	1St-s and style the subject and tasks of stylistics
Stylistics as a science. Branches of stylistics. 
Stylistics is a branch of general linguistics. It has mainly with two tasks: 
Stylistics – is regarded as a lang-ge science which deals with the results of the act of communication. 
There are 2 basic objects of stylistics: 
- stylistic devices and figures of speech 
- functional styles 
Branches of stylistics: 
- Lexical stylistics – studies functions of direct and figurative meanings, also the way contextual meaning of a word is realized in the text. L.S. deals with various types of connotations – expressive, evaluative, emotive; neologisms, dialectal words and their behavior in the text. 
- Grammatical stylistics – is subdivided into morphological and syntactical 
Morphological s. views stylistic potential of grammatical categories of different parts of speech. Potential of the number, pronouns… 
Syntactical s. studies syntactic, expressive means, word order and word combinations, different types of sentences and types of syntactic connections. Also deals with origin of the text, its division on the paragraphs, dialogs, direct and indirect speech, the connection of the sentences, types of sentences. 
- Phonostylistics – phonetical organization of prose and poetic texts. Here are included rhythm, rhythmical structure, rhyme, alliteration, assonance and correlation of the sound form and meaning. Also studies deviation in normative pronunciation. 
- Functional S (s. of decoding) – deals with all subdivisions of the language and its possible use (newspaper, colloquial style). Its object - correlation of the message and communicative situation. 
- Individual style study –studies the style of the author. It looks for correlations between the creative concepts of the author and the language of his work. 
- stylistics of encoding - The shape of the information (message) is coded and the addressee plays the part of decoder of the information which is contained in message. The problems which are connected with adequate reception of the message without any loses (deformation) are the problems of stylistics of encoding. 

Style is depth, deviations, choice, context style restricted linguistic variation, style is the man himself (Buffon). According to Galperin the term ‘style’ refers to the following spheres: 
1) the aesthetic function of language 
It may be seen in works of art- poetry, imaginative prose, fiction, but works of science, technical instruction or business correspondence have no aesthetic value. 
2) synonymous ways of rendering one and the same idea 
The possibility of choice of using different words in similar situations is connected with the question of style as if the form changes, the contents changes too and the style may be different. 
3) expressive means in language 
- are employed mainly in the following spheres – poetry, fiction, colloquial speech, speeches but not in scientific articles, business letters and others. 
4) emotional coloring in language 
Very many types of texts are highly emotional – declaration of love, funeral oration, poems(verses), but a great number of texts is unemotional or non-emphatic (rules in textbooks). 
5) a system of special devices called stylistic devices 
The style is formed with the help of characteristic features peculiar to it. Many texts demonstrate various stylistic features: 
She wears ‘fashion’ = what she wears is fashionable or is just the fashion methonimy. 
6) the individual manner of an author in making use 
the individual style of speaking, writing must be investigated with the help of common rules and generalization. 
Galperin distinguishes five styles in present-day English: 
I. Belles Lettres ( беллетристика) 
1. Poetry 
2. Emotive prose 
3. The Drama 
III. Publicistic Style . Oratory and Speeches 
2. The Essay 
3. Articles 
IV. Newspapers 
1. brief News Items (короткие новости) 
2. Headlines 
3. Advertisements and Announcements (объявления) 
4. The Editorial ( редакторская статья) 
V. Scientific Prose 
VI. Official Documents 
He didn’t single out a colloquial style. Its created by the work of the author –the result of creative activity. 
Arnold classification consists of four styles: 
1. Poetic style 
2. Scientific style 
3. Newspaper style 
4. Colloquial style
7 Language of the drama Drama - the language of plays mainly consists of dialogues. The author's speech is in the form of stage remarks. Any presentation of a play is an aesthetic procedure. The language of a play has the following peculiarities:
- it is stylized (retains the modus of literary English);
-  it presents the variety of spoken language;
-  it has redundancy of information caused by necessity to amplify the utterance;
- monologue is never interrupted;
 The first thing to be said about the parameters of this variety of belles-lettres is that the language of plays is entirely dialogue. The author’s speech is almost entirely excluded, except for the playwright’s remarks and stage directions.

 The degree to which the norms of ordinary colloquial language are converted into those of the language of plays, that is, the degree to which the spoken language is made literary varies at different periods in the development of drama and depends also on the idiosyncrasies of the playwright himself.

 Any presentation of a play is an aesthetic procedure and the language of plays is of the type which is meant to be reproduced. Therefore even the language of a play approximates that of a real dialogue, it will none the less be stylized.


	2. Various definition of style
Such wide understanding of style made it one of the thorniest 

concepts to be dealt with. It has hundreds of definitions and characterizations, such as ‘the dress of thought’ (S.Wesley), ‘proper words in proper places’ (J.Swift), etc. Linguistic definitions may be grouped in the following way: 

1. style as a product of individual choices and patterns of choices among linguistic possibilities (S.Chatman, D.Crystal). This definition treats style as an individual style of an author.

2. style as embellishment of language (M.Murry). From this point of view language and style are separate bodies, style is like trimming on a dress, and users of language can easily do without it. Moreover, style is viewed as something that hinders understanding as the use of stylistic devices may hide the idea.

3. style as a deviation from the norm (E.Sapir, L.V.Scherba)

The notion of the norm mainly refers to the literary language. It is treated as the invariant of the phonemic, morphological, lexical and syntactical patterns in circulation during a given period in the development of the given language. The existence of the norm presupposes deviations from it, as it can be established and perceived only when there are deviations from it.


4. style as the technique of expression (H.Spencer, F.L.Lucas)

The main connotation of this treatment of style is utilitarian. Style is understood as the ability to write and speak clearly, correctly which can be taught, as there are certain rules as to how to speak and write and all deviations from them are regarded as violations of the norm.


5. style as a literary genre (classical style, realistic style, style of romanticism, etc.) In this application of the term, the arrangement of what are purely literary facts is under observation.


6. individual style. The term is applied to the study of peculiarities of a writer’s individual manner of deliberate use of language means to achieve a certain desirable effect.


7. style as a style of language. I.R.Galperin defines a style of language as a system of interrelated language means, which serves a definite aim of communication. One system of language means is opposed to other systems with their aims. So we may speak about the belles-lettres style as opposed to publicistic or the newspaper styles, etc.
But still all various definitions have something in common. All of them point to some integral significance, that a style is a set of characteristics by which it is possible to distinguish one author from another or members of one subclass from members of other subclasses.

8 Language of poetry

 Poetry. Peculiarities - rhythm and rhyme. As a SD rhythm is a combination of the ideal metrical scheme and its variations governed by the standard. 

Its first differentiating property is its orderly form, which is based mainly on the rhythmic and phonetic arrangement of the utterances. The rhythmic aspect calls forth syntactical and semantic peculiarities which also fall into a more or less strict orderly arrangement. Both the syntactical and semantic aspects of the poetic substyle may be defined as compact, for they are held in check by rhythmic patterns. Syntactically this brevity is shown in elliptical and fragmentary sentences, in detached constructions, in inversion, asyndeton and other syntactical peculiarities.

 Rhythm and rhyme are immediately distinguishable properties of the poetic substyle provided they are wrought into compositional patterns. The various compositional forms of rhyme and rhythm are generally studied under the terms versification or prosody.

 The poetical language remains and will always remain a specific mode of communication differing from prose. The poetic words and phrases, peculiar syntactical arrangement, orderly phonetic and rhythmical patterns have long been the signals of poetic language. But the most important of all is the power of the words used in poetry to express more than they usually signify in ordinary language.


	3 Stylistic Classification of the English Vocabulary

1. General considerations. In order to get a more or less idea of the word stock of any language, it must be presented as a system, the elements of which are interconnected, interrelated and yet independent. The word stock of a language may be represented as a definite system in which different aspects of words may be singled out as interdependent. A special branch of linguistic science-lexicology - has done much to classify vocabulary. For our purpose, i. e. for linguistic stylistics, a special type of classification, stylistic classification is the most important.
An accordance with the division of language into literary and colloquial, we may represent the whole of the word stock of the English language as being divided into three main layers: the literary layer, the neutral layer and the colloquial layer. The literary and the colloquial layers contain a number of subgroups each of which has a property it shares with all the subgroups within the layer. This common property, which unites the different groups of words within the layer may be called  its aspect. The aspect of the literary layer is its markedly bookish character. It is this that makes the layer more or less stable. The aspect of the colloquial layer of words is its lively spoken character. It is this that makes it unstable, fleeting.
The aspect of the neutral layer is its universal character. That means it is unrestricted in its use. It can be employed in all styles of language and in all spheres of human activity. The literary layer of words consists of groups accepted as legitimate members of the English vocabulary. They have no local or dialectal character. The colloquial layer of words as qualified in most English or American dictionaries is not infrequently limited to a definite language community or confine to a special locality where it circulates. The literary vocabulary consists of the following groups of words: 1) common literary; 2) terms and learned words; 3) poetic words; 4) archaic words; 5) barbarisms & foreign words; 6) literary coinages including nonce words. 

