The epithet (Gk. epitheton ‘addition’) is an attributive (or adverbial) word or phrase used to characterise an object, i.e. to express an individual perception and evaluation of its features and properties. E.g. a giant moustache, a pessimistic rumble. (Priestley) 
I.V. Arnold believes that it is a lexico-syntactical trope for it is usu. materialized in a sentence as an attribute, an adverbial modifier or a predicative. 

The epithet can be expressed by an adjective, an adverb, a noun, a participle, etc. E.g. ‘What have I done now?’ she began indignantly (an adv., an adv. mod.). (Priestley)

The epithet differs from the logical (= descriptive) attribute, which shows the inherent property of a thing, thus being objective and non-evaluating. E.g. a middle-aged man, bluey-green walls. (Priestley) 

Compositionally epithets fall into:
· simple or word-epithets, e.g. Happiness for him had a feminine shape. (Priestley)
· compound epithets (formed by compound adjectives), e.g. a crescent-shaped object; wild-looking young fellows (Priestley). 
· two-step epithets (supplied with intensifiers), e.g. … fatally second class … public school … (Priestley)

· phrase epithets (also called hyphenated epithets when written through a hyphen), e.g. Now he was practically a four-hundred-a-year man instead of a three-hundred-a-year man. (Priestley) …

· reversed epithets  (composed of two nouns linked by an of-phrase where the attributive relation between the members of the combination shows that the SD is an epithet), e.g. a thick figure of a man (Priestley) 
According to I.R. Galperin, semantically epithets may be divided into 2 groups:
· associated underlining the essential feature of the object, e.g. tremendous moustache. (Priestley) 
· unassociated with the noun, unexpected and striking, e.g. the inhuman drawing-room. (Priestley) 

V.A. Kukharenko splits epithets into:
· fixed (trite, traditional, conventional, standing), e.g. a devoted friend, magic weather.
· figurative (transferred) that can be metaphorical, metonymic, ironical, etc., e.g. bushy eyebrows. (Priestley)

From the point of view of the distribution of epithets in the sentence, there can be distinguished a string of epithets whose function is to give a multisided characterization. E.g. That she was not really a creature of that world only made her more fascinating, mysterious, romantic … (Priestley) 

Oxymoron (Gk. oxus ‘sharp’ + moros ‘foolish’) is a combination of words that express two diametrically opposite notions.

E.g.  Her cheerfulness was the cheerfulness of despair. (Maugham) 
Oxymoron ascribes some feature to an object or phenomenon incompatible with it, that is why one of its two components can be said to be used figuratively. 

E.g. О loving hate! ( Shakespeare)
Moreover, in oxymoron the logical meaning prevails over the emotive but the emotive is the result of the clash between the logical and illogical. 

E.g. the famous drama by L. Tolstoy ‘The Living Corpse’.

 Semantically an oxymoron can be of two types:

·  evident (composed of dictionary antonyms), e.g. beautifully ugly; and
· non-evident (composed of words that render mutually exclusive notions and become contextual antonyms), e.g. jolly starvation.
Structurally oxymora can be formed by an attributive combination (e.g. beautiful horror) or an adverbial word combination (e.g. to swear pleasingly, to be proudly weak). 

To less frequent types belong combinations like ugly in a pleasant way, a sweet kind of torture, etc.

Close to oxymoron stands paradox, a statement that is self-contradictory or absurd on the surface. 
E.g. The best way to get rid of a temptation is yield to it. (O. Wilde) 


  ‘Why do nice women marry dull men?’ 

       ‘Because intelligent men won’t marry nice women’. (Maugham)

There are a lot of cases of trite oxymora. 

E.g. active leisure; terribly nice (the oxymoronic character has been lost for terribly serves as a mere intensifier, a synonym of the neutral very). 
Function. In spite of the outward illogicality oxymoronic collocations are full of sober sense: they  disclose seeming or genuine discrepancies of objects and phenomena as well as the contradictions of life. 

Sometimes they create an ironic or comical effect.

 E.g. the noble family of swine. (Golding) 


Antonomasia (Gk. antonomasia 'naming instead’; antonomazein 'to name differently’) is usu. the substitution of the of the proper name of a person for another name in order to characterize him/her. 

E.g. ‘You will laugh at me. I am a materialist, and I am a gross, fat man – Falstaff, eh? – the lyrical mode does not become me …’ (Maugham)  Casanova (for a ladies' man ), a Cicero (for an orator).
Function: characterization through name, creation of humorous atmosphere.

