LEXICO-PHRASEOLOGICAL STYLISTIC MEANS
 Lexico-phraseological stylistic means and devices are grouped into the following classes:

A. Those based on interaction of different lexical meanings of the word.

B. Those which give additional characteristics of the objects described.

C. Those which are based on the use of phraseological units and allusions.

 For stylistic purpose out of a variety of meanings, belonging to a word we single out the following three types of lexical meanings: 1) logical meaning, 2) nominal meaning and 3) emotive meaning.

 Logical meaning is the base of the concept of the given thing or phenomenon.
 Nominal meaning names beings or things.

 Emotive meaning expresses the feelings and emotions.

 These three lexical meanings form the semantic structure of the word. Apart from them there exists one more lexical meaning which appears only within the given context. This is the contextual meaning. 

 Contextual meaning of the word is closely connected with such lexicological notions as polysemy, shades of meaning and transference of meaning.

STYLISTIC DEVICES BASED ON THE INTERACTION BETWEEN THE LOGICAL AND CONTEXTUAL LOGICAL MEANINGS
Metaphor

 A metaphor is the interaction between the logical and contextual logical meanings of a word which is based on a likeness between objects and implies analogy and comparison between them.

 Similar to all lexical stylistic devices metaphor may be genuine, that is original, invented by the writer, or trite, that is hackneyed, often used in the language.
 The metaphor suggests an analogy. An implied analogy and likeness to concrete objects makes abstract ideas more concrete, complex ideas more simple and the thoughts more comprehensible.
 The metaphor may be expressed through nouns, verbs, adjectives and adverbs.

 The noun metaphor may consist of one word or may have an attribute in the form of an “of-phrase”. The verb-metaphor is very emphatic as it throws the metaphorical light  on the subject of the sentence too. Metaphors expressed by adjectives and adverbs are called metaphorical epithets and will be dealt with in the chapter on the epithet.

 Sometimes a metaphor is not confined to one image. The writer finds it necessary to prolong the image by adding a number of other images, but all these additional images are linked with the main, central image. Such metaphors are called sustained or prolonged metaphors.
e.g. But there was no May morning in his cowardly human heart.

Personification

 Personification is a stylistic device closely related to metaphor.

 Personification is the presentation of a phenomenon or an idea as a human being. This device is usually achieved by ascribing actions and qualities characteristic of people to the idea or the thing described.

 The weak form of personification is the so-called apostrophe. It usually has the form of an address.

 The poetical tradition of writing nouns denoting feelings or abstract phenomena with the capital letter may also be regarded as a form of personification.
e.g. Oh Rome! My country! City of the soul.

Metonymy

 A different type of interaction between logical and contextual logical meanings is called metonymy. It is based on definite relations between the object implied and the object named.

 The interaction between the logical and the contextual meanings of the words is based on close relations objectively existing between the part and the body itself.
 In metonymy relations between the object named and the object implied are various and numerous. Here are the most frequent types of relations:

1) The relations that exist between an instrument and the action it performs (or between an organ of the body and its function).
2) The relations that exist between an article of clothing and the person wearing it.

3) The relations that exist between the symbol and the phenomenon it symbolized.

 Apart from this group of metonymies some other trite types of metonymies should be mentioned – that is metonymies based on very close, common relations between objects. They are:

a) The relations between the creator and his creation.

b) The relations between the material and the thing made of it.

c) The relations between the singular and the plural. This type of metonymy is called synecdochy.

 The stylistic effect of trite metonymies is in most cases weak.
 Metonymy as a genuine stylistic device is used to achieve concreteness of description. By giving a specific detail connected with the phenomenon, the author evokes a concrete and life-like image and reveals certain feelings of his own.

 By mentioning only one seemingly insignificant feature or detail connected with the phenomenon the author draws the reader’s attention to it and makes him see the character he describes as he himself sees it.

e.g. Then a pause, as the bonnet and dress neared the top of the Square.

