emotive meaning. Interjections have no sentence meaning if taken independently. Interjections can be divided into primary and derivative. Primary interjections are generally devoid of any logical meaning. Derivative interjections may retain a modicum of logical meaning, though this is always suppressed by the volume of emotive meaning. Oh! Ah! Bah! Pooh! Gosh! Hush! Alas! are primary interjections. ‘Heavens!’, ‘good gracious!’, ‘dear me!’, ‘God!’, ‘Come on!’, ‘Look here!’, ‘dear!’, ‘Bless me!’ are exclamatory words and word-combinations generally used as interjections, i.e. their function is that of the interjection. It must be noted that some adj, N-s and verbs can also take on the function of interjections – terrible!, awful!, great!, wonderful!, splendid!, fine!, man!, boy!  Interjections, like other words in E. vocabulary, bear features which mark them as bookish, neutral and colloquial. The epithet is a stylistic device based on the interplay of emotive and logical meaning in an attributive word, phrase or even sentence. The epithet is subtle and delicate in character. The epithet makes a strong impact on the reader. Epithets may be classified from different standpoints: semantic and structural. Semantically, epithets may be divided into 2 groups: those associated with the noun following and those unassociated with it. Associated epithets are those which point to a feature which is essential to the objects they describe: the idea expressed in the epithet is to a certain extent inherent in the concept of the object. Unassociated epithets are attributes used to characterize the objects by adding a feature not inherent in it, i.e. a feature which may be so unexpected as to strike the reader by its novelty. From the point of view of their compositional structure epithets may be divided into simple, compound, phrase and sentence epithets. Simple epithets are ordinary adj. Compound epithets are built like compound adj. Phrase epithets – a phrase or even a whole sentence may become an epithet if the main formal requirement of the epithet is maintained. Phrase epithets are always placed before the nouns they refer to. The reversed epithet  is composed of 2 nouns linked in an of-phrase. The subjective, evaluating, emotional element is embodied not in the noun attribute but in the noun structurally described. Such epithets are metaphorical. The noun to be assessed is contained in the of-phrase and the noun it qualifies is a metaphor. From the point of view of the distribution of the epithets in the sentence - string of epithets. As in any enumeration, the string of epithets gives a many-sided depiction of the object. But in this many-sidedness there is always a suggestion of an ascending order of emotive elements. Another distributional model is the transferred epithet. Transferred epithets are ordinary logical attributes generally describing the state of a human being, but made to refer to an inanimate object. Language epithets as part of the emotional word-stock of the l-ge have a tendency to become obsolescent. 

14. Onomatopoeia. The stylistic approach to the utterance is not confined to its structure and sense. There is another thing to be taken into account which, in a certain type of communication plays an important role. This is the way a word, a phrase or a sentence sounds. The sound of most words taken separately will have little or no aesthetic value. It is in combination with other words that a word may acquire a desired phonetic effect. The theory of sound symbolism is based on the assumption that separate sounds due to their articulatory and acoustic properties may awake certain ideas, perceptions, feelings, images. Onomatopoeia is a combination of speech sounds which aims at imitating sounds produced in nature, by things, by people and by animals. There are 2 varieties of onomatopoeia: direct and indirect. Direct onomatopoeia is contained in words that imitate natural sounds, as ding-dong, cuckoo and the like. Indirect onomatopoeia is a combination of sounds the aim of which is to make the sound of the utterance an echo of its sense. It is sometimes called ‘echo-writing’. Indirect onomatopoeia demands some mention of what makes the sound. It is sometimes very effectively used by repeating words which themselves are not onomatopoetic. Alliteration is a phonetic stylistic device which aims at imparting a melodic effect to the utterance. The essence of this device lies in the repetition of similar sounds, in particular consonant sounds. Alliteration, like most phonetic expressive means, does not bear any lexical or other meaning. Alliteration is generally regarded as a musical accompaniment of the author’s idea, supporting it with some vague emotional atmosphere which each reader interprets for himself. Alliteration in the EL is deeply rooted in the traditions of E. folklore. The laws of phonetic arrangement in Anglo-Saxon poetry differed greatly from those of present-day E. poetry. In OE poetry alliteration was one of the basic principles of verse and considered to be its main characteristic. Rhyme is the repetition of identical or similar terminal sound combinations of words. Rhyming words are generally placed at a regular distance from each other. In verse they are usually placed at the end of the corresponding lines. We distinguish between full rhymes and incomplete rhymes. The full rhyme presupposes identity of the vowel sound and the following consonant sounds in a stressed syllable.  