The colloquial vocabulary falls into the following groups: 1) common colloquial words; 2) slang; 3) jargonisms; 4) professional words; 5) dialectal words; 6) vulgar words; 7) colloquial coinages.
The common literary, neutral and common colloquial words are grouped under the term standard English vocabulary.

9 The Problem of Colloquial Style
Galperin denies the existence of this functional style. He thinks that functional style can be singled out in the written variety of language. He defines the style as the result of a deliberate careful selection of language means which in their correlation constitute this style.
Maltzev thinks that style is a choice but this choice is very often done unconsciously, spontaneously He thinks that the main aim of functional style is to facilitate a communication in a certain sphere of discourse. But the rigid lay outs of business and official letters practically exclude the possibility of deliberate, careful selection. One more example the compression in the newspapers headlines where there is a tendency to abbreviate language.
There's a descrepancy in Galperin's theory. One of the substyles of the publicistic style is oratory which is its oral subdivision. Kuznetz and Skrebnev give the definitions of bookish and colloquial styles. The bookish style is a style of a highly polished nature that reflects the norm of the national literary language. The bookish style may be used not only in the written speech but in oral, official talk.
Colloquial style is the type of speech which is used in situation that allows certain deviations from the rigid pattern of literary speech used not only in a private conversation, but also in private correspondence. So the style is applicable both to the written and oral varieties of the terms "colloquial" and "bookish" don't exactly correspond to the oral and written forms of speech. Maltzev suggests terms "formal" and "informal" and states that colloquial style is the part of informal variety of English which is used orally in conversation.


	4 The notion of the functional style.Classification.

Fun style(by Galperin) is a system of coordinated, interrelated & interconditioned language means intended to fulfil a specific function of com-n & aiming at a definite effect. Classification:

1 official style, represented in all kinds of of documents.

2 scientific, found in articles, brochures, monographs & other academic publications

3 publicist, covering such genres as essay, public speeches.

4 newspaper style, observed in the majority of  materials printed in newspapers

5 belles-lettres style, embracing numerous genres of creative writing. it fulfils the aesthetic function , which fact singles this style out of others & gives grounds to recognize its systematic uniqueness.

Each of the style has 2 forms: written & oral.

Only recently, most style class included:

Poetic style- deals with verbal forms specific for poetry.

Oratoric style- in ancient Greece was instrumental  in the creation of “Rhetoric”.

All the mentioned styles are specified within the literary type of the language. Their functioning  is characterized by the international approach of the speaker towards the choice of lang-e means suitable for a particular com-ve  situation  & the official, formal nature of the latter.
5 Peculiarities of belles-lettres style, its varieties & genres. Belle-letters style (the style of fiction) embraces:1)poetry; 2)drama; 3)emotive prose. B-l style or the style of imaginative literature may be called the richest register of communication: besides its own lan-ge means which are not used in any other sphere of communication, b-l st. makes ample use of other styles too, for in numerous works of literary art we find elements of scientific, official and other functional types of speech. Besides informative and persuasive functions, also found in other functional styles, the b-l style has a unique task to impress the reader aesthetically. The form becomes meaningful and carries additional info. Boundless possibilities of expressing one's thoughts and feelings make the b-l style a highly attractive field of research for a linguist.

The belles-lettres style, in each of its concrete representations, fulfils the aesthetic function, which fact singles this style out of others and gives grounds to recognize its systematic uniqueness, i.e. charges it with the status if an autonomous functional style.


	6 Emotive prose came into being rather late in the history of the English literary language. It is well known that in early Anglo-Saxon literature there was no emotive prose. Emotive prose. Emotive prose is a combination of literary variant of the language and colloquial, which is presented by the speech of the characters which is stylized that means it has been made "literature like" and some elements of conversational English were made use of. Emotive prose allows the use of elements of other styles but the author changes them and fulfils a certain function. SDs used: in emotive prose style are represented speech, detached constructions, gap - sentence link.

    Middle English prose literature was also educational, represented mostly by translations of religious works from Latin. 

    Emotive prose actually began to assume a life of its own in the sec​ond half of the 15th century when romances and chronicles describing the life and adventures of semi-legendary kings and knights began to appear. 

    With the coming of the 16th century English emotive prose progressed rapidly. Numerous translations from Latin and Greek played a great role in helping to work out stylistic norms for the emotive prose of that period. 

    On the whole the emotive prose of the 16th century had not yet shaped itself as a separate style. 

    The 17th century saw a considerable develop​ment in emotive prose. 

    Another peculiarity of the prose of this period is a rather poorly developed system of connectives. 

    Imagery, so characteristic of the belles-lettres language style in gen​eral, begins to colour emotive prose differently from the way it is used in poetry and plays of the non-puritan trend.    

    The puritan influence on the language of emotive prose at this time displays what may be called an anti-renaissance spirit. This is shown in the disparagement of mythological imagery. 

    The writers of the 18th century did much to establish emotive prose as an independent form of literary art.

    They considered that, being educated representatives of their society, it was their dity to safeguard the purity of the English language. 

    Another stylistic feature of the emotive prose of the 18th century is a peculiar manner of conveying the impression that the event narrated actually occurred, that the narrative possessed authenticity. 

    The 18th century is justly regarded as the century which formed: emotive prose as a self-sufficient branch of the belles-lettres style. 

    Nineteenth century emotive prose can already be regarded as a substyle of the belles-lettres language style complete in its most fundamental properties.

    The general tendency in English literature to depict the life of all strata of English society called forth changes in regard to the language used for this purpose. Standard English begins to actively absorb elements of the English vocabulary which were banned in earlier periods from the language of emotive prose, that is, jargonisms, professional words, slang, dialectal words and even vulgarisms.

    Present-day emotive prose is to a large extent characterized by the breaking-up of traditional syntactical designs of the preceding periods. Not only detached construction, but also unexpected ways of combining sentences, especially the gap-sentence link and other modern syntactical patterns, are freely introduced into present-day emotive prose. 



	
	
	
	10 The Pubicistic Style, its Substyles, and their Peculiarities
The Pubicistic Style treats certain political, social, economic, cultural problems. The aim of this style is to form public opinion, to convince the reader or the listener.
Substyles: The oratory essays, journalistic articles, radio and TV commentary.
Oratory. It makes use of a great hummber of expressive means to arouse and keep the public's interest: repetition, gradation, antithesis, rhetorical questions, emotive words, elements of colloquial speech.
Radio and TV commentary is less impersonal and more expressive and emotional.
The essay is very subjective and the most colloquial of the all substyles of the publicistic style. It makes use of expressive means and tropes.
The journalistic articles are impersonal.
The Newspaper FS, its Ssubstyles and their Peculiarities
To understand the language peculiarities of English newspaper style it will be sufficient to analyse the following basic newspaper features:
1) brief news items;
2) advertisements and announcements;
3) headlines;
Brief items: its function is to inform the reader. It states only facts without giving comments. The vocabulary used is neutral and common literary. Specific features are:
a) special political and economic terms;
b) non-term political vocabulary;
c) newspaper clichms;
d) abbreviations;
e) neologisms.
Headlines. The main function is to inform the reader briefly of what the news is to follow about. Syntactically headlines are very short sentences, interrogative sentences, nominative sentences, elliptical sentences, sentences with articles omitted, headlines including direct speech.
Advertisements and announcements. The function of advertisements and announcements is to inform the reader. There are two types of them: classified and non-classified. In classified the information is arranged according to the subject matter: births, marriages, deaths, business offers, personal etc.


	NEWSPAPER STYLE

 English newspaper style may be defined as a system of interrelated lexical, phraseological and grammatical means which is perceived by the community speaking the language as a separate unity that basically serves the purpose of informing and instructing the reader.

 Since the primary function of newspaper style is to impart information, only printed matter serving this purpose comes under newspaper style proper. Such matter can be classed as:

1. brief news items and communiqués;

2. press reports (parliamentary, of court proceedings, etc.);

3. articles purely informational in character;

4. advertisements and announcements.

 The most concise form of newspaper informational is the headline. The headlines of news items, apart from giving information about the subject-matter, also carry a considerable amount of appraisal (the size and arrangement of the headline, the use of emotionally colored words and elements of emotive syntax), thus indicating the interpretation of the facts in the news item that follows.

a) Brief news items

 The function of a brief news item is to inform the reader. It states only facts without giving comments. Newspaper style has its specific vocabulary features and is characterized by an extensive use of: 1. special political and economic terms; 2. non-term political vocabulary; 3. newspaper cliché; 4. abbreviations; 5. neologisms.