 There exist 2 major types of antonomasia:
· A proper name is used as a common noun. Here belong:

·  metaphorical antonomasia (when the proper name of a famous personage is applied to a person whose characteristic features resemble those of the well-known original or prototype). 
E.g. ‘ I don’t pretend to be a great painter,’ he said. ‘I’m not a Michael Angelo, no, but I have something ...’ (Maugham); and
· metonymic antonomasia (observed in cases when a personal name stands for something connected with the bearer of that name). 
E.g. This is my real Goya. (Galsworthy) 

        I am fond of Dickens (= of Dickens' books).

The use of such antonomastic words demonstrates how proper nouns acquire new, logical meanings:

· Some of them are still spelt with capital letters, others are already spelt with small letters. 


E.g. The word hooligan going back to a proper name of a person known for his lawless behavior.

· They can be used with an ‘a’- article. 


E.g. She was beginning to like … middle-aged men … but … really nice attractive ones … had hardly more than an occasional faint gleam of interest to spare for a Miss Matfield. (Priestley) 
· They can be used in the plural. 


E.g. It was a pity that silly young men did not amuse her, for there were plenty of Ivors about, whereas there were very few real grown-up men about …. (Priestley)
· A common noun acquires a nominal meaning and is used as a proper noun. 

In such usages, which are also termed speaking or telling names, token or tell-tale names, the common noun origin is still clearly perceived.  
E.g. Shark Dodson, Mr. Cheeky.

Like the rest of tropes antonomasia can also be trite (traditional), e.g. a traitor is referred to as Brutus, and genuine (contextual), e.g. Mrs. Cross. 

Simile (Latin similis ‘similar’) is an explicit statement of partial identity (affinity, likeness, similarity) of two objects belonging to entirely different classes of things.
E.g. She felt like a shivering and bruised ant. (Priestley) 
The word explicit distinguishes simile from metaphor where comparison is not stated clearly: 

· Metaphor is a renaming where a word, a phrase, a sentence, etc. is used instead of another; simile always employs two names of two separate objects. 

· Simile always contains at least one more component part – a word or a word-group signalizing the idea of juxtaposition and comparison.

The formal signals of simile are mostly:
· link words as, like – establishing the analogy categorically. 

E.g. Her arms were like legs of mutton, her breasts like giant cabbages; her face, broad and fleshy, gave you an impression of almost indecent nakedness, and vast chin succeeded to vast chin. (Maugham)
· link words as though, as if, than – establishing but a slight similarity. 

E.g. It was as though he had become aware of the soul of the universe and were compelled to express it. (Maugham)
· lexical and morphological means that establish resemblance, such as to resemble, to remind of, in a way or verbal phrases to bear a resemblance to, to have a look of; suffixes - ish, - like, - some, -y, etc. 
E.g. He reminded you of those jolly, fat merchants that Rubens painted. (Maugham)

        ‘I believe you’re right, Sandycroft …’ said Mr. Smeeth, with the air of a dutiful cross-talk comedian. (Priestley)

      … the place where Strickland lived had the beauty of the Garden of Eden. (Maugham)

        He had …a small, still babyish mouth (Priestley).

The function of simile is specifying and illustrating. 

 There exist a lot of trite (hackneyed, familiar) similes in the English language. 

E.g.  as clear as a day, as black as a crow, to behave like a lamb.

Like metaphors similes can be sustained or extended. 
E.g. Her tranquillity was like the sullen calm that broods over an island which has been swept by a hurricane. (Maugham)
Simile must be distinguished from logical comparison or comparison proper, which brings together two things belonging to one class, i.e. deals with what is logically comparable, while in simile there is usu. a bit of fantasy. 
E.g. He is as clever as his father (the same class of objects – human beings).

Hyperbole (Gk. hyperbolē ‘excess’) is a deliberate exaggeration or overstatement of a feature (quantity, size, etc.) essential to the object. 

E.g. I am dying of hunger (exaggerated feelings).

Hyperbole differs from a mere exaggeration intended to be understood as an exaggeration. 

Y.M. Skrebnev points out there must be something illogical in hyperbole, something unreal, impossible, contrary to common sense.

E.g. There were several brigades of Santa Clauses, tons and tons of imitation holly, and enough cotton wool … to keep the hospitals supplied for the next ten years. (Priestley)

The logical and psychological opposite of hyperbole is meiosis (Gk. ‘a lessening’ from meioun ‘to diminish’). 

It is lessening, weakening, reducing the real characteristics of the object of speech to mean the opposite of what is said. 
E.g. It will cost you a pretty penny (a large sum of money is implimed).

Meiosis should not be confused with a variant of hyperbole, i.e. understatement: when the object spoken about is really small or insignificant, and the expression used to denote it strengthens, exaggerates and emphasizes its smallness and insignificance.

 E.g. a cat-size pony (= a very small pony), a drop of water (= not much water).