Irony

 Irony is such a case of interaction between logical and contextual logical meanings when the contextual logical meaning of the word becomes the opposite of its logical meaning.

 In most cases the sentence suffices to make irony clear. In certain cases, though, a much wider context is needed to understand that the word is used ironically and to perceive its stylistic effect.

 Irony may be expressed by any part of speech, most often by a noun, adjective and adverb.

 The effect of irony largely depends on the unexpectedness and seeming lack of logic of a word used by the author in an incompatible context. The reader is fully aware of the contrast between what is logically expected and what is said. This contrast, this interaction of the contextual logical and logical meanings of the word often produces a humorous effect.
 Irony may be used to achieve an effect of bitter mockery and sarcasm as well, especially when it concerns some social phenomena.

e.g. “Perhaps you had a grand passion”. Soames looked at her intently. “Yes – if you want to know – and much good it did me.”

STYLISTIC DEVICES BASED ON THE INTERACTION BETWEEN THE LOGICAL AND NOMINAL MEANINGS OF A WORD

Antonomasia

Antonomasia is a stylistic device based on the interaction of logical and nominal meanings of the same word. One of the interacting meanings exists independently of the context, the other one is born within the context.
 Depending on the character of the contextual meaning there are two types of antonomasia:

1) That based on the interaction between the nominal and contextual logical meanings.

2) That based on the interaction between the logical and contextual nominal meanings.

 To the first group we shall refer those cases in which a proper noun is used for a common noun.
 This type of antonomasia is usually trite for writer repeats the well-known, often-mentioned facts. Through long and consistent usage of a proper noun for a common noun the former may lose its nominal meaning altogether to acquire the function of naming a certain objects or phenomenon.
 In the second type of antonomasia we observe the interaction between the logical and the contextual nominal meaning, i.e. practically any common noun can be used as a common name. It is always original. In such cases the person’s name serves his first characteristics.

 But to characterize a person through his name is not the only function of antonomasia. Very often it helps to give concrete expression for abstract notions.

 The stylistic effect of such antonomasia very much depends upon the very unexpectedness of a name being expressed by a word-combination.

 Names-phrases are usually spelt with hyphens between their components to stress their close syntactical and semantic relations.

e.g. So, my dear Simplicity, let me give you a little respite.
STYLISTIC DEVICES BASED ON THE INTERACTION BETWEEN THE LOGICAL AND EMOTIVE MEANINGS

Epithet

 Epithet is a stylistic device based on the interaction of the logical and emotive meanings. It shows the purely individual emotional attitude of the writer or the speaker towards the object mentioned.

 Epithet is expressed by:

1) adjectives;

2) adverbs;

 Adjectives and adverbs constitute the greatest majority of epithets.

3) participles, both present and past;

4) nouns, especially often in of-phrases;

5) word-combinations;

6) whole phrases.

 The last two groups of epithets help the writer in a rather concise form to express the emotional attitude of a personage towards an object or phenomenon. In most cases it is a direct quotation of the character’s remark. Such a usage of a quotation for an epithet stresses the subjectivity, individuality of the character’s perception. It renders the emotional attitude of the personage.
 Phrase-epithet helps not only to reveal the individual view of the author and his characters but at the same time to do it in a rather economical manner.

 One more structural type of epithet is “monopolized” by the English language. It is based on the illogical syntactical relations between the modifier and the modified. Such constructions enable the writer to use nouns of high emotional coloring, supplying them with additional characteristics without overcrowding the description.

 Epithets vary not only in structure but in the manner of application too. So, most often we meet one-word, or simple epithet. Rather often epithets are used in pairs. Not seldom three, four, five and even more epithets are joined in chains.
 From the viewpoint of their expressive power epithets can be regarded as those stressing qualities of the object or phenomenon and as those transferring the quality of one object to its closest neighbour. When the same definition is given to a smile it becomes an individual evaluation of the same, and is classified as a transferred epithet. A metaphoric epithet presents a metaphor within an epithet. 
 In most cases metaphoric epithet is expressed by adjectives and adverbs. Into the same group of metaphoric epithets must be included compound epithets, the second element of which is “-like”.
 As all the other stylistic devices, epithets become hackneyed through long usage.