 The following grammatical peculiarities of brief news items are of paramount importance, and may be regarded as grammatical parameters of newspaper style: 1. complex sentences with a developed system of clauses; 2. verbal constructions; 3. syntactical complexes; 4. attributive noun groups; 5. specific word order.

b) The headline

 The headline is the title given to a news item of a newspaper article. The main function of the headline is to inform the reader briefly of what the news that follows is about.

 Syntactically headlines are very short sentences or phrases of a variety of patterns: 1. full declarative sentences; 2. interrogative sentences; 3. nominative sentences; 4. elliptical sentences; 5. sentences with articles omitted; 6. phrases with verbals; 7. questions in the forms of statements; 8. complex sentences; 9. headlines including direct speech.

c) Advertisements and announcements

The function of advertisement and announcement is to inform the reader. There are 2 basic types of advertisements and announcements in the modern English newspaper: classified and non-classified(separate).

 In classified advertisements and announcements various kinds of information are arranged according to subject-matter into sections, each bearing an appropriate name.

 As for the separate advertisements and announcements, the variety of language form and subject-matter is so great that hardly any essential features common to all be pointed out.

d) The editorial

 Editorials are an intermediate phenomenon bearing the stamp of both the newspaper style and the publistic style.

 The function of the editorial is to influence the reader by giving an interpretation of certain facts. Emotional coloring in editorial articles is also achieved with the help of various stylistic devices(especially metaphors and epithets), both lexical and syntactical, the use of which is largely traditional. 

e) Scientific prose style

 The language of science is governed by the aim of the functional style of scientific prose, which is to prove a hypothesis, to create new concepts, to disclose the internal laws of existence, development, relations between different phenomena, etc. There are following characteristic features of scientific style:

1. the logical sequence of utterances;

2. the use of terms specific to each given branch of science;

3. so-called sentence-patterns. They are of 3 types: postulatory, argumentative and formulative.

4. the use of quotations and references;

5. the frequent use of foot-note, of the reference kind, but digressive in character.

 The impersonality of scientific writings can also be considered a typical feature of this style.

f) The style of official documents

 In standard literary English this is the style of official documents. It is not homogeneous and is represented by the following substyles or variants: 1. the language of business documents; 2. the language of legal documents; 3. that of diplomacy; 4. that of military documents.

 The main aim of this type of communication is to state the conditions binding two parties in an undertaking. The most general function of the style of official documents predetermines the peculiarities of the style. The most noticeable of all syntactical features are the compositional patterns of the variants of this style.

 The over-all code of the official style falls into a system of subcodes, each characterized by its own terminological nomenclature, its own compositional form, its own variety of syntactical arrangements. But the integrating features of all these subcodes emanating from the general aim of agreement between parties, remain the following: 1. conventionality of expression; 2. absence of any emotiveness; 3. the encoded character of language; symbols and 4. a general syntactical mode of combining several pronouncements into one sentence.

	12 The Style of Official Documents and its Substyles
1) Language of business letters;
2) Language of legal documents;
3) Language of diplomacy;
4) Language of military documents; The aim:
1. to reach agreement between two contracting parties;
2. to state the conditions binding two parties in an understanding. Each of substyles of official documents makes use of special terms. Legal documents: military documents, diplomatic documents. The documents use set expressions inherited from early Victorian period. This vocabulary is conservative. Legal documents contain a large proportion of formal and archaic words used in their dictionary meaning. In diplomatic and legal documents many words have Latin and French origin. There are a lot of abbreviations and conventional symbols.
The most noticable feature of grammar is the compositional pattern. Every document has its own stereotyped form. The form itself is informative and tells you with what kind of letter we deal with.
Business letters contain: heading, addressing, salutation, the opening, the body, the closing, complimentary clause, the signature. Syntactical features of business letters are - the predominance of extended simple and complex sentences, wide use of participial constructions, homogeneous members.
Morphological peculiarities are passive constructions, they make the letters impersonal. There is a tendency to avoid pronoun reference. Its typical feature is to frame equally important factors and to divide them by members in order to avoid ambiguity of the wrong interpretation.


	13 The Scientific Prose Style, its Substyles and their Peculiarities

The style of scientific prose has 3 subdivisions:
1) the style of humanitarian sciences;
2) the style of "exact" sciences;
3) the style of popular scientific prose.
Its function is to work out and ground theoretically objective knowledge about reality
The aim of communication is to create new concepts, disclose the international laws of existence.
The peculiarities are: objectiveness; logical coherence, impersonality, unemotional character, exactness.
Vocabulary. The use of terms and words used to express a specialized concept in a given branch of science. Terms are not necessarily. They may be borrowed from ordinary language but are given a new meaning.
The scientific prose style consists mostly of ordinary words which tend to be used in their primary logical meaning. Emotiveness depends on the subject of investigation but mostly scientific prose style is unemotional.
Grammar: The logical presentation and cohesion of thought manifests itself in a developed feature of scientific syntax is the use of established patterns.
- postulatory;
- formulative;
- argumentative;
The impersonal and objective character of scientific prose style is revealed in the frequent use of passive constructions, impersonal sentences. Personal sentences are more frequently used in exact sciences. In humanities we may come across constructions but few.

The parallel arrangement of sentences contributes to emphasizing certain points in the utterance.
Some features of the style in the text are:
- use of quotations and references;
- use of foot-notes helps to preserve the logical coherence of ideas.
Humanities in comparison with "exact" sciences employ more emotionally coloured words, fewer passive constructions.
Scientific popular style has the following peculiarities: emotive words, elements of colloquial style

	
	
	16 The concept of imaginary

In our cognition or perception of the world there are three stages: 1) sensory perception, 2) intellectual perception (formation of concepts in men’s mind), 3) imaginative, or artistic perception (formation of images based on comparing things belonging to different spheres of life by way of association). Images may be realized by different means (sculpture, painting, architecture, etc.). Image is the main means of generalizing reality, a sign of objective correlation between men’s emotional sphere and a special form of social conscience. An artistic image is specific as it not only gives a man new perception of the world but evokes certain attitude to what is depicted.


The main functions of an artistic image are cognitive, communicative, aesthetic and educational.


Science and art are the two ways to cognize the world. Science does it analytically, art – synthetically by creating images as certain models. The dual psychological essence of any artistic image consists in the fact that it makes information of an image more influential by evoking feelings once experienced in the past, employing the memory of visual, aural, tactile sensations. Image may be defined as an artistic presentation of the general through the individual, of the abstract through the concrete.


	17The structure of a verbal image.

. A bright, vivid verbal image is often based on tropes. Tropes are based on similarities between two different things, which belong to different spheres so that the comparison was unexpected.  A trope is always a figurative use of words.   A verbal image is a ‘pen – picture’ of a thing, person, idea expressed in a figurative way by words used in their contextual meaning.


Psychologically a verbal image is a complex phenomenon. It includes a double picture generated by linguistic means, based on the co-presence of two thoughts of different things acting together.


The structure of a verbal image includes: 1) the Tenor (T) (обозначаемое), which is a direct thought, 2) the Vehicle (V) (обозначающее), which is a figurative form, 3) the Ground for comparison (G), which is a similar feature of the Tenor and the Vehicle, 4) the Relations between the Tenor and the Vehicle (R).

The same processes can be traced in the following examples:

I told you that clown would marry you. (Binchy)

‘I’d say she was a stunner,’ Jennifer said. ’She must have been to get that dream boat she married.’ (Binchy)
Verbal images are subject to classification on different grounds. Images may be individual (dealing with concrete things, persons, ideas) or general, visual (creating mental pictures – e.g. the cloudy leafage of the sky) or acoustic created by onomatopoeia (e.g. howling of the wind in the street), or using other senses (e.g. cold comfort, sweet  voice, sharp words, etc.) 


	18types of lexical meaning of the word As it is known from the course of lexicology any word has a certain structure of its meaning which includes different components among which we can find denotative (obligatory for all words) and connotative (optional, which can’t be found in neutral words). In its turn a connotative component falls into emotional, evaluative, expressive and stylistic components. The emotional component is present in words expressing emotions and feelings, eg. Oh! Honey! Love! But they shouldn’t be confused with the words naming emotions and feelings, like fear, delight, gloom, etc., and the words whose emotional character depends on associations, connected with a denotate: death, tears, honour. The evaluative component expresses approval or disapproval, it is closely connected with the logical component, e.g. time-tested method (approval) – out-of-date method (disapproval). The word possesses the expressive component if it underlines by its imagery what is called by other syntactically connected words.   

e.g. She was a thin, frail little thing. The word “thing” instead of a “girl” underlines the idea of fragility of the girl, expressed by the adjectives thin, frail, little. 

e.g. Life was not merely to be slaved away. Expressivenes of the verb “slave” is based on a metaphoric transfer, it is imagery expressiveness.