Meiosis is typical of the British manner of speech, in opposition to American English in which hyperbole seems to prevail. 

E.g. An English girl and an American girl climb a steep mountain in the Alps. The English girl says: It's a bit exhausting, isn't it? The American echoes: Why, sure, it's terrific!!!
Function. Hyperbole adds dramatic force or attributes a humorous or even ironical sounding. 

Many hyperboles have become trite. 

E.g.  A thousand pardons. 

        I've told you forty times. 

        Haven't seen you for ages!

Periphrasis (Gr. periphrazein ‘to express in a roundabout way’: peri – round + phrazein – ‘to show, to say’) is a roundabout way used to name some object or phenomenon. The other term for it is circumlocution.
E.g. the attacking force (for a gang, a band). (O’Henry)
Periphrasis is a description of what could be named directly by a possible shorter and plainer wording; 
it is naming the characteristic features of the object instead of naming the object itself. 

Thus, it is akin to metonymy. 

The difference between periphrasis and metonymy is that the former is always a phrase, i.e. consists of more than one word. 
E.g. a thriller (for an exciting book) – metonymy, 

       two hundred pages of blood-curdling narrative (for an exciting book) – periphrasis.

Periphrases can also be genuine (real, artistic, etc.), and trite (traditional, stereotyped, dictionary, etc.). 
E.g. instruments of pleasure (for women). (Maugham) 
The stylistic effect (function) of periphrasis varies from elevation to humour and irony. 

Periphrasis can be divided into 3 types:

·  Logical periphrasis – based on inherent properties of a thing. 

E.g. He looked again at the poor dead thing that had been man, and then he started back in dismay. (Maugham)

· Figurative (imaginative) periphrasis – based on imagery (usu. a metaphor or a metonymy).
E.g. a chevalier of fortune or chevalier of industry (for all sorts of adventurers and swindlers; for bandits). (O’Henry),  
· Euphemistic periphrasis. 

The origin of the term 'euphemism' discloses the aim of the device very clearly, i.e. ‘speaking well’ (Gr. eu – ‘well’ + pheme ‘speaking’). 

It implies the social practice of replacing the tabooed words or coarse expressions by conventionally more acceptable words and phrases that seem less categoric, milder, more harmless (or at least less offensive). 
E.g. the word to die has the following euphemisms: to pass away, to expire, to be no more, to depart, to join the majority, to be gone, to kick the bucket, to give up the ghost, to go west.

Euphemism is a term of speech ethics that is sometimes figuratively called ‘a whitewashing device’.  

Euphemisms may be divided into several groups according to their spheres of application. 

The most recognized types are the following: 1) religious, 2) moral, 3) medical, and 4) parliamentary and political.

 E.g.  a garbage man – is today substituted for a sanitation worker; 

         having sexual intercourse  with – making love to, sleeping with;

         crippled and handicapped – disabled; 

         undeveloped countries – developing. 
The abundant use of periphrastic and euphemistic expressions is a sign of periphrastic or euphemistic style of expression which at times becomes a norm and a requirement. 
E.g. a colourful personality (for an excessively eccentric person).

Set expressions (clichés, proverbs, epigrams, quotations, allusions, etc.) are treated in different ways in lexicology and stylistics. Lexicology studies the character of a set expression and its components, its etymology and meaning. 

Stylistics is interested in the communicative effect and expressive power of a set phrase. 

Besides, when a set expression is used in its unaltered form it can be qualified as an expressive means of the language; when used in a modified variant it assumes one of the features of a SD, it acquires a stylistic meaning, though not becoming a SD. 

A cliché is a word or expression which has lost its originality or effectiveness because it has been used too often. 

Practically all tropes tend to lose their imaginative power, or part of their imaginative power thus becoming trite, but often they retain their emotional colouring. 

In other words, a cliché is a kind of stable word combination which has become familiar, has won general recognition and which by its iteration has been accepted as a unit of the language. E.g. rosy dreams of youth, deceptively simple, the march of science, rising expectations, growing awareness, to see things through rose-coloured glasses.

The effects achieved by using clichés include besides expressing emotions or attitudes, also evaluation and brevity. To say Jack of all trades is shorter than a person who can turn his hands to any kind of work. 

Proverbs are short, well-known, supposedly wise sayings usu. in simple language. 

Proverbs are brief statements showing in a condensed form the accumulated people’s wisdom and life experience of the community and serving as conventional practical symbols for abstract ideas. 