 Epithets should not be mixed up with logical attributes which have the same syntactical function but which do not convey the subjective attitude of the author towards the described object, pointing out only the objectively existing feature of the same.

e.g. “Can you tell me what time that game starts today?” The girl gave him a lipsticky smile.

Hyperbole

 Hyperbole is a stylistic device based on the interaction between the logical and emotive meanings of a word. It is a deliberate over statement. Both the writer and the reader (or the speaker and the listener) are fully aware of the deliberateness of the exaggeration. The use of hyperbole shows the overflow of emotions in the speaker, and the listener is carried away by the flood.
 Very often the hyperbole is used to create humorous or satirical effect and so to express the author’s attitude towards the described. 

 Through continuous usage hyperbole may lose its originality and become trite.

 A kind of hyperbole with the same inner mechanism of the device is presented by understatement which is, too, based on the interaction between the logical and emotive meaning and shows the overflow of the speaker’s sentiments.

 The specific feature of this kind of hyperbole is the direction of the exaggeration: hyperbole enlarges, while understatement deliberately diminishes the described object, phenomenon, etc.

 e.g. “The little woman, for she was of pocket size, crossed her hands solemnly on her middle.”

Oxymoron

 Oxymoron is based on the interaction of logical and emotive meanings. It presents a combination of two contrasting ideas.

 The oxymoron reveals the contradictory sides of one and the same phenomenon. One of its components discloses some objectively existing feature or quality, while the other one serves to convey the author’s personal attitude towards the same.
 The structure of oxymoron is extremely varied. By most critics it is regarded as an attributive syntagma.

 As soon as an oxymoron gets into circulation it loses its most characteristic feature of bringing two opposite ideas together and becomes a phraseological unit.

e.g. awfully nice, pretty bad, mighty small.

STYLISTIC DEVICES BASED ON THE INTERACTION OF THE PRIMARY AND SECONDARY LOGICAL MEANINGS (INCLUDING PHRASEOLOGICAL)

Zeugma, pun and violation of a phraseological unit
 Simultaneous realization within the same short context of two meanings of a polysemantic word is called zeugma. E.g. “All girls were in tears and white muslin”. Here the independent meaning of the verb “were” (to be in white muslin – to be dressed in white muslin) and its phraseological meaning (to be in tears – to cry), which slightly faded in the phraseological unit, are realized simultaneously.
 The same effect is achieved when the word upon which the effect is based, is repeated, which creates the stylistic device of pun. Such simultaneous realization of two meanings sometimes leads to a misunderstanding, deliberately organized by the author. The same happens with the ambiguous use of prepositions, which leads to mixing up the attribute with the prepositional object. E.g. “Did you hit a woman with the child?” – “No, Sir, I hit her with a brick.”
 The further away are the meanings of a polysemantic word, the stronger is the stylistic effect achieved by their simultaneous realization. Humoristic effect is achieved here due to the ridiculousness of bringing together two such different meanings.

 Two homonyms have still less in common than two meanings of a polysemantic word, and their realization within the same context always brings forth a pun.
 Another device based on the interaction between the primary and secondary meanings is violation of a phraseological unit. The inner mechanism of this device lies in the literal interpretation of the elements of a phraseological unit, though the ways to achieve it are different: it can be the author’s intrusion into the unit. E.g. “… it took a desperate, ungovernable, frantic hold of him.”
 Another way of violation of a phraseological unit is its prolongation.
 Very often violation of a phraseological unit takes place in proverbs and sayings, most of which are set phrases and fusions.