In a context words may acquire additional meaning not fixed in dictionaries, which is called contextual. The latter may deviate from the dictionary meanings so that the new meaning may become the opposite of the primary meaning. 

         e.g. the word ”sophisticated” originally meant “wise, then through its associations with the Sophists, it came to mean ‘over-subtle, marked byspecious reasoning’. After that it developed the additional sense of ‘adulterated, i.e. spoilt by admixture of inferior material’, then it gave birth to a new shade ‘corrupted’, then suddenly it ceased to mean ‘unpleasantly worldly-wise’ and came to mean admirably worldly-wise’, and then ‘highly complex mechanically, requiring skilled control’.What is known as transferred meaning is practically the interrelation of two types of meanings: dictionary and contextual. When the deviation of the contextual meaning from the dictionary one is carried to a degree that it causes an unexpected turn in the recognized logical meaning, we register a stylistic device.For stylistic purposes it is necessary to distinguish logical, emotive and nominal types of meaning. Logical meaning is the precise naming of a feature of the idea, phenomenon or objects by which we recognize the whole concept. It is called otherwise referential or denotative or direct meaning.Emotive meaning refers to things or phenomena directly, but through the feelings and emotions the speaker has to these things or phenomena, i.e. the emotive meaning bears reference to things, phenomena or ideas through a kind of evaluation of them. 
e.g. I feel so darned lonely. (G.Greene)

Nominal meaning is characteristic of proper names, the logical meaning of the words they originate from may be forgotten. Most proper names have nominal meaning homonymous to common nouns with their logical or emotive meanings. To distinguish nominal meaning from logical one, the former is designated by a capital letter, e.g., smith-Smith, taylor-Taylor, free land-Freeland. In vocabulary one can find illustrations to the opposite process when a nominal meaning becomes the origin for a logical one. Thus the words ‘hooligan’, 'boycott’ are said to have appeared. The nominal meanings of these words have faded away and we perceive only the logical meaning.


	19 Lexical stylistic devices. Classification of lexical stylistic devises
Interaction of different types of meaning formed the basis for classification of lexical stylistic devices into several groups. I.R.Galperin classifies them into three big groups. The first group is based on the interaction of various components of lexical meaning of a word; it consists of four subgroups.
The first subgroup is based on the interaction of primary and contextual meanings (metaphor, metonymy, and irony).

The second subgroup is based on the interaction of primary and derived logical meanings (zeugma, pun).

 
The third subgroup is based on the interaction of logical and emotive meanings (epithet, oxymoron).


The fourth subgroup is based on the interaction of logical and nominal meanings (antonomasia).

The second group of lexical devices is based on the intensification of a certain feature of a thing or phenomenon; i.e. one of the qualities of the object in question is made to sound essential. Here belong simile, periphrasis, euphemism, and hyperbole.

 
The third group represents set expressions which can create a certain effect and can be used for stylistic purposes, among them cliches, proverbs and sayings, epigrams, quotations, allusions, decomposition of set phrases.


	20 LSD based on the interaction of primary and contextual meaning.
The relation between dictionary and contextual meanings may be maintained along different lines: on the principle of affinity, on that of proximity, or symbol - referent relations, or on opposition. Thus the stylistic device based on the first principle is metaphor, on the second, metonymy and on the third, irony
A metaphor is a relation between the dictionary and contextual logical meanings based on the affinity or similarity of certain properties or features of the two corresponding concepts. Metaphor can be embodied in all the meaningful parts of speech, in nouns, adjectives, verbs, adverbs and sometimes even in the auxiliary parts of speech , as in prepositions. Metaphor as any stylistic devices can be classified according to their degree of unexpectedness. Thus metaphors which are absolutely unexpected, are quite unpredictable, are called genuine metaphors. e. g. Through the open window the dust danced and was golden. Those which are commonly used in speech and are sometimes fixed in the dictionaries as expressive means of language are trite metaphors or dead metaphors e. g. a flight of fancy, floods of tears.
Trite metaphors are sometimes injected with new vigour, their primary meaning is re- established alongside the new derivative meaning. This is done by supplying the central image created by the metaphor with additional words bearing some reference to the main word. e. g. Mr. Pickwick bottled up his vengeance and corked it down.
The verb " to bottle up " is explained as " to keep in check", to conceal, to restrain, repress. So the metaphor can be hardly felt. But it is revived by the direct meaning of the verb "to cork down". Such metaphors are called sustained or prolonged. Stylistic function of a metaphor is to make the description concrete, to express the individual attitude.
Metonymy is based on a different type of relation between the dictionary and contextual meanings, a relation based not on affinity, but on some kind of association connecting the two concepts which these meanings represent on a proximity
The proximity may be revealed:
1) between the symbol and the thing it denotes;
2) in the relations between the instrument and the action performed with this instrument;
e.g. His pen is rather sharp.
3) in the relation between the container and the thing it contains; e.g. He drank one more cup.
4) the concrete is put for the abstract;
e. g. It was a representative gathering (science, politics).
5) a part is put for the whole;
e.g. the crown - king, a hand - worker.
Metonymy represents the events of reality in its subjective attitude. Metonymy in many cases is trite.
e.g.:" to earn one's bread", "to keep one's mouth shut".
Irony is a stylistic device also based on the simultaneous realization of two logical meanings - dictionary and contextual, but the two meanings are in opposition to each other. The literal meaning is the opposite of the intended meaning. One thing is said and the other opposite is implied.
e.g. Nice weather, isn't it? (on a rainy day).



	21 Interaction of Primary and Derivative Logical Meanings
There are special SDs which make a word materialize distinct dictionary meanings. They are zeugma and the pun. Zeugma is the use of a word in the same grammatical but different semantic relations to two adjacent words in the context, the semantic relations being on the one hand literal, and on the other, transferred. e. g. Dora, plunging at once into privileged intimacy and into the middle of the room.
Zeugma is a strong and effective device to maintain the purity of the primary meaning when two meanings clash. The pun is another S.D. based on the interaction of two wellknown meanings of a word or a phrase. It is difficult to draw a hard and fast distinction between zeugma and pun. The only reliable distinguishing feature is a structural one: zeugma is the realization of two meanings with the help of a verb which is made to refer to different subjects or objects ( direct and indirect). The pun is more independent. Like any S.D. it must depend on a context. But the context may be of a more expanded character, sometimes even as large as a whole work of emotive prose.
e.g.- Did you miss my lecture ?
- Not at all.
Pun seems to be more varied and resembles zeugma in its humourous effect only.



	22 Interaction of Logical and Emotive Meaning
Interjections and Eclamatory Words Interjections are words we use when we express our feelings strongly and which may be said to exist in language as conventional symbols of human emotions. In traditional grammars the interjection is regarded as a part of speech. But there is another view which regards the interjection as a sentence.
However a close investigation proves that interjection is a word with strong emotive meaning.
e. g. Oh, where are you going to, all you Big Steamers?
The interjection oh, by itself may express various feelings such as regret, despair, disappointment, sorrow, surprise and many others. Interjections can be divided into primary and derivative. Primary interjections are generally devoid of any logical meaning. Interjections such as: Heavens! Good gracious! God knows! Bless me! are exclamatory words generally used as interjections. It must be noted that some adjectives and adverbs can also take on the function of interjections - such as terrible! awfully! great! wonderful! splendid! These adjectives acquire strong emotional colouring and are equal in force to interjections.
The epithet is based on the interplay of emotive and logical meaning in an attributive word, phrase or even sentence, used to characterize an object and pointing out to the reader some of the properties or features of the object with the aim of giving an individual perception and evaluation of these features or properties.

Classification of Epithets

From the point of view of their compositional structure epithets may be divided into:
1) simple (adjectives, nouns, participles): e.g. He looked at them in animal panic.
2) compound: e.g. apple - faced man;
3) sentence and phrase epithets: e.g. It is his do - it - yourself attitude.
4) reversed epithets - composed of 2 nouns linked by an ofphrase: e.g. "a shadow of a smile";
Semantically according to I. Galperin.
1)  associated with the noun following it, pointing to a feature which is essential to the objects they describe: dark forest; careful attention.
2) unassociated with the noun, epithets that add a feature which is unexpected and which strikes the reader: smiling sun, voiceless sounds.
Oxymoron is a combination of two words in which the meaning is opposite in sense. 

e. g. speaking silence, cold fire, living death.
Close to oxymoron is paradox - a statement that is absurd on the surface. e.g. War is peace. The worse - the better.
Trite oxymoron. e.g. Awfully beautiful.

If the primary meaning of qualifying word changes the stylistic effect of oxymoron is lost. In oxymoron the logical meaning holds fast because there is no true word combination.