Incomplete rhymes present a greater variety. They can be divided in 2 main groups: vowel rhymes and consonant rhymes. In vowel rhymes the vowels of the syllables in corresponding words are identical, but the consonants may be different. Consonant rhymes – vice versa. Compound rhyme may be set against what is called eye-rhyme, where the letters and not the sounds are identical. Many eye-rhymes are the result of historical changes in the vowel sounds in certain positions. Models: 1. couplets – when the last words of 2 successive lines are rhymed. This is commonly marked aa. 2. triple rhymes –aaa. 3. cross rhymes – abab. 4. framing or ring rhymes – abba. There is still another variety of rhyme which is called internal rhyme. The rhyming words are placed within the lines. Internal rhyme breaks the line into 2 distinct parts, ate the same time more strongly consolidating the ideas expressed in these 2 parts. Thus rhyme may be said to possess 2 seemingly contradictory functions: dissevering and consolidating. Rhythm exists in all spheres of human activity and assumes multifarious forms. Rhythm is primarily a periodicity, which requires specification as to the type of periodicity. Rhythmical periodicity in verse requires intervals of about 3 quarters of a second between successive peaks of periods. It is a deliberate arrangement of speech into regularly recurring units intended to be grasped as a definite periodicity which makes rhythm a stylistic device. Rhythm in language necessarily demands oppositions that alternate: long, short; stressed, unstressed; high, low; and other contrasting segments of speech. Rhythm in verse as a SD is defined as a combination of the ideal metrical scheme and the variations of it, variations which are governed by the standard. One can find rhythm in prose. The unit of measure in prose, however, is not the syllable but a structure, a w-combination, a sequence of words, that is, phrases, clauses, sentences, even supra-phrasal units. The rhythm will be based not only on the repetition of similar structural units following one another or repeated after short intervals. The peculiar property of prose rhythm, particularly in the 20th c. prose, is that it occurs only in relatively short spans of text, and that it constantly changes its patterns and may suddenly drop to a normal, almost unapparent rhythmical design or to no rhythm at all. Prose rhythm, unlike verse rhythm, lacks consistency, as it follows various principles. 

15. Metaphor. transference of names based on the associated likeness between two objects, on the similarity of one feature common to two different entities, on possessing one common characteristic, on linguistic semantic nearness, on a common component in their semantic structures. The expressiveness is promoted by the implicit simultaneous presence of images of both objects - the one which is actually named and the one which supplies its own "legal" name. The wider is the gap between the associated objects the more striking and unexpected - the more expressive - is the metaphor. a SD when two different phenomena (things, events, ideas, actions) are simultaneously brought to mind by the imposition of some or all of the inherent properties of one object on the other which by nature is deprived of these properties. Can be classified according to their degree of unexpectedness: absolutely unexpected – genuine; commonly used in speech, sometimes even fixed in dictionaries as expressive means of l-ge – trite/dead. A dead M. can be refreshed by the context & given a 2nd life – sustained/prolonged M. Genuine M. – in poetry, emotive prose. Trite – in newspaper articles, oratorical style, scientific l-ge. Help the writer to make the meaning more concrete. GM can stand a test of time, can become predictable. TMs may regain their freshness through the process of prolongation of the M. Constant use -> the breaking up of the primary meaning, the metaphoric use of the w-d begins to affect the dictionary meaning, the dictionary meaning can entirely disappear. Than there is no SD. Metonymy. transference of names based on nearness, on extralinguistic, actually existing relations between the objects, denoted by the words, on common grounds of existence in reality but different semantic. is based on a different type of relation between the dictionary and contextual meanings, a relation based not on identification, but on some kind of association connecting the two concepts which these meanings represent. Irony. - is a stylistic device in which the contextual evaluative meaning of a word is directly opposite to its dictionary meaning - is the contradiction between the said and implied. Must not be confused with homour. H. always causes laughter. I. rather expresses a feeling of irritation, displeasure, pity, regret.
16. Polysemy. Zeugma. Pun. The w-d is, of all l-ge units, the most sensitive to change; its meaning develops-> new meaning appears alongside the primary one. Its normal for every w-d to acquire derivative meanings. All these derivative meanings interweave with the primary one & this network of meanings constitutes a SD which may be called – the polysemantic effect. This SD can be detected only when a rather large span of utterance, up to a whole text, is subjected to the scrupulous & minute analysis. It requires some skill. The PE is very subtle& sometimes hardly perceptible SD. Unlike this SD – Zeugma & Pun lie on the surface of the text. Zeugma - a SD, when a polysemantic verb that can be combined with nouns of most varying semantic groups is deliberately used with two of more homogeneous members, which are not connected semantically. This SD is particularly favoured in Eng. emotive prose & poetry. Is a stronf & effective SD to maintain the purity of the primary meaning when the 2 meanings clash. By making the 2 meanings conspicuous in this particular way, each of them stands out clearly. The pun – another SD based on the interaction of 2 well-known meanings of a word or phrase. The main distinction between Z. & P. is a structural one. Z – the realization of 2 meanings with the help of a V which is made to refer to different subjects/objects. The P. is more independent. Is often used in riddles & jokes. P & Z are found in poetry & poetical descriptions, in emotive prose 