 A false phraseological coinage occurs mainly in direct speech of personages to characterize them through their speech. The final result achieved is always humorous.

 As we have seen the interaction between the primary and secondary meanings of a word is realized in many ways and for its main stylistic function has the achievement of humorous effect.
STYLISTIC DEVICES WHICH GIVE ADDITIONAL CHARACTERISTICS TO THE OBJECTS DESCRIBED
Simile

 The simile is a stylistic device expressing a likeness between different objects.

 The formal element of the simile is the following conjunctions and adverbs: like, as, as like, etc.

 The simile is based on the comparison of objects belonging to different spheres and involves an element of imagination.

 Simile interprets the object by comparing it with some other objects of an entirely different nature, and produces the desired effect on the reader.
 The simile usually serves as a means to clearer meaning. By comparing the object or phenomenon the writer describes with a concrete and familiar thing, he makes his description clearer and more picturesque.

 Besides making a narrative more concrete and definite, the simile helps the author to reveal certain feelings of his own as well.

 Besides the original similes created by writers there are a great number of so-called traditional similes in the language which must be regarded as phraseological units.

 In the author‘s narrative traditional similes are most often used to stress the highest degree of quality.

e.g. “Funny how ideas come,” he said afterwards, “like a flash of lightning.”

Periphrasis

 Periphrasis is a word-combination which is used instead of the word designating an object.

 Every periphrasis indicates the feature of a notion which impressed the writer and conveys a purely individual perception of a given phenomenon.

 As a result of frequent repetition periphrasis may become well established in the language as a synonymous expression for the word generally used to signify the object. Such word-combinations are called periphrastic synonyms.
 In contrast to periphrastic synonyms genuine periphrasis is created in the process of writing and is an element of the individual style of a writer.

 Periphrasis may be logical and figurative. Logical periphrases are based on logical notions. Figurative periphrasis may be based on metaphor and on metonymy.

 Euphemistic periphrasis is a variety of periphrasis which substitutes a mild, delicate expression for one which seems to be rude or unpleasant. Euphemistic periphrasis has some features in common with euphemisms.
 Periphrasis is used for various stylistic purposes, usually to achieve a humorous or satirical effect.
e.g. He bore under his arm the instruments of destruction.

THE USE OF PHRASEOLOGICAL UNITS AND ALLUSIONS

 Phraseological units, such as proverbs and sayings, as well as various kinds of allusions may be used for stylistic purpose.

 A proverb is a brief, witty phrase of generalizing nature characterized by the completeness of the thought and generally expressing the wisdom of the people.

e.g. He laughs best who laughs last.

 A saying is a common phrase differing from a proverb in that the thought is not completely expressed.

e.g. to kill two birds with one stone.

 Proverbs and sayings are mostly used by writers in the direct speech of characters to individualize their speech, and also as laconic, expressive and emotional ready-made phrases, they are often used both in the speech of characters and the author’s narrative to clarify and conform the thought.

 Epigrams are brief witty phrases resembling proverbs but created by men of letters. They are rhythmically arranged, sometimes rhymed and alliterated. Their aim is to convey some generalized idea in a laconic and expressive form.
 Allusion is reference to well-known historical, literary or mythological sources. The stylistic effect of an allusion can be achieved only if the facts and personages alluded to are well known to the reader.

SYNTACTICAL STYLISTIC DEVICES
 Syntactical stylistic devices are based on the syntactical arrangement of the elements of a sentences or a paragraph.

 Besides there is a comparatively large group of syntactical stylistic devices in which the stylistic effect is achieved not only through a peculiar syntactical structure of the utterance, but also through the employment of the semantical side of its elements. To these we can refer repetition, climax, antithesis and represented speech.
 To finish up with the syntactical stylistic devices we shall describe the types of connection used stylistically: cumulation, asyndeton and polysyndeton.
Inversion

 The violation of the traditional word order of the sentence (subject-predicate-object-adverbial modifiers) which does not alter the meaning of the sentence only giving it an additional emotional coloring is called stylistic inversion.
 Stylistic inversion may be of various types:

1) the predicate may precede the subject of the sentence;

2) the object is placed before the predicate;

3) the attribute stands after the word it modifies (the post-position of an attribute).
 Stylistic inversion is used to single out some parts of the sentence and sometimes to heighten the emotional tension.

e.g. Then he said: “You think it’s so? She was mixed up in this lousy business?”