	24 Intensification of a Feature
Simile. The intensification of some feature of the concept is realized in a device called simile. Similes set one object against another regardless of the fact that they may be completely alien to each other. The simile gives rise to a new understanding of the object. The properties of an object maybe viewed from different angles, f. e. its state, its actions, manners Accordingly, similes may be based on adjective - attributes, adverb - modifiers, verb - predicates etc.
Similes have formal elements in their structure: connective words such as like, as, such as, as if, seem.
Periphrasis - is a round - about way of speaking used to name some object or phenomenon. Longer-phrase is used instead of a shorter one. Some periphrasis are traditional.
e. g. The fair sex.
My better half.
Periphrasis are divided into:
1. Logical - based on inherent properties of a thing.
e. g. Instrument of destruction, the object of administration.
2. Figurative - based on imagery: metaphor, metonymy
e. g. To tie a knot - to get married; in disgrace of fortune - bad luck.
Euphemism is used to avoid some unpleasant things, or taboo things.
e. g. To pass away - to die.
Hyperbole is deliberate overstatement or exaggeration, the aim of which is to intensify one of the features of the object in question to such a degree as to show its utter absurdity. Like many SDs, hyperbole may lose its quality as a SD through frequent repetition and become a unit of the language as a system, reproduced in speech in its unaltered from. Here there are some examples:
e. g. A thousand pardons, scared to death, immensely obliged.
Hyperbole is a device which sharpens the reader's ability to make a logical assessment of the utterance. This is achieved, as in case with other devices, by awakening the dichotomy of thought and feeling where thought takes the upper hand though not to the detriment of feeling.

	25 Peculiar Use of Set Expressions
The Cliche
A cliche is generally defined as an expression that has become hackneyed and trite. It has lost its precise meaning by constant reiteration: in other words it has become stereotyped. Cliche is a kind of stable word combination which has become familiar and which has been accepted as a unit of a language
e. g. rosy dreams of youth, growing awareness.
Proverbs are short, well-known, supposedly wise sayings, usually in simple language.
e.g. Never say never. You can't get blood of a stone.
Proverbs are expressions of culture that are passed from generation to generation. They are words of wisdom of culture- lessons that people of that culture want their children to learn and to live by They are served as some symbols, abstract ideas. Proverbs are usually dedicated and involve imagery. e.g. Out of sight, out of mind.
Epigram is a short clever amusing saying or poem. e.g. A thing of beauty is a joy forever.
Quotation is a phrase or sentence taken from a work of literature or other piece of writing and repeated in order to prove a point or support an idea. They are marked graphically: by inverted commas: dashes, italics.
Allusion is an indirect reference, by word or phrase, to a historical. literary, mythological fact or to a fact of everyday life made in the course of speaking or writing. The use of allusion presupposes knowledge of the fact, thing oк person alluded to on the part of the reader or listener.


	26 Metaphor

 A metaphor is the interaction between the logical and contextual logical meanings of a word which is based on a likeness between objects and implies analogy and comparison between them.

 Similar to all lexical stylistic devices metaphor may be genuine, that is original, invented by the writer, or trite, that is hackneyed, often used in the language.

 The metaphor suggests an analogy. An implied analogy and likeness to concrete objects makes abstract ideas more concrete, complex ideas more simple and the thoughts more comprehensible.

 The metaphor may be expressed through nouns, verbs, adjectives and adverbs.

 The noun metaphor may consist of one word or may have an attribute in the form of an “of-phrase”. The verb-metaphor is very emphatic as it throws the metaphorical light  on the subject of the sentence too. Metaphors expressed by adjectives and adverbs are called metaphorical epithets and will be dealt with in the chapter on the epithet.

 Sometimes a metaphor is not confined to one image. The writer finds it necessary to prolong the image by adding a number of other images, but all these additional images are linked with the main, central image. Such metaphors are called sustained or prolonged metaphors.

e.g. But there was no May morning in his cowardly human heart.


	27 Metonymy

 A different type of interaction between logical and contextual logical meanings is called metonymy. It is based on definite relations between the object implied and the object named.

 The interaction between the logical and the contextual meanings of the words is based on close relations objectively existing between the part and the body itself.

 In metonymy relations between the object named and the object implied are various and numerous. Here are the most frequent types of relations:

1) The relations that exist between an instrument and the action it performs (or between an organ of the body and its function).

2) The relations that exist between an article of clothing and the person wearing it.

3) The relations that exist between the symbol and the phenomenon it symbolized.

 Apart from this group of metonymies some other trite types of metonymies should be mentioned – that is metonymies based on very close, common relations between objects. They are:

a) The relations between the creator and his creation.

b) The relations between the material and the thing made of it.

c) The relations between the singular and the plural. This type of metonymy is called synecdochy.

 The stylistic effect of trite metonymies is in most cases weak.

 Metonymy as a genuine stylistic device is used to achieve concreteness of description. By giving a specific detail connected with the phenomenon, the author evokes a concrete and life-like image and reveals certain feelings of his own.

 By mentioning only one seemingly insignificant feature or detail connected with the phenomenon the author draws the reader’s attention to it and makes him see the character he describes as he himself sees it.

e.g. Then a pause, as the bonnet and dress neared the top of the Square.

	28 Epithet

 Epithet is a stylistic device based on the interaction of the logical and emotive meanings. It shows the purely individual emotional attitude of the writer or the speaker towards the object mentioned.

 Epithet is expressed by:

1) adjectives;

2) adverbs;

 Adjectives and adverbs constitute the greatest majority of epithets.

3) participles, both present and past;

4) nouns, especially often in of-phrases;

5) word-combinations;

6) whole phrases.

 The last two groups of epithets help the writer in a rather concise form to express the emotional attitude of a personage towards an object or phenomenon. In most cases it is a direct quotation of the character’s remark. Such a usage of a quotation for an epithet stresses the subjectivity, individuality of the character’s perception. It renders the emotional attitude of the personage.

 Phrase-epithet helps not only to reveal the individual view of the author and his characters but at the same time to do it in a rather economical manner.

 One more structural type of epithet is “monopolized” by the English language. It is based on the illogical syntactical relations between the modifier and the modified. Such constructions enable the writer to use nouns of high emotional coloring, supplying them with additional characteristics without overcrowding the description.

 Epithets vary not only in structure but in the manner of application too. So, most often we meet one-word, or simple epithet. Rather often epithets are used in pairs. Not seldom three, four, five and even more epithets are joined in chains.

 From the viewpoint of their expressive power epithets can be regarded as those stressing qualities of the object or phenomenon and as those transferring the quality of one object to its closest neighbour. When the same definition is given to a smile it becomes an individual evaluation of the same, and is classified as a transferred epithet. A metaphoric epithet presents a metaphor within an epithet. 

 In most cases metaphoric epithet is expressed by adjectives and adverbs. Into the same group of metaphoric epithets must be included compound epithets, the second element of which is “-like”.

 As all the other stylistic devices, epithets become hackneyed through long usage.

 Epithets should not be mixed up with logical attributes which have the same syntactical function but which do not convey the subjective attitude of the author towards the described object, pointing out only the objectively existing feature of the same.

e.g. “Can you tell me what time that game starts today?” The girl gave him a lipsticky smile


	29 Periphrasis

 Periphrasis is a word-combination which is used instead of the word designating an object.

 Every periphrasis indicates the feature of a notion which impressed the writer and conveys a purely individual perception of a given phenomenon.

 As a result of frequent repetition periphrasis may become well established in the language as a synonymous expression for the word generally used to signify the object. Such word-combinations are called periphrastic synonyms.

 In contrast to periphrastic synonyms genuine periphrasis is created in the process of writing and is an element of the individual style of a writer.

 Periphrasis may be logical and figurative. Logical periphrases are based on logical notions. Figurative periphrasis may be based on metaphor and on metonymy.

 Euphemistic periphrasis is a variety of periphrasis which substitutes a mild, delicate expression for one which seems to be rude or unpleasant. Euphemistic periphrasis has some features in common with euphemisms.

 Periphrasis is used for various stylistic purposes, usually to achieve a humorous or satirical effect.

e.g. He bore under his arm the instruments of destruction.


	30 SYNTACTICAL STYLISTIC DEVICES

 Syntactical stylistic devices are based on the syntactical arrangement of the elements of a sentences or a paragraph.

 Besides there is a comparatively large group of syntactical stylistic devices in which the stylistic effect is achieved not only through a peculiar syntactical structure of the utterance, but also through the employment of the semantical side of its elements. To these we can refer repetition, climax, antithesis and represented speech.

 To finish up with the syntactical stylistic devices we shall describe the types of connection used stylistically: cumulation, asyndeton and polysyndeton.

Syntactical Stylistic Devices Classification of Syntactical Stylistic Devices

Groups.
I.  Patterns of syntactical                       Inversion,                                    

          arrangement   

Detachment.
Parallelism.
Chiasmus.
Repetition.
Enumeration.
Suspense.
Climax.
Antithesis.