Their typical features are: rhythm, rhyme and/or alliteration, brevity (which manifests itself also in the omission of articles and connectives), the use of contrasts, synonyms, antonyms, etc. 
Proverbs are usually didactic and involve imagery. E.g. Out of sight, out of mind.
Proverbs should not be confused with maxims, i.e. with non-metaphorical precepts. E.g. Better late than never; You never know what you can do till you try. They are not allegorical; there is nothing figurative in them, they are understood literally, word for word.
The usage of proverbs is marked by their possible modifications, which result in a particular effect: the modified form of the proverb is perceived against the background of the fixed form, thus enlivening it, and giving it a new vigour. 

In other words, a modified proverb presupposes a simultaneous application of two meanings: the face-value or primary meaning, and an extended meaning drawn from the context. E.g. Come, he said, milk is spilt (it’s no use crying over spilt milk). 
An epigram (Gr. epigraphein ‘to write on’) is a short clever amusing saying or a poem. In most cases epigrams are witty statements coined by some individuals whose names we know (unlike in proverbs). 

They have a generalizing function and are self-sufficient. Brevity, rhythm, alliteration and often rhyme make them similar to proverbs. 

There are special dictionaries which are called "Dictionaries of Quotations." These, in fact, are mostly dictionaries of epigrams. E.g. A thing of beauty is a joy forever. (Keats) 

Originally, a form of monumental description in ancient Greece, the epigram was developed into a literary form by poets of Hellenistic age (a period of Greek literature from the death of Alexander the Great (323 B.C.) to that of Cleopatra (31 B.C.).

Epigrams are close to aphorisms. Though the latter are shorter and do not look like quotations. 

A quotation is a repetition of a phrase or statement from a book, speech and the like used by way of authority, illustration, proof or as a basis for further speculation on the matter in hand. (I.R. Galperin) 

Quotations are usually marked graphically by inverted commas, dashes or italics, they are mostly accompanied by a reference to the author of the quotation. The reference is made either in the text or in a foot-note. Quotations need not necessarily be short. 

E.g. Friends, Romans, countrymen 

       – Lend me your ears. (Shakespeare)
Quotations often turn into epigrams. E.g. To be or not to be? (Shakespeare)
Quotations used as an argumentative technique allow no modifications of meaning. Such quotations are especially frequent in scientific texts, in religious writing and in the journalistic style. 

An allusion (Latin allusio ‘a playing with’) is an indirect quotation, reference or a hint by word or phrase to a historical, literary, mythological or biblical fact which is presumably known to the listener/reader. 

As a rule no indication of the source of the allusion is given, which makes it different from quotations proper (direct quotations) and epigrams. 
Another difference is of a structural nature: a quotation proper must repeat the exact wording of the original; an allusion is only a mention of a word or phrase which may be regarded as the key-word of the utterance. 

‘Allusions,’ I.R. Galperin remarks, ‘are based on the accumulated experience and knowledge of the writer who presupposes a similar experience and knowledge in the reader.’ Moreover, they add cultural value to the text. E.g. … for nothing removes the curse of Babel like food, drink, and good fellowship. (Priestley)
Allusions are a frequent device in advertisements and headlines. Besides, they may function within the literary text as similes, metaphors, metaphorical epithets, periphrases, etc. E.g. She has got a Mona Lisa smile.
Set phrases are used as expressive means of language which already makes them the object of interest for stylistics.

E.g. to be a square peg in the round hole.
The meaning of a set expression can be understood only from the combination as a whole. 
A very effective stylistic device consists in the intentional violation of the traditional norms of the use of set phrases that is called decomposition, deformation, demotivation or breaking up of set expressions.

E.g. In England and France he was a square peg in the round hole, but here the holes were any sort of shape, and no sort of peg was quite amiss. (Maugham)

By decomposing a set phrase the author discloses the inner form of the phrase and either 

· pretends to understand the phrase or its constituents literally, i.e. distorting by 'literalizing', or

· revives the additional meanings of the components of which the fusion is made, or 

· inserts additional components (words) or replaces the original ones, etc. 

Function. Set expressions are usu. decomposed for creating a humorous, ironic, sarcastic effect or even the atmosphere of absurdity.
There are several types of decomposition of set expressions:

· inclusion or prolongation, e.g. She took a desperate hold of his arm; 

· interaction, e.g. to be fed up with smth + to be fed to the teeth = There are the words of a man who for some reason not disclosed is fed up with the front teeth with the adored object;

· substitution (partial or complete), 

e.g. Divorces (instead of marriages) are made in heavens. (O. Wilde) 
       To dish or not to dish? (about a satellite antenna; instead of Shakespearean To be or not to be?).

·  changes in spelling (attaining a new meaning and at the same time preserving or imitating the phonetical form of the original set expression), e.g. Sofa, So Good! (instead of So far, so good, when a furniture shop praises its sofas).