Isolated members of the sentence (detachment)
 Isolated members of the sentence are regarded as a special kind of inversion. Isolated members are syntactically separated from other members of a sentence with which they are grammatically and logically connected.

 The violation of the traditional word order and connections between the members of the sentence make isolated words more independent and give them greater prominence.
 Only secondary parts of the sentence, generally attributes, adverbial modifiers and apposition, may be used in isolation.

 In written speech isolated members are separated from the words they modify by graphic means: by a comma, brackets, dash, and even a full stop.
 Isolated members of the sentence give prominence to some words and help the author to laconically draw the reader’s attention to a certain detail or circumstance or help the author to emphasize his emotional attitude toward what he describes.

e.g. I have to beg you for money. Daily!

Ellipsis

 The deliberate omission of one or more words in the sentence for definite stylistic purpose is called the stylistic device of ellipsis.

 The omission of some parts of the sentence is an ordinary and typical feature of the oral type of speech. In belle-letters style the peculiarities of the structure of the oral type of speech are partially reflected in the speech of characters (for example, the informal and careless character of speech).

 Some parts of the sentence may be omitted due to the excitement of the speaker.

 The stylistic device of ellipsis is sometimes used in the author’s narration but more frequently it is used in represented speech.

 The stylistic device of ellipsis used in represented inner speech creates a stylistic effect of the natural abruptness and the fragmentary character of the process of thinking.

 It is difficult to draw a line of demarcation between elliptical sentences and one-member sentences.
 One-member sentences may be used to heighten the emotional tension of the narration or to single out the character’s or the author’s attitude towards what is happening.

e.g. A dark gentleman… A very bad manner. In the last degree constrained, reserved, diffident, troubled.

Aposiopesis
 A sudden break in speech often occurs in the oral type of speech. It is caused by strong emotion or some reluctance to finish the sentence. In belle-letters style a break in speech is often used in dialogue to reflect its naturalness.

 A sudden break in the narration when used in written speech for certain stylistic purposes, creates the stylistic device of aposiopesis. Aposiopesis is marked graphically by a series of dots or a dash. It is often used in represented speech.

 Graphical expressive means, such as dash and dots are indispensable in aposiopesis.

e.g. I still don’t quite like the face, it’s just a trifle too full, but –“ I swung myself on the stool.

Parallel Constructions

 Constructions formed by the same syntactical pattern, closely following one another present the stylistic device of parallelism. Parallelism strongly affects the rhythmical organization of the paragraph, so it is imminent in oratoric speech, in pathetic and emphatic extracts.

 Parallelism can be complete when the construction of the second sentence fully copies that of the first one. Or parallelism can be partial, when only the beginning or the end of several sentences are structurally similar.
 Reversed parallelism is called chiasmus. In chiasmus the central part of the sentence – the predicate remains the hinge around which occur syntactical changes – the subject of the first sentence becomes the object of the second and vice versa.
e.g. The coach was waiting, the horse were fresh, the roads were good, and the driver was willing.

The Apokoinu Construction
 The Apokoinu Construction is a blend of two sentences through a word which has two syntactical functions, one in each of the blended sentences.

 Usually the word common for both sentences is a predicative or an object in the first sentence and subject in the second one. So far as such construction does not make part of the grammatically correct modern English, it almost does not occur in the author’s speech, having for its main stylistic function the characteristic of a personage through his speech. Apokoinu testifies as a rule the slovenly, careless or uneducated speech.

e.g. There was no breeze came through the door.