Peculiar linkage                          

 Asyndeton.
Polysyndeton.
Gap - sentence - link.

III. Colloquial constructions                 
Ellipsis.
Aposiopesis.
Question - in - the narrative.
Represented speech.

IV. Stylistic use of structural               
 Rhetorical questions,.                                           

      meaning
Litotes.


	31 Syntactical Stylistic Devices Based on Peculiar Syntactical Arrangement
They include: stylistic inversion, detached constructions, parallel constructions , chiasmus, suspense, climax, antithesis.
Stylistic Inversion. The English word order is fixed. Any change which doesn't influence the meaning but is only aimed at emphasis is called a stylistic inversion. Stylistic inversion aims at attaching logical stress or additional emotional colouring to the surface meaning of the utterance. Therefore a specific intonation pattern is the inevitable satellite of inversion.
The following patterns of stylistic inversion are most frequently met in both English prose and English poetry.
1. The object is placed at the beginning of the sentence.
2. The attribute is placed after the word it modifies, e. g. With fingers weary and worn.
3. The predicate is placed before the subject, e.g. A good generous prayer it was.
4. The adverbial modifier is placed at the beginning of the sentence.
e.g. My dearest daughter, at your feet I fall.
5. Both modifier and predicate stand before the subject, e. g. In went Mr. Pickwick.
Detached constructions. Sometimes one of the secondary members of the sentence is placed so that it seems formally inderpendent of the word it refers to. Being formally inderpendent this secondary member acquires a greater degree of significance and is given prominence by intonation. e.g. She was gone. For good.
Parallel construction is a device which may be encountered not so much in the sentence as in the macro - structures dealt with the syntactical whole and the paragraph. The necessary condition in parallel construction is identical or similar, syntactical structure in two or more sentences or parts of sentence.
Chiasums is based on repetition of syntactical patterns, but it has a reversed order in one of the utterances.
e.g. She was a good sport about all this, but so was he.
Suspense - is a compositional device which is realized through the separation of the Predicate from the Subject by deliberate introduction between them of a clause or a sentence. Thus the reader's interest is held up. This device is typical of oratoric style.
Climax (gradation) - an ascending series of words or utterances in which intensity or significance increases step by step.
e. g. Every racing car, every racer, every mechanic, every ice - cream van was also plastered with advertising.
Antithesis is a SD based on the author's desire to stress certain qualities of the thing by appointing it to another thing possessing antagonistic features. e. g. They speak like saints and act like devils.
Enumeration is a SD which separates things, properties or actions brought together and form a chain of grammatically and semantically homogeneous parts of the utterance. 

e. g. She wasn't sure of anything and more, of him, herself, their friends, her work, her future.


	33 Syntactical Stylistic Devices Based on Peculiar Use of Colloquial Constructions
Ellipsis, break in the narrative, represented speech.
Ellipsis - is the omition of a word necessary for the complete syntactical construction of a sentence, but not necessary for understanding. The stylistic function of ellipsis used in author's narration is to change its tempo, to connect its structure.
e. g. You feel all right? Anything wrong or what?
Aposiopesis (Break - in - the narrative). Sudden break in the narration has the function to reveal agitated state of the speaker.
e. g. On the hall table there were a couple of letters addressed to her. One was the bill. The other...
There are 3 ways of reproducing character's speech.
1) direct speech;
2) indirect speech (reported speech)
3) represented speech.
Represented speech There is also a device which coveys to the reader the unuttered or inner speech of the character, his thoughts and feelings. This device is also termed represented speech. To distinguish between the two varieties of represented speech we call the representation of the actual utterance through the author's language "uttered represented speech", and the representation of the thoughts and feelings of the character unuttered or inner represented speech.
Question in the narrative. Changes the real nature of a question and turns it into a stylistic device. A question in the narrative is asked and answered by one and the same person, usually the author. It becomes akin to a parenthetical statement with strong emotional implications. e. g. For what is left the poet here? For Greeks a blush - for Greece a tear.
As is seen from these examples the questions asked, unlike rhetorical questions do not contain statements.
Question in the narrative is very often used in oratory. This is explained by one of the leading features of oratorical style - to induce the desired reaction to the content of the speech


	32. Syntactical Stylistic Devices Based on Peculiar Linkage
Asyndeton is a deliberate avoidance of conjunctions in constructions in which they would normally used.

e.g. He couldn't go abroad alone, the sea upset his liver, he hated hotels.
Polysyndeton - is an identical repetition of conjunctions: used to emphasize simultaneousness of described actions, to disclose the authors subjective attitude towards the characters, to create the rhythmical effect.
e. g. The heaviest rain, and snow, and hail, and sleet, could boast of the advantage over him in only one respect.
Gap - sentence - link It presents two utterances the second is brought into the focus of the reader's attention.
e. g. She and that fellow ought to be the sufferers, and they were in I tally.


	34 Syntactical Stylistic Devices Based on Stylistic Use of Structural Meaning
Rhetorical questions.
Rhetorical question is one that expects no answer. It is asked in order to make a statement rather than to get a reply They are frequently used in dramatic situation and in publisistic style.
e. g. What was the good of discontented people who fitted in nowhere?
Litotes - is a device - an affirmation is expressed by denying its contrary
Usually litotes presupposes double negation. One through a negative particle (no, not) the other - through a word with negative meanixig. Its function is to convey doubts of the speaker concerning the exact characteristics of the object or a feeling.
e.g. It's not a bad thing - It's a good thing.
e.g. He is no coward. He is a brave man.
e.g. He was not without taste.


	35 Stylistic potential of nounal categories.

 Transposition is possible with nouns because of their polysemantic character as lexico-semantic variants of one word may belong to different lexico-grammatical groups, have different valency and reference. Investigations proved that transposition of a word from one group to another might result in expressive, evaluative, emotional, etc. connotations. The best-known types of the transposition of this type are personification and zoonification considered in the discussion of metaphors.

 Transposition of adjectives into the group of the nouns, used to address people brings about not only emotional and expressive colouring but stylistic, e.g. colloquial, as well, e.g., Listen, my sweet! Come on, lovely! The use of substantivized adjectives instead of nouns with the same root built by means of derivation results in a more abstract and bookish character of the words, e.g.. The devil-artist who had staged it (the battle) was a master, in comparison with whom all other artists of the sublime and the terrible were babies. (Aldington)

The Genitive case. The stylistic potential of the genitive case forms is based on two most common facts: the genitive case form is an indicator of personification and a word in the genitive case form is given more prominence as an attribute. Compare, for example, Hollywood’s Studios Empty and The Studios of Hollywood Empty as newspaper headlines. The first will be preferable as the word ‘Hollywood’ is given more importance as it appears to be stressed.

Often ’s is used with the nouns which are regarded as presenting special interest for man’s activity: the mind’s general development, my life’s aim, duty’s call, etc. They prove to be more expressive if compared with the corresponding of-phrase. The so-called ‘group genitive’ where  ‘s is added not to a single word stem but to a whole attributive complex also creates expressiveness due to violation of typical valency. The function of such attributes, as a rule, is to create a humorous effect, e.g., She is the boy I used to go with’s mother. It’s the young fellow in the back room’s car. The comic effect is created by such factor as heterogeneous valency, the length of an attributive complex, logical im          of the words put together.

It has been mentioned that grammatical forms can be polysemantic, for example, the genitive case can express such relations as possessivity, origin, measure, subject or object of an action, etc. In some cases at least two meanings may be realized simultaneously. The title of a story “The murder of my aunt” may be interpreted in two ways: that somebody murdered my aunt, or that my aunt murdered somebody, which results in a stylistic effect.

Something in her tone reminded me of the girl’s “I think he killed a man” and had the effect of stimulating my curiosity. (F.S.Fitzgerald)

Number. The indicator of number can create a certain stylistic effect when used with the nouns normally not used in the plural form, such as proper names, abstract and material nouns. E.g., Well, they are my bloody in-laws, Kit. Don’t work out your own hatreds on them. (M.Binchy)

Heaven remained rigidly in its proper place on the other side of death, on this side flourished the injustices, the cruelties, the meannesses, that elsewhere people so cleverly hushed up. (Greene)

…garish pots and vases painted in shocking greens, pinks, and oranges that startled at first glance, then almost compelled you to buy.(Sh.O’Flanagan)

The most grotesque and fantastic conceits haunted him in his bed at night. (F.S.Fitzgerald)

The number of material nouns, which allow of this use, is not great: sands, waters, snows, etc. E.g, The lone and bare sands stretch far away. (Shelly) “The Snows of Kilimanjaro” (Hemingway)

Another case of intensified expressiveness is revealed in those cases when the idea of plurality is assigned to the words containing it: lots of people, numbers of children.

Alongside with the heterogeneous valency possible with the group genitive similar phenomenon can be registered with the plural number, e.g., One I-am-sorry-for-you is worth twenty I-told-you-so’s. 


	36Stylistic Functions of the Article

The stylistic effect is usually observed when articles are used with the nouns normally used without them. It primarily concerns the group of proper names that normally are not preceded by any article. But there are some cases which allow the use of articles before proper names, exactly, surnames.

The use of the indefinite article can express different meanings:

-belonging to a famous family, e.g., Elisabeth was a Tudor. He is a real human being – not a Pendleton at all. (J.Webster). The connotations here may range from neutral reference to a person as a member of a family to assigning either positive or negative features characteristic of all members of this family;

-meaning “some, certain”: e.g., He was engaged to be married to a Miss Hubburd.() A Mr. Williams left a message asking you to ring him, Mrs.Grey. (M.Binchy)

-metonymic use of the indefinite article to name the works of art: e.g., He has a Levitan in his collection

-evaluating characteristic, both positive and negative, e.g., I don’t claim to be a Carreras. (The implication is that I don’t sing like he)  I will never marry a Malone or a Sykes. (The implication is that of scornful attitude to the members of those families because of some negative qualities they possess).

The definite article before a surname may also be expressive:

-it may indicate all members of the family, e.g.,I’m driving to the Corners this morning to get some ner oil cloth for the entry…(J.Webster)

..and the history of the summer really begins on the evening I drove over there to have dinner with the Tom Buchanans. (F.S.Fitzgerald)

 The Hardies were rather late.
-it may point to the fact that the given person is a celebrity, e.g., Do you know my painter? Old Robinson. Yes, the Robinson.

‘The famous Mrs. Grey’, she said, looking Lena up and down. (M.Binchy)

-it may point to a certain characteristic feature or state of a thing or person, e.g., And she didn’t know whether the Damien downstairs was the Damien she knew once. (O’Flanagan)

He’s been serious also. Not the Stevie Sullivan she had watched for years aruon her home town. (M.Binchy)

She has been rapidely becoming the old Lena, full of plans and moving quickly. (M.Binchy)

The use of articles in enumeration may also have some evaluating character. In attributive groups with several homogeneous members the article is usually placed before the first attribute. When the article is repeated it creates a stylistic effect,

 e.g., Under the low sky the grass shone with a brilliant, an almost artificial sheen. The appearance of the second article gives more prominence to the noun that follows. 

Absence of the article before a common noun in the singular is a violation of the norm. But when used like that, it conveys a maximum degree of abstraction and generalization so the image created in such a way looses its concrete character, e.g., “Old Man on the Bridge”.

Repetition of any determiner or a conjunction may combine with a stylistic device of gradation, i.e. placing words in order of their growing importance, e.g., It began to rain slowly and heavily and drenchingly… and her thoughts went down the lane towards the fields, the hedge, the trees – oak, beech, elm. (Greene) The correlation of words with the article and without it creates a certain rhythm in the sentence: slowing down or increasing its tempo.

Alongside the stylistic use of the article mentioned above there are specific cases of the use of the article typical of separate genres, such as drama (author’s remarks) and newspaper style (headlines, advertisements).


	37 The Pronoun as a Factor of Style

Personal pronouns

Stylistic functions of pronouns in poetry and in prose are different. In lyrics the use of the first and second person singular is predetermined by the fact that ‘I’ is usually the main and only character of a poem. In prose, which is the first person narration, he use of ‘I’ conveys self-assurance of the speaker.

E.g., I mean I want you to be sure and see the kiddies. I’ve got three…Yes, sir, three girls. I wouldn’t have a boy.

The use of ‘one’ or ‘you’ in reference to a person himself conveys reserved attitude to what is important to the speaker. Substitution of ‘I’ for ‘one’ or ‘you’ creates a closer contact between the speakers and sounds more modest and respectable.

 E.g., She had read that you should do some physical work like cleaning silver. (Binchy)

“If one knew”, he wandered, ”the facts, would one have to feel pity even for the planets? " If one reached what they called the heart of the matter?”(Greene) 

-“You can always build another image for yourself to fall in love with”. - “No, you can’t. That’s the trouble, you lose the capacity for building. You run short of the stuff that creates beautiful illusions.”

Using the third person singular in reference to himself, the speaker as if looks at himself from aside, e.g., I do not want to write; I want to live. What does she mean by that? It’s hard to say. (Mansfield)

Stylistic abilities of ‘he, she’ are worth considering as they can be formal signs of personification when used instead of ‘it’. The opposite process, i.e. substitution by ‘it’ of animate nouns refers animate things to a group of inanimate things, which results in creating ironic, humorous or disapproving attitude. E.g.‘Is there anything wrong with me? it asked.The use of the second person singular thou – thee, thy – thine, thyself has a strong stylistic connotation. In poetry and in addressing God these pronouns create an elevated atmosphere. Besides ‘thou’ can convey historical or geographical local colouring as it still exists in some dialects. The same effect may be produced by the second person plural ‘ye’. It is important for speech characteristics of personages.The pronoun ‘we’ normally means ‘the speaker together with another person (persons)’, this is ‘we’ inclusive.’ But there are cases when ‘we’ may be used in such cases when the only referent is the speaker (‘We’ exclusive). It happens in two cases: the so called Pluralis Majestatis used in monarchs’ manifestos, orders, etc., like “We, Elisabeth the Second…’ and Pluralis Modestiae used by authors (often in scientific and publicistic styles) to unite them with those whom they address.

In doctor’s speech when they address their patients ‘we’ is often used to replace ‘you’, e.g., How are we feeling today?

The 3rd person pronoun ‘they’ receives some emotional colouring when used independently, i.e. not substituting anything, e.g., All the people like us are we, and everyone else is they.
Demonstrative pronouns ‘this’ and ‘that’ normally point to 

Objects distinguishing them from the class of similar objects. But they may acquire emotive power and convey different feelings (irritation, anger, mockery, and even cheerfulness).

e.g. Myrtle raised her eyebrows in despair at the shiftlessness of the lower orders. “These people! You have to keep them all the time”. (F.S.Fitzgerald)

 Oh, don’t be so innocent, Ruth. This house! This room! This hideous, God-awful room!

Demonstrative pronouns are especially expressive in combinations with possessive pronouns in post- position, e.g., that ring of yours, that old house of his, this funny puppy of mine.

Possessive pronouns are normally stylistically neutral. They acquire stylistic colouring when used with nouns denoting something that do not belong to a person but is connected with him emotionally, e.g., You couldn’t even be generous though you’d given your precious Martin everything we’d got.


	38 The Stylistic Use of Adjectives

The only grammatical category qualitative and quantitative adjectives have is degrees of comparison. The meaning of this category is very close to a stylistic category of expressiveness, especially in such cases when a great degree of some quality is underlined both grammatically and lexically, e.g., a most valuable idea, the sweetest baby, the newest fashion of all. Besides it can be expressed by means of different structures, cf., the sweetest baby – the sweetest of babies, a most foolish wife – the most foolish of wives, he is foolish – he is as foolish as can be. In literary colloquial the emotional-evaluating component is often introduced by pairs of evaluating words: nice and warm, good and strong, etc.,

 e.g., I was hoping you’d have everything nice and clean and tidy when I came in. (Osborne)

The use of degrees of comparison with the adjectives, which normally do not have them, creates a stylistic effect, e.g., You’re truer than any other friend I ever had. (Binchy) You cannot be deader than dead. (Hemingway) 

The same effect may be achieved when a synthetic way of forming degrees of comparison is used with polysyllabic words, e.g., Curiouser and curiouser! cried Alice. (Carrol)

Violation of the rules of word-building and form-building rules results in a greater influence on a reader or listener, e.g., I want a Christmassy Christmas’, Caroline explained.’old fashioned’ (O’Flanagan).

 It might be too Dublinish for people round here. (Binchy)

 It is often found in advertising, e.g., The orangemostest drink in the world! Double violation of valency rules results in the word that is expressive and easy to remember. 

Violation of reference in adjectives causes changes in valency and creates a great expressive effect, e.g., white rush (about the movement of a swan), hungry ribs and shoulders, idiotic shoelaces, etc
	39 Stylistic Potential of Verbal Categories

The category of tense. The use of the present tense forms in narrations about past or future events was called by O.Jesperson the Historic or Dramatic present In a lively emotional narrative Historic/Dramatic present is used to create the effect of the readers’ presence in the situations described, to make their description more vivid. A similar effect is achieved by the use of Continuous tense forms if compared to non-Continuous as they are more emotionally coloured.

e.g., Ruth: You are burning yourself out! And for what?

.      George: You don’t even begin to understand – you’re no different from the rest. Burning myself out! You bet I’m burning myself out! I’ve been doing that for so many years now – and who in hell cares?