Suspense
 Suspense is the deliberate slowing down of the thought, postponing its completion till the very end of the utterance.

 Suspense unfolding the thought in process, enhances the logical and emotive force of the final words of a sentence or paragraph for, due to the intervening elements, the reader is left in suspense and uncertainly as to the possible completion of the thought.

 Very often the stylistic device of suspense is formed by various kinds of parenthetical words and sentences.

e.g. I have been accused of bad taste. This has disturbed me, not so much for my own sake as for the sake of criticism in general.

Rhetorical Question

 Rhetorical question presents a statement in the form of a question. A question appealing to the reader for an answer, is emphatic and mobilizes the attention of the reader even when the latter is not supposed to answer anything, when the only possible answer is implied within the boundaries of the question.

 The form of a rhetorical question is often negative.

 Rhetorical question preserves the intonation of a question, though sometimes the assertive sentiment is so strong that both the intonation and the punctuation are changed to those of the exclamatory sentence.
 Rhetorical question is an indispensable element of oratorical style, but is not confined to it only, more and more penetrating into other style. So it is widely employed in modern fiction for depicting the inner state of a personage, his meditations and reflections.

 Through frequent usage some rhetorical questions became traditional (for example, What business is it of yours? What have I to do with him? etc.)

 Such questions usually imply a negative answer and reflect a strongly antagonistic attitude of the speaker towards his interlocutor or the subject discussed.

e.g. Can anybody answer for all the grievances of the poor in this wicked world?

Litotes
 Litotes presents a statement in the form of a negation.

 The stylistic device of litotes is used to weaken the positive characteristics of a thing or phenomenon. It is based upon discrepancy between the syntactical form, which is negative and the meaning which is positive. E.g. “She said it, but not impatiently” We have here an assertion of a certain positive fact but its form is negative. The obligatory presence of the particle “not” makes the statement less categorical and conveys certain doubts of the speaker as to the quality he mentions.

 The structure of litotes is rather rigid: its first element is always the negative particle “not” and its second element is, too, always negative in meaning, if not in form.
 If the second element of litotes is expressed by an adjective or adverb, it has as a rule a negative affix.

 If the form of a noun or a word-combination, presenting the second component of litotes is not negative, its negative meaning is implied.

 The final result of litotes is always the assertion of a positive, though weakened quality or characteristics.

e.g. She said it, but not impatiently.

Repetition
 Repetition as a stylistic device is a direct successor of repetition as an expressive language means, which serves to emphasize certain statements of the speaker, and so possesses considerable emotive force.

 It is not only a single word that can be repeated but a word combination and a whole sentence too.
 As to the position occupied by the repeated unit in the sentence or utterance, we shall mention four main types, most frequently occurring in English literature:
1) anaphora – the repetition of the first word of several succeeding sentences or clauses (a …, a …, a …);
2) epiphora – the repetition of the final word (… a, … a, … a);
3) anadiplosis or catch repetition – the repetition of the same unit (word or phrase) at the end of the preceding and at the beginning of the sentence (…a, a …);
 The combination of several catch repetitions produces a chain repetition.

4) framing or ring repetition – the repetition of the same unit at the beginning and at the end of the same sentence (a …, … a).
 Stylistic functions of repetition are various and many-sided. Besides emphasizing the most important part of the utterance, rendering the emotions of the speaker or showing his emotive attitude towards the object described, it may play a minor stylistic role, showing the durability of action, and to a lesser degree the emotions following it.
 Repetition, deliberately used by the author to better emphasize his sentiments, should not be mixed with pleonasm – an excessive, uneconomic usage of unnecessary, extra words, which shows the inability of the writer to express his ideas in a precise and clear manner.
 Morphological repetition, that is the repetition of a morpheme, is to be included into the stylistic means.

e.g. I might as well face facts: good-bye, Susan, good-bye a big car, good-bye a big house, good-bye power, good-bye the silly handsome dreams.

Climax
 Climax presents a structure in which every successive sentence or phrase is emotionally stronger or logically more important than the preceding one. Such an organization of the utterance creates a gradual intensification of its significance, both logical and emotive, and absorbs the reader’s attention more completely.
 Climax may be of three main types:

1) quantitative, when it is quality or size that increases with the unfolding of the utterance.

2) qualitative, when intensification is achieved through the introduction of emphatic words into the utterance, which fact increases its emotive force.

3) logical, the most frequent type, in which every new concept is stronger, more important and valid.

 A peculiar variety is presented in those cases when a negative structure undergoes intensification.
 As counterpart to climax stands Anticlimax, where emotion or logical importance is accumulated only to be unexpectedly broken and brought to a sudden cadence.
e.g. Silence fell upon Closter. Place, peace, oblivion.”

Antithesis

 Antithesis is a stylistic device presenting two contrasting ideas in a close neighbourhood.

 The phenomena opposed to one another can be pictured in an extended way. Or else the contradictory ideas may intermingle, thus creating the effect of not only the contrast, but also of the close unity of the contrasting features. E.g. The smell of life and richness, of death and digestion, of decay and birth, burden the air.

e.g. The smell of life and richness, of death and digestion, of decay and birth, burden the air.

Represented speech
 Represented, or reported speech, is a stylistic device peculiarly combining characteristic features of direct and indirect speech. It is a comparatively “young” stylistic device dating its increasing popularity from the end of the last century. Introducing represented speech into his narration the author creates the effect of the hero’s immediate presence and participation.
 The morphological structure is that of indirect speech: the hero is referred to in the third person singular the verbs and pronouns are, too, of the same form. But though the quotation marks are absent and though the structure of the passage does not indicate the hero’s interference into the writer’s narration, still there are certain features which enable us to distinguish it from the author’s indirect speech proper. The exclamatory sentences help to reflect the emotional state of the hero. Parallel constructions, repetitions – all take part in bringing in the character himself with his ideas, dreams and sentiments. The writer does not eliminate himself completely from the narration as it happens with the introduction of direct speech but coexist with the personage.

 “So” at the beginning of the sentence has the function of summing up certain preceding meditations and arguments.

 Turning from the structure of affirmative sentences to that of interrogative and exclamatory the writer marks off the introduction of an emotive passage, which more often than not represents reported speech.

 Represented speech can be divided into 2 uneven groups: represented inner speech and represented uttered speech.

 The first group is incomparably larger, it enables the writer to give a fuller and more complete picture of the hero’s state of mind as if from within. 
 Represented uttered speech is a mental reproduction of a once uttered remark or even a whole dialogue.

 “You know” serves the same purpose of intermixing elements of direct and indirect speech, which creates represented speech, so narrowing the distance between the character and the reader.

 Close to represented speech stands the effect of immediate presence. Its function is similar to that of represented speech: to show a certain picture through the eyes of immediate direct participant, and in this way to involve the reader into proceedings.
e.g. “… he was telling her of his prospective art studies, and talking of Paris. What a wonderful thing!”

Cumulation
  Cumulation is the connection of sentences or phrases that are grammatically and semantically independent.

 The cumulative construction is an independent sentence , logically it belongs to a different semantic sphere, and seems quite unexpectedly joined to the previous paragraph by the conjunctive “but”.

 Cumulative constructions are usually connected by the conjunctions “but”, “and” sometimes “or”.
 Cumulation may have various stylistic functions. Very often the linking thought between cumulative constructions is missing and cumulation stresses a sudden transition from one thought to another.
 Cumulative constructions often introduce represented speech thus bringing out a sudden transition from one kind of speech to another. Very close to cumulation stands a group of cases where the syntactical unity of semantically alien elements brings forth a humorous effect.
 The so-called nonsense of non-sequence, too, presents a combination of two ideas semantically not following each other, but syntactically united by coordinative or subordinative connection. The second part of every sentence is in no way explained or prompted by the first part.

e.g. On the station platform were Negro soldiers. They wore brown uniforms, and were too tall to stare.