Everybody’s being so damned considerate. (I.Shaw)

One day when I’m no longer spending my days running a sweet-stall, I may write a book about us all. (Osborne)

To express irony or dissatisfaction a special grammatical form, i.e. a question containing continuous tense forms, is combined with a specific intonation pattern, e.g., You are not really suggesting that, are you? You are not trying to convince me that…? Sometimes continuous forms are used for the sake of revealing more politeness on the part of the speaker, e.g., I’d better show you the way. He is not feeling so good today.

From the point of view of functional stylistics it is important to mention the grammatical forms characteristic of spoken colloquial English: I/he/we ain’t, I says (for past events), the use of ‘has, is, was’ with the subject in Plural, etc., such forms add to local or historical colouring of characters’ speech.

Archaic verbal forms used in fiction create either the atmosphere of a historical epoch or refer to dialects in which the forms survived. These are:

2nd person sing., present –dost, knowest, livest, hast

3rd person sing., present -  doth, knoweth, liveth

Past – hadst, didst

A separate group of verbs possesses a great emotional power, these are modal verbs which normally convey the speaker’s attitude to what he is speaking about, expressing possibility, desirability, necessity, etc. of the actions described.


	40 Onomatopoeia is a combination of speech-sounds which aims at imitating sounds produced in nature, by things or people and animals. Onomatopoeia can be treated as some kind of metonymy as combinations of sounds are usually very quickly associated with whatever produces them. There exist two types of onomatopoeia: direct and indirect. 

Direct onomatopoeia is found in words that imitate natural sounds, as cuckoo, buzz, bang, purr, bow-wow, etc.

Indirect onomatopoeia is created by combinations of sounds aimed at producing some echo effect in the utterance. It can be done through repetition of a sound, or an ending, or a separate word.

e.g., And the silken, sad, uncertain rustling of each purple curtain (Poe) –the repetition of [s] helps to create the sound the rustling of the curtains produce.

And nearing and clearing,

………………………….

And falling and crawling and sprawling,

Alliteration is a phonetic stylistic device aimed at imparting a melodic effect to the utterance by means of the repetition of similar sounds in close succession, usually at the beginning of successive words, or in closely placed stressed syllables, e.g., Doom is dark and deeper than any sea. (Auden), Apt alliteration’s artful aid. (Churchill)
In contrast with indirect onomatopoeia where some mentioning of what makes the sound is made, alliteration does not demand it. It reaches the aim of creating some musical accompaniment or evoking some feeling just through the repetition of a certain sound, usually consonant.

Alliteration is deeply rooted in the traditions of English, as it was one of the basic principles of versification in Old English. In modern poetry alliteration is used to increase expressiveness as the alliterated words usually give prominence to the most important notions.

The Age of Anxiety 

We would rather be ruined than changed,

Rhyme is the repetition of identical or similar terminal sound combinations of words. Depending on a degree of identity of sound combinations rhymes may fall into full rhymes and incomplete rhymes.

In full rhymes the vowel sound and the consonant sounds in a stressed syllable are identical: light – right, might – bite, flown – grown, etc.

Triple rhymes – aaa – the last words of three successive lines are rhymed.

Cross rhymes – abab –the last words of the 1st  and the 3rd lines, the 2nd and the 4th lines are rhymed.

Framing or ring rhymes – abba – the last words of the 1st and the 4th, the 2nd and the 3rd lines are rhymed.

Rhythm is a flow, movement, procedure, etc., characterized by basically regular recurrence of elements or features, as beat, or accent, in alteration with opposite or different elements or features.


	41 Graphic Expressive means
The usual way to come to know a literary work (text) is reading, so its graphic form acquires great importance. In prose in this respect correlations of prints/types division of the text into paragraphs, placing of the lines, capital letters and punctuation are very important.

In poetry the combination of graphic and sound forms of a verse create a general impression. The graphic form of a verse reflects its structure and even rhythmic and emotional character.

The most important role belongs to punctuation as it not only divides the text into sentences and their syntactic elements and defines a general characteristic of a sentence (question, statement, exclamation) but points to the element important from the point of view of emotional expressiveness: pauses, irony, the author’s attitude to what is being said, connotation and rhythmical structure of speech. 

Stylistic loading of punctuation marks is different. Numerous question and exclamation marks are the signs of the emotional character of the text. A special stylistic colouring is expressed by an exclamation mark  when it is used after sentences which are not exclamatory by nature. The exclamation mark is used in such cases to express ironic attitude to what is being said and sometimes indignation: 

A truth, a faith, a generation of men goes – and is forgotten, and it doesn’t matter! (J.Conrad) 

Dash/hyphen is important to express emotional pauses and different states of speakers:

Please – not that!

With my hand on my heart – farewell. (J. Webster)

er)
Often they are expressed by suspension marks:

Oh, he’s a… he’s  a kind of acquaintance.

There …. We don’t know him very well… but all the same (S.Becket)

A hyphen or suspension marks may point to prolonged pause before an important word to attract attention to it. Besides they may combine with some time fillers as er, ugh, well, so:

You come here after dark, and you go after dark. It is so – so ignoble.(Gr. Green). 
A stylistic function of a full stop may be different. To describe a quick succession of actions a full stop divides the text into short sentences and the same time creates a dynamic picture of the whole.

Triumphal march

Stone, bronze, stone, steel, stone, oak leaves, horses’ heels over the paving.

Inverted coma serves to struggle out a personal speech. Sometimes they are used to struggle out expressions or words belonging to somebody else, not to the speaker. At the same time they may convey ironic attitude of the speaker to 

(here: to express patriotism)

The absence of punctuation marks may be used for different stylistic purposes by different authors: James Joyce – to express the flow of consciousness, T.S.Eliot – a poem in prose “Defence of Islands” – to make it look as a document, gives it a special importance and solemnity, unites multitudes at events, lives, centuries when people of England fulfilled their duty. 3. Capital letters. 
According to the grammar rules capital letters are used in the first words of the text or a sentence after a full stop, exclaim or question marks and proper nouns.When common nouns are written with the capital letter in address or personification it gives a special significance or elevated colouring.

O, music! Sphere-descended mard,Words may be capitalized when perceived by the speaker as very important: The first of Wednesday in every month was a Perfectly Awful Day – a day to be awaited with dread, endured with courage and forgotten with haste. (J.Webster)Whole words may be written with capital letters to be pronounced with a special emphasis or very loudly: e.g., ” I did not kill Henry. NO,NO!” (D.M.Laurence)
You never answered my question and it was very important. ARE YOU BALD? (J.Webster)


3. Peculiarities of prints/types.
Italics (putting a word in italics) are used to show epigraph, quotations, barbarisms, titles, etc., everything which is felt as ailient to the text and needs strengthening (emphatic italics),

e.g.,I will write a respectable letter when it’s over. Tonight I have a pressing engagement with the Ablative Absolute. (J.Webster)I’m crazy to go back and begin work. (J.Webster)Sometimes several means can be employed.

Many auxiliary verbs, pronouns, functional words, etc., which are normally not stressed may be written in italics when they appear to be very important or when some opposition is implied.

“Bella!”“Yes, Master Jon.”

“Do let us have a tea, under the oak-tree when they come; I know They’d like it best”

“You mean you’d like it best”

Little Jon considered.

“No, 
They would, to please me”. (J.Galthorthy)  

When will and would used as auxiliary verbs or to denote a customary action are stressed, it is done to express irritation or irony:  

His wife was always out when she was in Town, and his daughter would flibberty – gibbet all over the place. (J.Galsthorthy)

A full form of an auxiliary verb written in italics expresses an emphatic statement: 

Olwen (smiling): You are a baby, Robert. (J.B. Priestly)

Gordon (furious, rising and taking a step forward): You are a roller, Stanton (J.B.Priestly) expresses anger.


4.Graphic imagery

Graphic imagery is the division of a text into paragraphs or verse stauras, notched lines or shaped poems. Shaped poems were invented by Simmy of Rodoss from Ancient Greece and in Russia they were practiced by Semeon Polotsky. The term “shaped verse” speaks for itself: the lines of a verse are placed in such a way that it has a shape of some figure: a cross, a star, a heart, a triangle, etc. The form coincides with the topic and content.

Doesn’t this poem remind the reader of a key-hole through which some like to peep into somebody else’s life?

The famous Mouse story from “Alice in Wonderland” by L.Carrol is created on the interaction of two devices: pun and a shaped verse. In general, graphic stylistic means are varied and connected with phonetic, grammatical, lexical and other means of expressiveness, e.g. punctuation may be expressive, reflecting different stylistic means (rhetoric question, aposiopeasis, etc.). The length of a line characterizes genie and subdivision into a storyteller’s part and a character’s part. Violation of spelling rules serves to characterize somebody’s speech, etc. 


	