Asyndeton

 The connection of sentences, phrases or words without any conjunctions is called asyndentic.

 Asyndeton helps the author to make each phrase or word sound independent and significant.

 Asyndeton generally creates an effect that the enumeration is not completed.

 Asyndeton also creates a certain rhythmical arrangement, usually making the narrative measured and energetic.

e.g. She watched them go; she said nothing; it was not to begin then.

Polysyndeton
 Polysyndeton is the connection of sentences, phrases or words based on the repetition of conjunctions or prepositions. 

 The repetition of the conjunction “and” before each word or phrase stresses these enumerated words or phrases.

 Polysyndeton is sometimes used to retard the action and to create the stylistic effect of suspense.

 Besides, polysyndeton is one of the means used to create a certain rhythmical effect.

e.g. He put on his coat and found his mug and plate and knife and went outside.

PHONETIC EXPRESSIVE MEANS AND DEVICES

 Phonetic expressive means and devices are used for the purpose of producing a certain acoustic effect, giving emphasis to the utterance and arousing emotions in the reader or the listener.
 Intonation and stress are very important means in oral speech where they are expressed directly by the speaker. In written speech they are conveyed indirectly by graphical expressive means and by a special syntactical arrangement of utterance (such as inversion, isolated members, parallel construction, etc.).
 Graphical means include punctuation, different types of print (italics, bold type) and a specific arrangement of printed material. Such marks of punctuation (a series of dots, a dash, exclamation, question marks, etc.) may be used not only to show the logical arrangement of speech but also to convey the intonation of the uttered speech and to express emphasis.

 Euphony is such a combination of words and such an arrangement of utterance which produces a pleasing acoustic effect, that is a pleasing effect on the ear. Euphony is generally achieved by such phonetic stylistic devices as alliteration, onomatopoeia, rhythm, rhyme.
 Alliteration is a deliberate use of similar sounds in close succession to achieve a euphonic effect. It is widely used in folklore, in proverbs, sayings, traditional pairs of words. In English belle-letters style it is regarded as an emphatic phonetic means that aims at producing a strong melodical and emotional effect.

 Onomatopoeia is a deliberate use of words or combinations of words whose sounds produce an imitation of a natural sound. It is often based on and combined with alliteration. 
 Rhythm is a regular alteration of similar or equal units of speech. It is sometimes used by the author to produce the desired stylistic effect, whereas in poetry rhythmical arrangement is a constant organic element, a natural outcome of poetic emotion. Poetic rhythm is created by the regular recurrence of stressed and unstressed syllables or equal poetic lines. The regular alternations of stressed and unstressed syllables form a unit – the foot. There are 5 basic feet: iambus(a foot consisting of one unstressed syllable followed by one stressed syllable), trochee(a foot consisting of one stressed syllable followed by one unstressed syllable), dactyl(a foot consisting of one stressed syllable followed by two unstressed syllables), anapest(a foot consisting of two unstressed syllables followed by one stressed syllable) and amphibrach(a foot consisting of one unstressed syllable followed by one stressed and one unstressed syllable).

 Rhyme is a characteristic feature of poetry but in prose euphony final sound (ending). Such recurrence takes place at the end of a poetic line. With regard to the similarity of sounds we distinguish: full rhymes, imperfect rhymes. With regard to the structure of rhymes we distinguish: masculine (or single) rhyme, feminine (or double) rhyme, dactylic (or triple) rhyme, full double or broken rhyme. The arrangements of rhymes may assume different schemes: couplet rhyme, cross rhyme, frame rhyme. The functions of rhyme in poetry are very important: it signalizes the end of a line and marks the arrangement of lines into stanzas.
